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CHARLES HALLE’S 
PRACTICAL PIANOFORTE SCHOOL.” 


PREFACE. 


A Few remarks will suffice to explain the object of this Publication and its distinguishing features. 
“Tue Practica, Piayororte Scuoo.” will consist of a series of Pieces selected from the best 
rs, and calculated to guide Students, by gradual steps, from the very beginning to the highest 
g of execution, and at the same time to form their taste and style. 
The Work will be divided into five sections, namely, Elementary, Easy, Moderately Difficult, 
,and Very Difficult. Commencing with the rudiments of Musical N otation, the Pieces will succeed 
He other i in such progressive order that Students, after having mastered one number, may safely proceed 
rnext, thus sparing both Teacher and Pupil the difficult task of selection. 
tach Piece will be prefaced by a certain number of Exercises written expressly by me for this 
cation, and having some bearing upon the difficulties of the Composition which they introduce. The 
practice of these Exercises should always precede that of the Piece, until both are completely 





Long experience has convinced me that the usual mode of fingering is insufficient to guard Pupils 
the danger of contracting bad habits, as they cannot always be under the eye of the Master, and 
Pe tequire a constant guide in this, more than in any other matter. Every note therefore will be fingered, 
fept that in the case of reiterated chords the fingering will be marked only once, and Octaves will not 
gered when they are to be played with the thumb and fourth finger. 
All’ turns, shakes, appoggiaturas, and other ornaments, will be clearly explained in_foot-notes, 
ever their proper execution may be doubtful; and in the more advanced Pieces there will be found, 
kets, supplementary signs of expression, where they may appear to me to facilitate the correct 
ing of the Composer's intention. ‘These I give on my own responsibility, and as my interpretation 
master- -pieces which I have made my study for many years. 
Two Metronome marks will be prefixed to every Piece and Exercise ;—the first indicating the 
‘beyoud which Students ought not to venture before they can play both Piece and Exercise without 
f; and the second giving the correct time. 
utmost endeavours will be used to keep the entire Work free from errors, and the greatest 
bestowed upon its publication which the long and intimate relations I have had with Messrs. ForsyT# 
ers have led me to entrust to them. 
A ec experience as a Teacher and Performer, and a thorough acquaintance with the whole range 
hoforte Music, encourage me in the hope that this “ Practical Pianoforte School” may prove what I 
hit to be—a safe guide towards a sound musical Education. 
Cartes Hate. 





Forsyrx Broruers have great pleasure in announcing that they have been entrusted by Mr. Cuaruzs 

#ALE with the publication of his P» ‘actical Pianoforte School, the nature and object of which Mr. Hatié 
80 fully explained in his Preface, that they need do little more than draw attention to the latter. 

a Section 1, “ Exementary,” consisting of Six Numbers,—Section 2, “ Easy,” Twenty Numbers, and 
ht Numb rs of Section 3, “ Mopgrarety Drrricutr,” will be ready carly in January, and may be ordered 

Migh an) \.usic-seller, or direct from Forsyra BrorHers. 

2 he remaining numbers of Section 3, and also Sections 4 and 5) be published as speedily as possible. 

» *ach number will be sold at half the marked price, and postage e. 
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FORSYTH BROTHERS, 
loxnox, REGENT CIRCUS, OXFORD STREET. MANCHESTER, CROSS STREET, AND SOUTH KING STREET. 
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PROFESSIONAL NOTICES. 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 
MISS BLANCHE REIVES (Principal Soprano only). 
Oratorios, Opera, Concerts, &c. 28, Queen’s-road, Norland-square, W.., 
and 106, Renfrew-street, Glasgow. 


MISS ELLEN GLANVILLE (Soprano), 


2, Percy-terrace, Ladbroke-grove-road, Notting-hill. W. 











MISS AGNES LARKCOM (Soprano). 
For Oratorios, Concerts, &c. 14, Bedford-street, Reading. 


MISS JENNY TWIGG (Soprano). 
Oratorios, Concerts, &c. 41, Hampton Villas, Clough-road, Sheffield. 


MISS CLELLAND (Soprano) 
Announces change of residence to 15, Elizabeth-street, Cheetham-hill, 
Manchester, where communications for Concerts and Lessons 
may be addressed. 


MRS. J. W. JACKSON (Soprano). 


For Concerts, Oratorios, dc., address 56, Lee-crescent, Birmingham. 


MADAME MARIE ROUSSEL (Soprano). 
Ballad Concerts, &c. 
Address Mr. F. H. Horscroft, Cathedral, Salisbury. 


MISS KATE WILD (Contralto). 
Address 14, Addington-square, S.E. 























MIsS GLEDH’LL (Contralto). 
Concerts and Pupils. 51, Devonshire-road, N. 
MADAME ARNOLD POTTER (Contralto). 
50, Elmore-street, Islington, N. 

MISS SOFIA FREEMAN (Contralto), 
46, Bentinck-place, Little Horton-lane, Bradford. 
MISS RUTH HARLOW (Contralto). 

For Oratorios, Miscellaneous Concerts, etc. 
Address Lark-hill, Tonge, Middleton. 

MR. ALFRED KENNINGHAM (Tenor), 


Of St. Andrew's, Wells-street, recently appointed to St. Paul’s Cathedral. 
Address 3, Alfred-place, Bedford-square, W. 


MR. ALBERT JAMES (Tenor). 
Address Tenby-villa, Horton-road, Dalston, E. 


MR. HERBERT WALKER (Tenor). 


For Oratorio and Concert Engagements. Address 78, Osborne-street, 
Bradford, Yorks. 


MR. J. MELLOR (Tenor). 
For Oratorios and Concerts, &c., address Vansittart-road, Windsor. 
MR, REED LARWILL (Tenor), 

Of Crystal Palace and London Popular Concerts. Glasgow and Edin- 
burgh, January and February. For Oratorios, Opera Concerts, &c. 
Address, 36, Cumming-street, Pentonville, London, and 
Mr. Airlie, Saturday Evening Concerts, Glasgow. 


MR. J. H. PEARSON (Counter or High Tenor). 
Principal, Cathedral, Manchester. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 


W. M. DYSON (Tenor). 
For Oratorios or Concerts. Address Cathedral Choir, Worcester. 


MR. GEORGE W. B. CREAKE (Principal Tenor). 
For Oraterios, Concerts, &c. Address The Cathedral, Ely. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. WILLIAM DUMVILLE (Tenor), 
5, Elvington-street, Hulme, or Cathedral, Manchester. 


W. H. BLISS (Tenor). 
For Oratorio and Concert Engagements, apply to Brandon-villa, 
Court-hill, Lewisham. 


CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios, address Cathedral, Manchester. 
MR. MONTEITH RANDELL (Basso). 


For Oratorios, Concerts, &c. Apply, 47, Johnson-street, Ladywood, 
Birmingham. 


MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 




































































MR. 'T. WOODWARD (Bass). 
For Oratorios and Concerts, address Cathedral, Gloucester, — 
C. D. COLLET (Bass, Teacher of Singing), ~~ 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N, 
MR. THORNTON WOOD (Bass) 


(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &, 
Address 2, Hallfield-place, Bradford, Yorks, 


| PE 
MR. F. H. HORSCROFT, 
Principal Bass of Salisbury Cathedral. 
Concerts, Oratorios, &c. Address The Cathedral, Salisbury, 


MR. O. CHRISTIAN (Basso). 
For Oratorios and Concerts, address, 18, Adelaide-square, Windsor, 


MR. H. WATSON (Solo Pianist and Accompanist), 
For terms, &c., address 25, Market-place, Manchester, 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8.E, 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp, 
Second-hand Organs for Sale. 


R. WILLIS (established 1827,) Maker and In. 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minorig 
London. List for stamp. 


MPORTANT TO MUSIC SELLERS.—Having th 
largest varied Stock of Music in Europe, orders received in th 
morning are executed the same day, or if in stock posted immediately 


if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB 
LISHED in the best style, and on moderate terms, @ statement 

of which sent on application by B. Williams, 19, Paternoster-row, 

The King of all Reed Instruments yet invented. 
HATTERSLEY and CO.’S Celebrated Im 
e HARMONIUMS, for quality of tone, rapidity of touch, work 
manship, improved action, &c., stand unequalled. These charming 
instruments have been compared side by side with the American 
organs, and pronounced superior at half the price. 
DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops effective, 
- Stops, — case, 17 guineas. 


2 ” urr ” 22 ” 



































13 . 
Lists of prices and testimonials free. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. 


URTHER IMPROVEMENTS in HARMONIUMS. 
—W. Harrerstey and Co.'s celebrated IMPROVED HARMO- 
NIUMS, pronounced by the profession to be the nearest approachin 
tone to the organ of any hitherto invented. This improvement produce 
a rich, full, organ-like quality of tone, entirely free from all harsh 
reedy sound, and by the careful voicing of the reeds, the articulation | 
is fully equal in rapidity to the pianoforte. These instruments a 
manufactured by us for private sales only, and of the best materials ani 
workmanship. W. Hattersley and Co., Harmonium Manufacturen, 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 
Lists of prices and testimonials free. 
RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-A 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Clk 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Sdt 
Instruction books. Instruments repaired or exchanged. Price lists {te 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


CCURATE METRONOMES, Is., post free. Bud 
ments of Singing, 1s. per dozen. Singing Class Tutor, 7th ed, 
6d.each. D, Scholefield, Trinity-street, Huddersfield. 


& W. SNELL’S IMPROVED HARMONIUMS 


e For tone, touch, articulation, and general excellence, are 

nounced by the profession and public the best and cheapest 
tured. Price lists, with full description, free of E. and W. Snell, 
Kelly-street (re-named), Kentish-town, London, N.W. Manufactom 
Little King-street-north. Trade supplied. Pedal Harmoniums # 
Organ Principles. ‘ 
Boa REED, STRING, and DRUM and FIs | 

BANDS, PIANOFORTES AND HARMONIUMS, supplied & } 
wholesale prices at J. Moorn’s, Buxton-road, Huddersfield. 
and prices post free. Music for any kind of band. Patronised byt 
army, navy, and rifle corps, 


scslese’ A Bas whl {Are adie wane! ele pase 
ELLY’S ORGAN HARMONIUMS, as manuf 
tured for Her Majesty, are the only instruments of 
manufacture that received any award at the Paris and Dublin Exhibl 
tion. A liberal allowance to the clergy.—11, Charles-street, 
street. Price lists post free. 
Broadwood, Coll 








































and other makers, always in stock; also 





SECOND-HAND PIANOFORTES, b Erard, 
ARISIAN PIANOFOBTES | 


at prices suitable to the trade, for cash only. 
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ARGREAVES'S PROFESSIONAL AND CONNOISSEURS’ 
HARMONIUM. 
The following Testimonial from Boyton Smith, Esq., in reference to 


_ Wo. 3 of this model, is addressed to all who desire the most satisfactory 


jnstrament of the Harmonium class ever yet offered to the public :— 
“Dear Sir, 
“The Harmonium I had of you some time since is 
“The most satisfactory instrument of the class I ever had. 
“The hanical arr 
“Ts excellent, and has never been out of order. 
“ While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
“J have never tired of it, as I have of other kinds; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
‘““* THE PROFESSOR’S HARMONIUM.’” 
“My violoncello stop is the wonder of every one, 


* So close is the resemblance. 
“ Yours faithfully, 


“Boyton Smiru. 


+ 





1 


Weymouth, 1872.” 





See testimonials from Dr. H. Leslie and others. 


Another model constructed with 2 manuals, surpasses all Harmoniums 
hitherto constructed, in offering some distinct qualities in voicing from 
the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAW IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 

soundboard: it is the ne plus ultra of piano construction, excelling all 

others made with wooden bracings, or mixed iron and wood bracings, 

falsely called iron frame Pianos. It is especially addressed to all those 

wishing to possess the finest toned instrument that money can purchase. 
The above specialities at 


William Hargreaves, 61, Dale-street, Manchester. 


AMERICAN ORGANS. 
enV INGT ON and SONS having succeeded in 


manufacturing, under their patents, instruments of finer quality 
of tone, of greater volume and power than any of those imported, desire 
to extend their manufactory. Capital only is required to make this 
one of the most profitable investments of the day, as the Organs can 
bemade at half the price of those imported, the sale at a low price 

unlimited. £5,000 to £10,000 required, or the patents, plant, and 
newly-invented and perfected Reed, Tube, Sound Board, and all neces- 
sary machinery and plant for sale. Particulars by letter addressed to 
eer red, Notting-hill. 

erences as to the quality of the Organs—Henry Smart, Esq., Dr. 
Steggall, R. Limpus, and Charles E. getiana, hd slide 

MONK’S 100 GUINEA ORGANS.—2 manuals (full 

¢ compass), 10 stops, bourdon pedal pipes. Organs from 30 guineas. 

7stop ORGAN (new) FOR SALE, genera! swell and pedals, 65 guineas. 
ee's-inne, Kentish-town-road, London. 











pyPGAN to be SOLD, by Gray and Davison, now in 


the Church of S. Paul, Bow Common, E. Address the Vicar. 


RGAN.—To be SOLD, a fine powerful ORGAN, 
now in Albion-street Chapel. Two complete sets of keys, 24 stops, 
and open pedal pipes, large scale. Can be seen and heard.—John 
er, 180, Stamford-street, Ashton under Lyne. 
ANTED, a good second hand OKGAN for a small 
Church. Two manuals preferred; also pedals. Price must be 
moderate. Address (giving size, price, and full particulars), T. W. 
K,, care of Novello, Ewer and Co.. 1, Berners-street, London. 


Pine F PIANOFORTE. — To be SOLD, cheap. 











The Piano, a square, by Broadwood; the pedals nearly new. 
compass C to F, 2% octaves. Enquire of Mr. H. Wedlake, 28, Lime- 
Camden-town. 





80 bourdon pedal pipes, CCC to F.—Mr. Warren’s Organ Studio 
, Kentish-town-road. 


ORGANISTS.—PRACTICE may be had on a 
very fine ORGAN. Two manuals, swell, variety of stops, 24 of 
and Bourdon to CCC. Terms very moderate, Address 

» Organist of St. Peter’s (W.C.), 188, Upper-street, Isling- 


Ope for PRACTICE.—2 manuals, full compass, 





ton, N, 





RGAN STUDIO, 166, Strand—LESSONS or 

PRACTICE (and at St. Michael's, Stockwell, 8.W.) on fine two- 

C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 

ly to W. VENNING SOUTHGATE, at his Studio, (Organist, St. 
I's, Stockwell.) 


LESSONS and PRACTICE on a fine new 
mt, with two manuals, 15. stops, 2} octaves of pedal 
oe Sreaghers, Terms moderate, ‘Aiten's Musical io 
ment ouse, 17, Percy-stree ‘ord-square,W.  Lesso 
Practice on other Ta Mein _ . — 





ROFESSIONAL Persons can be accommodated with 
: the use of a ROOM and PIANOFORTE for giving LESSONS; or 
for aQuartett Party, at Harris’s Music Library, 33, Rathbone-place, W. 


N ADAME RIPPON (Contralto), Mr. A. F. RIPPON 
(Violinist), Soloist or Leader. For Oratorios, Concerts, &c., 
address Schubert House, Crown-street, Reading. 


N ISS GRACE ARMYTAGE (Mrs. H. C. Sanders), 

Primo Soprano (London and Provincial Concerts, Dublin, Edin- 
burgh, Glasgow, Belfast, &c., &.). MR. HENRY C. SANDERS, 
Principal Baritone, for Oratorio, Concerts, Opera, &c., &c., 2, Athal- 
stane-villas, Stroud-green-road, Finsbury-park, N. 


V ADAME LAURA BAXTER (Member of the 
J Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


MES: NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3, 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosxz's highly successful 
Pupils, Miss ELLEN HORNE (Soprano), 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-street, 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
or separately) for Oratorios, Concerts, &c.. in London and in the 
Provinces. 


ISS ELCHO (Pianiste) requests that all communi- 

cations respecting Concert and Soirée Engagements, and Lessons 

(Pianoforte and Singing), may be addressed to her, 15, Albert-road, 
Abbey-road, N.W., where critiques may be obtained. 


= a ENGLISH GLEE UNION (Sixth Season). 


Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
“ et 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 
Lae QUARTETTE, for ORATORIOS, CON- 
CERTS, &c. 























MISS MYERS ... ose pe “ Soprano. 
MRS. LINCEY-NALTON ... ane Contralto. 
MR. HERBERT WALKER oes ace Tenor. 


MR. THORNTON WOOD .... nes Bass. 
And, when needed, Mr. ALFRED MOORHOUSE (piano or har- 
monium), Organist to the Bradford Festival Choral Society. 
For terms, apply to Thornton Wood, 2, Hallfield-place, Bradford. 


EAN’S ORCHESTRAL BAND meets in the Large 

Class Room every Friday evening, at 8 o’clock., at the Academy 

of Music, 77, City-road, for the Practice and Public Performance of 

the works of the best masters. Competent amateurs are invited to 
attend. Conductor, Mr. H. J. Dean. 


LD VIOLINS.—Great Bargains.—Panormo, £9; 

Betts, £7 10s.; Fendt, £610s. Old violin, £4,158. Also, two 

or three Italian instruments (exchanged if not approved of). Very best 

Italian, 1s. 6d., or sent for 7 stamps. John Alfred Mills, 36a, Moor- 
gate-street. 


Or GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s. 10d. James Surru & Son, 76, 74, and 72, Lord-street, Liverpool. 


PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
= — on each box.—Jas. Pascall, 21, Wells-street, Oxford-street, 

mdon, W. 


| Faypene teagan es COPYING cheaper, and equal to 
engraved. Excellent system for supplying and publishing all kinds 
of music. Specimen. F. Wood, 32, Vincent-square, Westminster. 


UARTERLY SALE .OF UNREDEEMED 
MUSICAL PROPERTY. 75 Pianofortes, by Broadwood, Collard, 
Erard, Kirkman, Allison. 12 Gothic and Grecian Harps, by Erard, 

Eral, &c., &c. 5 splendid 7-octave Grand Pianofortes, by Broadwood, 
Collard, and Erard, in Walnut and Rosewood cases. Also, several 
Parisian Obliques, by Bord ; Harmoniums, by Alexandre, Christophe 
and Etienne, &c. A number of valuable old Violins, Violoncellos, 
modern Guitars, Concertinas, Flutes, Accordions. A large quantity of 
new Sheet Music and Bound Works. MR. C. KELLY will SELL by 
AUCTION, at 11, Charles-street, Berners-street, Oxford-street, on 
Wednesday, January 8th, 1873, at 10’clock precisely, the stock of a Music 
Seller in the West of England, and Unredeemed Pledges from the 
principal London Pawnbrokers, comprising some of the finest instru- 
ments ever manufactured. May be viewed, and Catalogues had the 























day prior and on morning of Sale. 
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Now ready. Small 4to. Price 1s. Treble Part, price 6d. (Alto, Tenor and Bass Parts, price 6d. cach, will 
be shortly ready.) 


SECOND SERIES. 





CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS 
SINGLE AND DOUBLE; 
TOGETHER WITH 
Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., eErc., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Doud/e (besides additional Single) Chants ; together with special 
settings of “‘ Benedicite,” and a Collection of Kyrie Eleisons, old and new. 


This Pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 





oye t yoni OL TUNE BOOK.—A Manual of Tunes 
an ts, intended as a companion to all Hymn Books, con- 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled music paper for 
manuscript additions. Adopted in several hundred congregations. 
More than 100,000 copies have already been sold. 
No.1 Limp cloth, turned in ... ss so 28. 6d. 
» 2. Cloth boards, red edges, gilt lettered... 38. 6d 
TONIO SOL-FA EDITION. 
» 3 ow oer turned in 1. so ace 28. OL 
» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 





NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 

Con, ational or Private use, by Samurx Smiru, Bradford. 
ery neat and compact, 218 pp. Imperial 82mo. 

In limp cloth, edgesturnedin ..... ooo ee OT 
Cloth boards, coloured edges, gilt lettered ... oe 1 6 
Roan, gilt edges, andlettered__.... aoe oo. 3 0 

London: flamilton Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 

together or separate, supplied in all the various forms, as before. 


Eighth Edition. mi 
UNES NEW LD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. nape ge by Jonny Dosson, and for the most part revised 
and re-arranged y JouN GavuntLett, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth. 8a. 6d.: cloth lettered. 4s.: cloth extra. gilt edges, 5s. 
Price 3s. 6d., cloth, red edges, — 
: = TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN’S, HOLBORN ;; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
G rian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. 


CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds, and Songs, in the 
Treble Clef, by T. Merz Pattison. Price 6d. 
The Exercises are in all the keys, and the Solfeggio name is placed 
under each note, on the moveable Do system. 
London: Novello,Ewer and Co. 


NOTICE. 

ERCER’S CHURCH PSALTER and HYMN 
BOOK. An AppEnpIx of ADDITIONAL Hymxs, CHANTS, SANCTUSBS, 
and Responses, the Harmonies carefully revised by Sir Joun Goss, 
may now be had, either separately, or bound up with the work in all 
its various sizes and forms. Prospectuses, with full particulars, will be 

forwarded on application. 
London: James Nisbet and Co., 21, Berners-street, W.; Lamborn Cock 
and Co., 62 and 63, New Bond-street, W. 




















A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS AND SCHOOLMASTERS, 
By RICHARD MANN, 
Organist of the Abbey Church, Cirencester, &c. 
Price One Shilling and Sixpence. 
This work offers to the hea and other amateur choir trainers s 


systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 


London: Novello, Ewer and Co. 





TWENTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cuors.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
For Scuoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Onorat Socretres.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. - 
London: Novello, Ewer and Co. ; Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise’ on Voice and Vocal Art, with Anatomical 
Illustrations of the Vooal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 





Now ready, in Three Books, 6s. each. Post-free for Half-price. 


COLLEGIATE SOLFECCI. 


Specially adapted for Colleges, Public Schools, Singing Classes, &. 
Book 1 (Duets); Books 2 and 3 (Trios). 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Third edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the 
Gregorian Tones. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


IX CHORAL SONGS, for S.A.T.B. ‘ Composed by 
RoBeERT JACKSON, of the Royal Academy of Music. Price, in paper 
covers, 1s. 3d.; separately—‘ The Mariners,” 2d. ; ““ The Meadow Gate, 
3d.; “The Voice of Spring,” 3d.; “Lilian,” 2d.; “Come when the 
dawn,” 3d.; ‘‘ The homes of England,” 2d. 
London: Novello, Ewer and Co. Manchester: Hime and Addison, 
Forsyth Bros.; and from the Composer, 23, Barker-street, Oldham. 
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TO CHORAL SOCIETIES. 


I. BIRCH’S PUPULAR OPERETTAS, now 
V9 being performed throughout England. Sparkling, brilliant, 


ult. 
1, The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
~~ f.; single voice parts, 1s. each. 
Yo. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
. covers, 58. 
to. , the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Societies can hire the vocal scores, single voice parts, and band 
on very moderate terms. See opinions of the press. 
W. H. Bircn’s Christmas Anthem, “Behold, I bring you glad 
” Price 6d. 
W.H. Bincn's Christmas Carol. Price 6d. 
Part Song, “‘ Hurrah for merry Old Christmas.” Price 6d. 
Address W. H. Birch, 76, Southampton-place, Reading. 









WILLIAM J. YOUNG’S 


POPULAR PART SONGS FOR S.A.T.B. 8vo. 
1, “I love the merry spring time” « M4thedition ... 0 2 
9, “Gaily thro’'the greenwood”... oe LTth =n wo @ 8 
3, “Welcome, merry May” eco oe Ch y, a SO 2 
4 “The mountain Maid” ete oc GM: & on &.% 
4, “Come o’er the mountain” pace eo Sth ,, oe & 
6, “Hail, merry, merry Christmas ” «eo Ay ae & F 
7, “Songs of praise the angels sang” ... 5th ,, wn SS 
§ “Blow, ye balmy breezes, blow” eo Cth 4 ow. O 8 
Q“Fairyrevels” =... nse are awe TE ogy wo Soe 
10. “Oh! peaceful valeof rest” ... oo GEN | an 
tL “The m bird” ae ee w Of 
72. “Come, let us be merry and gay ” a a i cn 
i "Forestechoes” ...  ... a eee 6 «a OS 
14, “Haste, ye merry elves” on eco GR gg wits 
ij. “The streamlet ” poe ene seo we 9 8 


London: Novello, Ewer and Oo. 
Manchester: Hime and Addison. 


Tisae it 2 8 AND THE FLOWERS. Four-part 





Song, with a Solo. Words by Longfellow. Music by J. B. 
Price Threepence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OLD ELM TREE. Prize Part-song for T.T.B. 


Easy and effective. svo., 2d. 
London: Novello, Ewer and.Co., 1, Berners-street, W. 


NOW READY. 


THE NATURAL PRINCIPLES OF HARMONY. 
By W. W. Parkinson. Price 15s, 
London: Novello, Ewer and Co. 
Manchester: W. W. Parkinson and Son, 24, St. Ann’s-square. 
Just published. Second edition, 8vo., 7s. 6d. 
THEORY OF HARMONY. Founded on the 
Tempered Scale. With Questions and Exercises for the use of 
. By Joun Starner, Mus. Doc., M.A.. Magd. Coll., Oxon, 
Organist to St. Paul's Cathedral. 
OPINIONS OF THE PREss. 

“There is much ingenuity in Dr. Stainer’s method, and he has the 
gilt of conveying his ideas in concise terms.”—Atheneum. 

“Dr Stainer is, as far as we know, the first writer on musical harmony 
who has endeavoured to make his theory accord with physicai facts.” — 
Pall Mall Gazette. 

“With such works as Dr. Stainer’s at command, cheap, concise, and 
comparatively simple, a knowledge of the theory of music or ‘thorough 
bass’ onght to be insisted on by every conscientious professor of the 
art."~John Bull. 

“To the student, perplexed and chained down by the multitudinous 
miles of the old theorists, we cannot give better comfort than to advise 
> giaaal forthwith Dr. Stainer’s ingenious and thoughtful book.”— 











“The only really original book on Harmony that has appeared in the 
Present eentury.”—Morning Post. 

Our own conviction is, that the new organist of St. Paul's has done 
‘immense service to the theory of his art by the publication of this 
Work.” Westminster Review. 

Dr. Stainer's ‘ Theory of Harmony, founded on the Tempered Scale,’ 
is adlever and successful attempt at carrying the system of common sense 


Row adopted in tuning, into the stronghold of musical theory itself.”— 
Guardian, 

Riyingtons, Waterloo Place, London; Oxford and Cambridge. 
Siam 








In one folio vol., elegantly bound, 21s. 
AYS AND LYRICS OF SCOTLAND. A Col- 
lection of the best Scottish Songs, arranged with new symphonies 
acompaniment, for the Pianoforte. By JoHN FuLcuEeR. With a 
“The epitome of Scottish song by JAMES BALLANTINE. 

Volume before us is certainly one of the finest collections of 
pics Song ever published, for although there may be some unknown 
The Seneral public, all which have obtained popularity are included. 
o Work is elegantly got up, and its value is materially heightened by 
the of notes, historical, biographical, and critical, relating to 
vl songs contained in the volume.”— Musical Times, Nov. 1872, 

ig appears to have been omitted that could help to make the 
Sp Complete, and the result is a collection of Scotch Songs which 
MS tarely been equalled.” —Scotsman. 
: Swan and Pentland. London: Chappell and Co. 








C, JEFFERYS, 57 BERNERS ST. 
- THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c., 


Epitep sy MICHAEL WATSON, 
1 ‘Tis silent eve oa oe pe Michael Watson. 
2 Corin’s fate eco one eco BR. Turner. 
8 Where the pearly dew-drop falleth ose E. J. Loder. 
4 The Winter being over ta e Ellen Avery. 
5 Fairy voices ove eee -. ‘T.G. B. Hatley. 
6 Moonlight oe sis . Jd. H. L. Glover. 
7 Good-bye ia - -. J. L. Hatton. 
8 Ithought of thee... eco eco W. F. Banks. 
9 The Forsaken ose ose eco J. L. Hatton. 
10 Bonny May ste oo .. Jd. H. L. Glover. 
11 Spring Song one oso «we Jd. L. Hatton. 
12 The Winds ose eve ee C. J. Frost. 
13 County Gu eco G. A. Macfarren 


y Guy eee aa 
14 The birdés that had left their song win do. 
Price 2d. each number. Other Numbers in the Press. 


‘THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
And Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 


WILLIE PAPE. 
IRISH DIAMONDS, No. 1 ee -- 40 


Brilliant Fantasia on Airs, “ Has sorrow thy young days 
shaded,” and ‘‘ The Young May Moon.” 








*IRISH DIAMONDS, No. 2 oe ee oe 40 
Brilliant Fantasia on Airs, ‘‘My lodging is on the cold 
ground,” and “ Garry Owen.” 

IRISH DIAMONDS, No. 3 oe ee ee 4.0 
Brilliant Fantasia on Airs, “‘ The Minstrel Boy” and “St. 
Patrick’s Day.” 

IRISH DIAMONDS, No. 4 ee oa - 40 
Brilliant Fantasia on Airs, ‘‘ The harp that once thro’ Tara’s 
halls ” and “ Rory O’More.” « 

IRISH DIAMONDS, No. 5 ee os os SE 
Brilliant Fantasia on Airs, “Love's young dream” and 
“ Sprig of Shillelah.” 

IRISH DIAMONDS, No. 6 oe oe ee £8 
Brilliant Fantasia on Airs, “‘ The Valley lay smiling before 
me” and “ The Girl I left behind me.” 

*HIGHLAND GEMS, No.1 a an « 40 
Brilliant Fantasias on Airs, ‘‘ Ye banks and braes” and 
‘*Bonnie Dundee.” 

HIGHLAND GEMS, No. 2 oe ee oe 4 0 
Brilliant Fantasia on Airs, “‘ Flowers of the Forest,” “ Kel- 
vin Grove,” and “ Campbells are comin’.” 

HIGHLAND GEMS, No. 3 xe - - 40 
Brilliant Fantasia on Airs, ‘‘ Annie Laurie” and ** Wha'll be 
king but Charlie.” 

LLANGOLLEN .. 40 


Brilliant Fantasia on Airs, “The Ash Grove,” “ Poor Mary 
Ann,” and ‘* March of the Men of Harlech.” 


* Performed with great success by Madlle. Sophie Heilbron. 


LOUIS DUPUIS, 


CATHEDRAL GEMS; 

1. Nanres.—Fantasia, on subjects from Mozart's 12th Mass 

2. Wurms.—Fantasia, on subjects from Weber's Mass in G 

8. RorrrrpDaM.—Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass ... ove ese ove eee 

4, Mataca.—Fantasia, on subjects from Beethoven's Mass 





5 Roven.—Fantasia, on subjects from Gounod’s Messe 
Solennelle eco ove eco won eee 

6. Cazn.—Fantasia, on subjects from Rossini’s Stabat Mater 
7. Mayencr.—Fantasia, on subjects from Haydn's 1st Mass, 
B flat a eve eve eee rr eee 

8. Cotocnze.—Fantasia, on subjects from Mozart’s Ist Mags, 
in C “és ose ee eee eee wee 

9. Paris.—Fantasia, on subjects from Mendelssohn's Hymn 
of Praise ove ese - oes ove 

10. Lonpon.—Fantasia, on subjects from Handel's Messiah... 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 
12, CanrERBURY.—Fantasia, on Spohr’s As pants the Hart ... 
18. Yorx.—Fantasia, on Handel’s Judas Maccabeus eco 
14. SanispuryY.—Fantasia, on Mendelssohn’s St. Paul eco 
15. Wetus.—Fantasia, on Haydn's Mass in B flat (No. 16.)... 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
C. JEFFERYS, 57, BERNERS STREET (W.), 


CeOnMmmaonn mo wae 8 ow we 
ecococeooo @ & cco S&S Ss Se 
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OYAL ALBERT HALL CHORAL SOCIETY .— 

NOTICE to CANDIDATES.—There are a few VACANCIES, 

for which early application should be made, addressed to the Secretary, 
Royal Albert Hatl, Kensington-gore.—By order. 







IRMINGHAM TRIENNIAL MUSICAL 
TIVAL.—The thirty-first Celebration is appointed to be} 

the 26th, 27th, 28th, and 29th of August, 1873. Conductor, Sir 4 
Costa.—By order of the Committee, Howard 8, Smith, Secretary, ‘ 








“<\T. MICHAEL’S COLLEGE, Tenbury.—There will 
\ be a COMPETITIVE TRIAL of VOICES to fill Vacant 
Probationerships in the Choir of the above College, on Friday, Jan. 3, 
1873, at No. 33, Great Pulteney-street, at 2 o’clock. No boys under 9 or 
over 13 need compete. For particulars refer to the Rev. The Warden. 


OYS WANTED for the Choir of Christ Church, 
Spitalfields. Stipend £3 to £8 per annum, according to ability. 
Apply by letter to J. Tunstall, 104, Barnsbury-road, N. 


ANTED, TWO BOYS (Trebles). Stipend accord- 
ing to ability. Must be able to read. Choral Service, Anthems, 

Apply to Mr. Samuel Gee, R.A: Mus., College Park, Lewisham, 8.E. 
ONTRALTO, TENOR and BASS (Professional), 
WANTED, for St. Saviour’s, Warwick-road, Paddington, Apply 
to the Organist, at the Church, or at 37, Howley-place, Maida-hill-west. 

Salary from £15 to £20. 
LADY (Contralto) desires a SUNDAY ENGAGE- 
MENT. Address F.S., Novello, Ewer and Co. 


. 
(ox TRALTO WANTED for a Church in Kensing- 
ton. Two Sunday Services; no week-day practice. Good voice 
Salary £10. 

















and first-rate reader indispensable. 
168, Piccadilly, W. 


LTO, TENOR and BASS Voices WANTED for a 

Church near the City (East). Stipend £12 per annum. Also 

similar voices in exchange for Organ Lessons. Apply by letter to 
L. E. M., 11, Sparsholt-road, Hornsey-rise, N. 


_— in addition to the surpliced Choir of a 

Church west of Tottenham-court-road, a few UNPAID MEN’S 
VOICES. Anglican music, Communicants desired. Address, stating 
voice and reference, J. H. B., Messrs. Novello and Co.. 1, Berners-st., W. 


apart COLLEGE, Cambridge.—There will be 

a VACANCY for a BASS Voice in the Choir of this College 
at Ladyday. Only well-trained Singers, able to take the SOLO and 
LEADING parts, need apply. Salary £90. Applications to be made to 
the Rey. Louis Borissow, Trinity College, Cambridge, not later than 
the 21st January, 1873. 


HE ORGANIST and CHOIRMASTER of St. Paul’s 

Church, Kingston Hill, S.W., is open to an ENGAGEMENT early 

in January. Anglican or Gregorian Services. Address Organist, care 
of Verger, St. Paul’s Church, Kingston Hill, 8.W. 


j gett by an experienced Organist, a SUNDAY 
ENGAGEMENT. Also, WEEK-DAY DUTY. Address W., 
care of Mr. Steward, 27, Portland-street, Golden-square, W. 


MARRIED GENTLEMAN and PROFESSOR of 
MUSIC residing in Kensington, is desirous of meeting with a 
gentleman who would reside and board in his house. Terms £100 to 
£150 per annum, which latter sum would include Instraction in Music. 
Address by letter, L., Post-office. Richmond-road, West Bfompton, 8S.W. 


yee ORGANIST of a City Church is prepared to 
receive one or two ORGAN PUPILS. Good organ; terms 
moderate. Y.Z., Novello, Ewer and Co., 1. Berners-street. W. 


O ORGANISTS. — A Gentleman wishes to take 

LESSONS of an Organist in the City or W.C., who would appoint 

him as DEPUTY, or allow him to take a week day evening service 

regularly. Apply, stating terms, to T. C. H., care of P. Lawless, Phil- 
pot-lane, E.C. 


N ORGANIST AND CHOIRMASTER of Six 

Years’ experience requires a RE-ENGAGEMENT in London or 

few miles round. Disengaged January Ist, 1873. Good testimonials and 

references. Services, choral or plain. Address Y., Townly’s Library, 
Surbiton, Surrey. 


fer at the end of January, 1873, an 

ORGANIST and CHOIRMASTER for St. Peter’s Church, 
Hindley, near Wigan. Three Manual Organ, by Schulze, just being 
completed. Salary £60 perannum, Applications to be sent in, on or 
before 7th January, to Rev. P. Jones, Hindley, near Wigan. 


S ORGANIST.—A youth (15) open to an EN- 
GAGEMENT (Church of England). Fully competent for Full 
Service. Address Warren Tear, 12, Clapham-road, S.W. 


ANTED, an ENGAGEMENT at March, as 

ORGANIST or ORGANIST and CHOIRMASTER, in London, 

by an Organist and Choirmaster. Testimonials. Moderate salary 
required. Address ‘‘ Inversion,” Novello, Ewer and Co. 


RGANIST WANTED for the Parish Church of 

Westport, Co. Mayo. The duties are to attend Service twice on 

Sundays, and to teach the Choir. Salary £50 per annum. Address 

applications with testimonials to Dr. Stanistreet, Cathedral, Tuam, 

pws oo There is a good opening in the town and neighbourhood 
on, ' 


Apply, Organist, 












































| agate tek inns COLLEGE, 309, Regent-street, 
Lent Term will commence on Tuesday, 7th January, ie 
THEORY of MUSIC.—A course of LESSONS will be given by Def 
STaINER on liberal terms. Ladies and gentlemen desiring to join an 
requested to leave their names at the office. 
HE OKGANIST and CHOIRMASTER 9) 
Michael and All Angels’, Paddington, is open to ENGAGEMERY 
for training Choirs in or near London. Address, Mr, Walter i 
Sangster, Mus. Bac., Oxon., 14, Westbourne villas, Paddington. 
UNER and KEPAIREKR of Pianos and Harmonigg 
WANTED. State age, experiences, salary, and refi 
Address A. B. C., care of Novello, Ewer and Co., 1, Berners-strest ¥ 
" O Efficient PIANOFORTE TUNERS.—A stent 
respectable Man can obtain a most comfortable SITUATION; 
Pianoforte and Music Warehouse in an establishment within 2 mily 
of Glasgow. Liberal wages given. Address B., care of Mess, } 
Cocks and Co., New Burlington-street,"London, W. 


ANDMASTER.—An APPOINTMENT WANTE) 
by a competent Man to teach and conduct a Reed, String, orBng 
Band, and arrange music, &c. Moderate terms. U. J., 1, Beship 

















































Cottage, Deverill-street, New Kent-road, S.E. 
HE MASTER of the Choristers’ School hy 
VACANCIES for BOARDERS. Age 9 upwards. Terms, my 
moderate. No extras. Special advantages to boys with voices. Next 
quarter opens Jan. 13. Lay Clerk, St. John’s College, Cambridge, 



















HORISTER SCHOOL, S. Michael’s, Paddi years 
for middle-class BOYS. Terms 20 guineas, including ¥ | 
lodging, washing, and sound English education. Age of admissionfm @ 
8 years. Apply to the Vicar, 17, Cambridge-terrace, Hyde-park, W, tenth cen 
O THE MUSIC TRADE.—A Young Man desity 
























RE-ENGAGEMENT in the Music Trade. He has been tenyem yas adop' 
in the retail business, and has a thorough knowledge of the Lond “the 
catalogues. Can give references as to character and ability, Ading § ™ compo 
C. O. C., 57, Berners-street, London, ‘at term k 

OR IMMEDIATE DISPOSAL.—An old-establial | Bast" 

PIANOFORTE and TUNING BUSINESS in a market tow 
miles from London. Has been in the same family for upwards of hall than of th 
acentury. Moderate capitalrequired. A practical man would findte § as disco1 
above a desirable opportunity. Address, Mr. Godding, Newbury. where it 

YO THE MUSIC TRADKE.—Parties who may hit § Tent; ar 

a good and bona-fide BUSINESS for SALE, may hear of apt § faye cont 
chaser by addressing as under. 

A small stock of SHEET MUSIC and SMALL GOODS for SALE# dramas, ; 4 
areduced price. The Music has lately been purchased into Stock, al Such is 
is in a good and clean condition. ~ however, ¢ 

Apply to Mr. Frederick Lucas, Public Accountant, 26, Maddox-stre, ment and 
Regent-street, London, W. lation 

SCHOTT AND CoO. taned. 1 
159, REGENT STREET, Loxvoy, been infra 

Beg to announce that otherwise - 

Mr. ALEXANDER GUILMANT dieney of 

(Organiste du Grand Orgue de l"Eglise de la Trinité & Paris), ing wri 
Whose playing and compositions met with such brilliant aa 9 ; 
entrusted them with the sole agency for the sale of his works. gs. 
logues may be had post free on application. artmeans 

In One Volume, crown 8vo., price 7s. 6d. gang 
} hapcog ier CRITICISM and BIOGRAPHY, fra ds f | 
the Published and Unpublished Writings of Tomas Dating ~ ‘or 
Eaton, late President of the Norwich Choral Society. Selectei@l@ were adm 
Edited by his Sons. there has 
London: Longmans, Green, and Co., Paternoster-row. form of th 
READY THIS DAY. filling it 1 
horth ; bu 
GOUNOD’S Riper 
Th Engl 
tc ” Handel pr 
NAZARE Bie 
Y @ ofthe Dul 
TRANSCRIBED FOR THE PIANOFORTE, BY Piivately 
afterwards 





SYDNEY SMITH. 


Price Four Shillings. 
LONDON: ASHDOWN AND PARRY, HANOVER SQUARE 


Just published. Second edition. ki 
IVENTE. Grand Galop de Concert, ‘This# 
bold inspiriting galop, melodious and effective.” —Musical S 

FIRST TARANTELLA. “VILLAGE REVELS.” impee 
characteristic. Composed by W1LL1AM BLAKELEY, Or; er 

Church, Wakefield. Price 4s. each, or post free on receipt 





















stamps, from Mr, Wm. Blakeley, Warrengate, Wakefield. 
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“ST. PAUL” AT ST. PAUL’S. 
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falter I By G, A. Macrarren. 
it ux oratorio is a development of an office of the primitive 
On tuns Church, which was preserved in the Reformed use 


i 





wiablished by Luther. ‘This office, still periodically fulfilled 
ip Rome, is the musical recital of the story of the Passion, 
Hastertide ; from one or other of the Gospels, in a semi- 


Bs 


2 
= 








20 mila mmatic form ; the object being to keep the sacred narrative 
ess, givein the memory of the faithful, and to render it most 
—— § impressive by vitalising the several persons who appear in 
NTED 2 history, with an individual representative to deliver the 


words that each is recorded to have said. 
~ Inthe middle of the sixteenth century, the application of 
“this means of addressing a public was extended from the 
gle, special, historic subject, to divers, various, and generally 
“woral themes, and the performances instituted in the oratory 
‘by St. Filippo Neri were in a didactic form. Half a hundred 
“yeats later, the musical works were distinctly dramas, which 
“wee represented in churches as the most effectual means of 
“@iveying religious and ethical instruction. In the seven- 
‘enth century the term “oratorio,” as defining the relation of 
“meh works to the part of a church wherein they were given, 
‘yas adopted by authors who furnished literary matter for 
‘thecompositions in question, and it has become the distinctive 
witerm by which they are described. The personification 
“Wabstract moral ideas gave place to the dramatisation of 
‘neidents in sacred history, more frequently those of the old 
‘tan of the new dispensation. The performance of oratorios 
was discontinued in churches and transferred to the theatres, 
Where it was restricted, for the most part, to the season of 
Tent; and, in our times, Rossini, Donizetti and Verdi 
fave contributed to the number of these sacred lyrical 
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“Bach is in brief the progress of the oratorio in Italy, where 
~ Bowever, desecrated as it has been by the style of its treat- 
ment and the locality of its performance, its ecclesiastical 
aeociation is still maintained in the Passion recitals first 
tamed. In Germany, its relation to the Church has never 
been infracted ; for, though oratorios are given as often as 
dtherwise in concert rooms, this is with a view to the expe- 
diency of the occasion, and always with the idea of their 
Meing written for the Church, and appropriate to sacred 
ings. It was Luther’s express intention that the highest 
atmeans should illustrate the recitation of the Passion story at 
the Easter celebration, and successive musicians, accordingly, 
#the art advanced, exerted ever their utmost powers upon 
‘Works for this purpose. Considerably later, other subjects 
Were admitted into the scope of the oratorio; in the south, 
therehas. been far wider latitude in the arrangement of the 
form of these compositions, making it more dramatic and 
filling it more freely with non-scriptural poetry, than in the 
north ; but the class of work has not there been appropriated 
4 secular institutions. 
h England, the very nameof oratorio was unknown, until 
produced a work of the class it defines. This was 
Gither, which was written during his abode at the mansion 
of the Duke of Chandos, in the summer of 1720, and it was 
y performed there. It was nearly twelve years 
‘ s that it was first given in public. Its attraction 
fhen at the concert-room in Villiers Street, induced Handel 
Himself to produce it at the King’s Theatre in the Hay- 
ti Ket, and the performance of a sacred composition ina 



















: was thus apologetically advertised. ‘« N.B.—There 
“Milbe no acting on the stage, but the house will be fitted 
Pia decent manner for the audience. The music to be 
osed after the manner of the Coronation Service.” The 
s of Esther established the “ oratorio or sacred drama” 
4 department of art in which musicians might address 
Public with certainty of welcome according to their merit. 


The performance of these works was given in theatres only 








not without raising the scruples of serious people. To meet 
these, when the Messiah was reproduced here in 1743, after its 
success in Dublin, the name of the composition was withheld, 
as too holy for announcement in a playbill, and the work 
was advertised as “‘ A Sacred Oratorio,” this title referring tothe 
nature of the subject, and not to the source of the text, since 
other oratorios similarly derived were not so distinguished. 
It was not till this masterpiece was given in the chapel of 
the Foundling Hospital, in 1750, under its original name, that 
it seems to have been duly accepted in London ; whence.the 
inference is, that, there needed ecclesiastical sanction to 
authorize the appropriation of the holiest of themes to musical 
use, though its adoption in the other arts of poetry and paint- 
ing had never been questioned. The same work was the first, 
out of the range of strictly Church music, that was included 
in the performances of the Three Choir Festivals; this 
was at Hereford, 1759, and its introduction there with 
others of its class, has been matter of discussion almost 
ever since, one earnest set of thinkers assuming that 
a church was an unfit arena for the most powerful 
and impressive setting forth of sacred subjects, in exact 
opposition to the arguments that had been urged 
against their presentation in secular edifices. The world at 
large accepts the oratorio as a class of work worthy to exercise 
the noblest genius, and capable of edifying the best cultivated 
public ; a section of the public would exclude it from perfor- 
mance in theatres and concert rooms because of its too grea- 
sacredness for such localities ; while another section would ext 
clude it from churches, which locality they advance as being 
too sacred for such works. This is an anomaly, which, to have 
prevailed at all, has prevailed too long; and it is cause for 
felicitation to earnest thinkers, that the time seems to be at 
hand for disregarding, if not abolishing, such inconsistency. 


Besides these contrarieties and contradictions in public 
views as to the destination of the oratorio, the Church of 
England itself, or its highest authorities, have had wide 
fluctuations in their general estimation of music in reference 
to Church use, even as an element of the daily ritual. In old 
times, in places where the means were competent, it was the 
custom to employ the highest available resources of the art 
in the Church’s service. So, in the Chapel Royal, there was 
always a full band, the members of which were styled 
« Gentlemen ” of the institution, the instrumentalists having 
this appellation in common with the singers. There is ample 
evidence of this, as well in the cheque-books and like docu- 
ments, as in pictorial representations of the chapel with the 
full band discharging its functions. In St. Paul’s Cathedral, 
again, though no instrumental band was comprised in the 
establishment, it was usual to have one on special occasions ; 
at the Festival of the Sons of the Clergy, for instance, 
Purcell’s Te Deum was annually performed with complete 
orchestral requirements, from almost the time of the opening 
of the new cathedral, until 1743, when the setting of the 
hymn by Handel, in celebration of the battle of Dettingen, 
was produced, and in the following year this work was sub- 
stituted for Purcell’s,and it was given at the recurrence of 
the Festival every year for nearly a century. It was early in 
the fifth decade of the present hundred years that this long 
standing usage was discontinued. The Church authorities, 
I am assured, came then to the most strange, since totally 
unaccountable conclusion, that instruments of the viol class 
were profane, were of worldly and fieshly, if not diabolical 
suggestion, and were thus inapt for use within sacred 
precincts. 1(pardon the personality) am assured too that the 
Times newspaper supported this extraordinary tenet; and 
hence it must be admitted that, within and without the 
circle of the church, it was entertained by those who could 
think seriously, if perhaps not wisely. Under the ordainment 
of these authorities, the yearly orchestra which the Royal 
Society of Musicians furnish for the benefit of their fellow 
charity the Sons of the Clergy, was disallowed to perform 
in the Metropolitan Church; under their ordainment, the 
instruments employed to solemnize the Burial Service of the 
Duke of Wellington, in 1852, were those only which constitute 
the German bands, which annoy some and, let us hope, delight 
others at our street corners; and for these cornets and 
clarionets, and the like, in addition to the organ, Sir John 
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Goss had to compose his funeral music; and under their 
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ordainment also, for the Sons of the Clergy Bicentenary 
Festival, in 1854 the same distinguished musician was limited 
to the same meansin the composition of hisanthem. Any other 
occasion may serve to discuss the relation of violins and 
theology, military instruments and Church rites; let it how- 
ever here be protested on art grounds, that nothing could be 
more inconsistent than the combination of wind instruments 
each of them expressing the will and feeling of the 
player, with that multitudinous wind instrument whose tone 
is inflexible to the player’s control, and which is an aggregate 
of imitations of the specialities of all the brass and reed in- 
struments. On another occasion these same authorities 
relaxed their rigour against bows and strings, and permitted 
not only their presence within the hallowed aisles, but the 
performance of an oratorio intact, a sacred oratorio, that 
very Messiah which was in some sort unrecognized before it 
was given in a sacred building, and had since been deemed 
inappropriate to such a site. This was in 1861, when it was 
desirable to raise funds to defray the cost of the great 
organ of Messrs. Hill and Son, lately purchased from the 
Panopticon, and to help towards the decoration of the 
church, and the Feast of St. Paul was celebrated by a per- 
formance of this work by a band of some seventy, and 
chorus of very far larger number, and the most popular 
solo vocalists of the day. Sir John Goss, in his capacity of 
Cathedral Organist, presided over this, which, in spite of 
myriad obstacles, was artistically a successful performance. 
Had it been fiscally so, one may suppose it might not have 
been the sole occasion of holding a musical festival in 
honour of the Feast of St. Paul, in the building dedicated 
tohim. 1t was first intended that, most fitly, Mendelssohn’s 
oratorio which depicts the character and career of the Apostle, 
should have been the work to celebrate his Conversion ; but 
the comparatively better knowledge of the other oratorio 
among the executants was expected to ensure a propor- 
tionately better performance, while its comparatively better 
knowledge among the public was expected to ensure a pro- 
portionately better attendance. They who were present 
concur in expressions of marvel at the wondrous effects of the 
combined elements of sound on this occasion in that stu- 

ndous medium of sonority, and there needs no strain of 
imagination for every one to feel that they must have been 
indeed sublime. The pecuniary results have not been made 
public. Is the sale of guinea and half-guinea tickets the just 
guage of such an undertaking’s value, or are heart impressions 
and trains of thought, the one that may flow on for a life- 
time, the other that may be indelible? 


The admission in England of the oratorio to what is else- 
where its natural home, the church—and admission as a lawful 
child, rather than as a foundling, if it ever obtain general re- 
cognition, will date from the performance of Bach’s Passion, at 
Eastertide, in Westminster Abbey, in 1871. The pretext of 
benefiting a charity, which, as an apology for oratorio perfor- 
mances, has too long equivocated, and therefore damaged the 
question of their propriety within ecclesiastical walls, was not 
then set upin its justification; neither was that of raising money 
for Church uses. It was deemed that here, as in other lands, 
the teaching of sacred history on the anniversaries of its chief 
events, would be enforced by the appropriating of the highest 
of art accessories to its elucidation. The great and devout 
work of the great and devout master, which illustrates the 
Passion after the old Roman wise which Luther preserved, 
but boundlessly surpasses in excellence every other endeavour 
to do justice to this hallowed purpose, was given in our Abbey 
with an effect that cannot pass away. It constituted a Special 
Service, all who attended which must have experienced a 
special influence, and this influence can only have been for 
the highest good. The Abbey performance was repeated at 
the due season in 1872; and the example of the Dean 
and Chapter was adopted in some smaller institutions, where 
Handel’s Passion and his Messiah were given, less com- 
pletely perhaps, but with the same purpose of elevating 
ag feeling to the level of the great commemoration. In 

ike manner to the Abbey, these churches opened their per- 


formance freely to the public; and though the zeal of 


diversely thinking parties led them violently to reprobate the 
employment of this means of religious instruction, there are 
reasons to believe that the experiment—for as yet it can only 








be accounted as such—was successful, and reasons to wish 
the permanence of the practice. 

In the same spirit and with corresponding meang, jy 
Conversion of St, Paul is to be celebrated on the 
25th of January in our Cathedral. This is not to beg 
Special Service, but the ordinary performance of Eyer 
with a copious selection from Mendelssohn’s Oratorio to ggg 
stitute the anthem. As well as this eminently guj 
manner of celebrating the day, there will be an appropriak 
sermon. Else everything will proceed as at the usual Ey, 
Service at 4 o'clock, the public will be freely admi 
there wiil be no offertory. To give effect to the mug. 
anthem, let it be ealled—the choir will be amplified to ty 
extent of 60 or 70 boys and men, and be supported bya 
band of about 40. These will occupy the usual localityg” 
the singers at the Daily Service, which will be enlarged 
accommodate them. The solos will be sustained by membg, % ge 
of the Cathedral choir, boys and men, the auxiliaries g 
which, all professional, will only assist as chorus. The whl 
of the musical functionaries will be identified with 
ecclesiastical duties of the day, by being vested in surpligg 
which, for the players, will have the sleeves so looped up@ 
to leave freedom to the arms and hands. The objector 
musical festivals in churches have made a point, whichis 
assumed to be a strong one, of the profanity of exercising 4 
carpenter’s calling within the hallowed precincts ; according 
it is expressly stipulated in the provisions for the 






































occasion, that sounding of hammer and piercing of nail the duet for 
not take place in the building; so, as the desks will noth hich, in its 
erected by miracle, all joiner’s work for their preparation wil ait of the 
be performed outside. The suggestion of this great measum— J world: and 
great as a vigorous step in the onward progress of the time, shich the b 
great as a method of instructing and refining the public by cares, is sw¢ 
means of an art which almost shares the sacredness oft | the thir 
ligion—is due entirely to the new organist, Dr. Stainer, On § jen with 
him rests also the responsibility of the entire arran vith the en: 
which must be entangled enough to engross all his ‘hae Be thou f: 
as will that of conducting the performance. It is hisom § git? in wl 
avowal that he receives the most cordial support of the Dea Quartet 
and Chapter, which is highly to their credit ; it is pe - congregatic 
body of this nature that appreciates an officer who can foone ano 
what is as much for the advantage of their institution afr f. * 
the benefit of the public, and in admiring the confidenced al 0 
the ruling body, a commendation is expressed of him in whom peace of ini 
they worthily confide. et 
The duration of the extended anthem may not, it seems he Rec’ 
exceed some three quarters of an hour. Great ingenuity w8 § ‘ttoduces th 
needed then, in the selection of such portions of the o the oratorii 
as would present the most salient features of St. Paul’s che ‘This ep 
racter and works, and yet come within the closely limitel ‘ 
space of time, and such ingenuity has been well exercise oot 
The compilation shows the Apostle, first, as <pereane first time | 
conversion, second, as preaching the gospel, and third #§ 4 : 





suffering for the truth’s sake and as being glomfied for ti 
works on earth to prepare men for heaven. 
The first section will begin with the Tenor Recitative, “AB 
as he journeyed,” including the presentation of the mirade# 
the arrest of Saul,in his course of persecution, by the voiceftm 
heaven, The Chorus, the finest, grandest and most impress 
in the work, “ Rise up and shine,” will follow. ‘Then @ 
Choral “ Sleepers, wake,” which is most important to i 
selection, as being in fact the motto of the oratorio, the 
words of the first stanza being inscribed upon the title-pag” 
and the music of the three first lines being the main fealit) 
of the overture; and again, as being a particular com! 
on the preceding chorus, which in itself especially celebralt 
the awakening of man from the gross darkness of ignomit 
to the light of truth. The fine tune of this Choral 
ascribed to the year 1599, so that, in its present form, it 
not to the time of the author of the Reformation ; but ## 
obviously an adaptation of a far earlier ecclesiastical i 
and thus its phrases cannot have been unknown to Lil 
and whoever penned the hymn must have been imbued : 
his spirit. 1t has often been said that Mendelssohn wal 
some degree indebted to an earlier work for his bright g 
thought of employing brass instruments, with their ma 
summons that mightawaken a sleeping world from theleth 





























of ages, for the interludes between the several lines 
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te. The work referred to, is the production of a most diffi- 
gnonymous amateur, an oratorio of small merit which 
blished at Hamburg, in 1778, under the title of The 
eat Emmaus. Among many other Chorals, this 
@ truly occurs therein to the 2nd verse of the hymn, 
Wes Christ ist wieder kommen,” and it stands in the same 
‘of Din which the author of St. Paul has set it; but 
fthythmical arrangements of the notes is remarkably 
iferent. There are parts moreover in the score for two 
and one trumpet, but these are quite subordinate to 
mse for the violins, hautboys, and basses which stand above 
‘amlelow them ; hence, to put an end to the allegation, it 
jcear that if the idea of the trumpet interludes be taken 
from this piece, he who took it must have doubly tasked his 
invention in setting aside the old thought to make way for 
fis original, brillant and poetical conception. In due 
guecession, the Recitative ‘“‘ And his companions,” and the 
ical Air, “Oh God, have mercy,” will next come; 
iblowed by the Recitative, “ And there was a disciple,” 
the Air with Chorus, “ I praise Thee, O Lord,” which may 
be regarded as Saul’s apprehension of the grace that was 
him in his coming baptism, and as the encouraging 
wiee of his newly awakened conscience. The Recitative will 
qe * And Ananias went his way,” and the final Chorus of 
the First Part, “Oh, great is the depth,” which completes 
his famous scene of the Conversion. 
he second section will comprise the Recitative “ And Paul 
ame,” showing how St. Paul was called to his apostleship : 
the duet for Paul and Barnabas, «« Now we are ambassadors,” 
Wich, in its gentle earnestness, bespeaks the meek and loving 
pirit of the holy men who went forth to preach Jesus to the 
word; and the Chorus, ‘‘ How lovely are the messengers ” in 
which the beauty of their mission, more than its labours and 
cares, is sweetly represented. 
The third section of these cleverly chosen pieces will 
gin with the Recitative, « And they all persecuted Paul,” 
the ensuing Air for tenor accompanied by the violoncello, 
“S thou faithful.” After this, the Recitative, “ And Paul 
sent,” in which the Apostle takes leave of the Ephesians, and 
h sQuartett with chorus “Far be it,” wherein the weeping 
Mngregation utter their regrets for him whose lessons of love 
fone another have peculiarly drawn their affections to 
himeelf. The Chorus, “See what love,” will follow,—a 
Telection on Paul’s labours and their result, picturing the 
peste of mind which rewards the steadfast pursuit of a high 
. Lastly, there will be the conclusion of the narrative 
the Recitative “And thouch he be offered,” which in- 
ttoduces the Chorus, ‘« Not only unto him” that terminates 
@ oratorio. 


‘This epitome of Mendelssohn’s work has a sort of com- 
\ which will make it eminently interesting and per- 
ily suitable to the occasion. An oratorio will thus, for the 
itt time in England, be integrated in the Church Service, 
aid it will be wonderful if, in this position, invested with all 
associations of the place and the time, of the season that 
illustrated, and of the solemnity to which it will be made 

, the effect of the music be not deeply penetrating. 

It would be vain to attempt to foretell the issue of what can 
but be ed as an experiment ; still it may be hoped that 
in restoring thus the English Church Service tothe grandeur 

long bygone times, very much may be added to its attrac- 
vel and, what is of far loftier importance, very much 
ated to its impressiveness, 

Mere may be stated, as bearing on the question of the 
PWatation of oratorios in church, that it is designed to 
“ttlebrate the approach of Easter, in 1873, at St. Anne’s 
‘Mitch, Soho, with a series of performances, on the Friday 

felines throughout Lent, of Bach’s setting of the Passion as 

fated in the Gospel of St. John. ‘They will be under 
direction of Mr. Barnby, the instigator and conductor 
he Abbey performances of the Matthew Passion. Sucha 
as this cannot be ineffective in preparing the minds and 
ts of visitants for the solemnity of the coming season, in 
ating them to estimate the sorrows that were borne for 
nd in vivifying the historic lesson which the Church 

8, 
has been mainly considered but asa decoration at 
wholly dispensable if not quite redundant, of the 


a 





Church's Service; it may now be proved to be an essential 
element of the Service itself. The change may work much 
for art in giving musicians an object and a responsibility 
far beyond any they have at present; it may work more for 
religion, in bringing multitudes who would else be careless 
of them to receive its lessons, and in addressing these lessons 
to the living feelings of auditors instead of to their cold un- 
derstanding. Church authorities may be slow to acknowledge 
that this great change, if it come about, was due to men 
of another calling, but their acknowledgment is not needed. 
The world will be indebted to Mr. Barnby and Dr. Stainer, 
and such other artists as may aid them in the fulfilment 
of their difficult self-imposed task, for any good that may 
spring from the adoption of Oratorios in Church. 


Tue death of Mr. Henry Gamble Blagrove, the eminent 
violinist, which occurred on Sunday the 15th ult., at his 
residence in London, is an event which would have cast 
a deeper shadow over musical England, had he not been for 
some time incapacitated, by failing health, from taking any 
active part in his profession. One of the first students of 
the Royal Academy of Music, Mr. Blagrove, with many 
others now universally acknowledged in the world of art, 
gave early indications of those rare gifts which the excellent 
training of the Academy had so carefully fostered; and 
after a short residence in Germany, during which time he 
took lessons of Dr. Spohr, he performed a Concerto by 
Molique at one of the Philharmonic Concerts with brilliant 
success, and from that period became a recognized leader 
and solo player at all the highest concerts in England. 
From the fact of his having appeared as a violinist in public 
before he was five years of age, he was always thought by 
the present generation to be a much older man than he was; 
and he has often told the writer of these lines that, when he 
appeared in the orchestra, grave doubts were entertained by 
many amongst the audience whether he was really the 
Blagrove. That he was a fine player upon his instrument, 
uniting purity of tone with the most facile execution, is too 
well known to need a record here; but that he was a true 
and conscientious artist, and an upright and honourable 
gentleman, it may be the privilege only of those who, like 
myself, were personally acquainted with him, to testify. 
As an earnest of the esteem in which he was held, an 
annuity was purchased for him, which unfortunately he 
lived but for a brief period to enjoy. His name, however, 
has been so long known in the country of his birth, that it 
will be long referred to in testimony of the fact, that even 
in “ unmusical” England exceptional talent will arise, and 
that the Royal Academy of Music can ripen that talent into 
perfection. H. C. L. 


CRYSTAL PALACE. 


Mendelssohn’s Oratorio, “ St. Paul,” was given at the 
Saturday afternoon concerts on the 30th November, and 
with an effect which leads us to hope that the miscellaneous 
performances (good as they invariably are)jmay a 
be set aside for the presentation of some of the great sacre 
works. The choir had evidently been well trained for the 
occasion, and especially in the chorales, showed evident 
signs of progress; although much has yet to be done before 
that steadiness and balance of tone absolutely demanded in 
the elaborate choruses of the standard Oratorios can be at- 
tained. The solo vocalists were Madame Lemmens-Sher- 
rington, Miss Julia Elton, Mr. J. H. Pearson (for whom the 
tenor music appeared especially well suited) and Mr. Lewis 
Thomas. A feature of much interest was the performance 
by Dr. Stainer of Mendelssohn’s own organ accompaniment, 
which although we believe long eo has never before 
been played in this country. On the following Saturday 
two novelties were produced, one being an early Symphony 
in E flat by Mozart, and the other an arrangement for the 
pianoforte of Beethoven’s violin Concerto, in D major, by 
the composer himself. Both these works were listened to 
as curiosities ; for those who know Mozart’s Syagoeres 
written in the zenith of his career, could find but little in 
this youthful essay to warrant more than a passing recog- 
nition of its graceful melodiousness, and the violin Concerto 
(even adapted for the pianoforte by Beethoven) could only 
recall recollections of its excessive beauty in its original form. 
Miss Agnes Zimmermann (the pianist) did all that could be 
done for the composition (an additional attraction in the 
performance being the introduction of Beethoven’s own 
cadenzas), and was received with warm and well deserved 
applause. The vocalists were Madame Sinico and Signor 
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Gustav Garcia. The last of the concerts before Christmas 
took place on Saturday the 14th ult, the principal attraction 
in which was presumed to be Mendelssohn’s Quintet in A, 
Op. 18, performed by all the violins, violas and violoncellos 
of the orchestra. We almost regret that the result was so 
successful with a large majority of the audience, since it 
may justify the conductor in presenting many other perver- 
sions of the expressed intentions of composers. No praise 
can be too great, however, for the manner in which the ex- 
ecutants acquitted themselves of their task, and the applause 
which followed the conclusion of the work amply proved 
that the public fully appreciated the concession made to the 
“ sensational” spirit of the day. Madlle. Nita Gaetano dis- 
played an excellent voice and style in two Italian airs, and 
was warmly received. A genuine effect was created by Mr. 
Thurley Beale, who is rapidly advancing to a foremost rank 
as a baritone singer. When first heard at Mr. Barnby’s 
Oratorio Concerts, we predicted with the utmost confidence 
his success ; and his finished singing of the air ‘‘ How great, 
O Lord,” from Sir Julius Benedict’s “ St. Peter,” and 
Handel’s ‘‘O ruddier than the cherry” before the Crystal 
Palace audience has more than confirmed the truth of our 
remarks. There can‘be little doubt that Mr. Beale will now 
take rank as an artistic exponent of the highest class of 
sacred music. 





BRITISH ORCHESTRAL SOCIETY. 

Ir any doubt existed as to the possibility of forming a 
first-rate band exclusively composed of British-born subjects, 
it must assuredly have been dispelled at the first concert of 
the above-named Society, which took place at St. James’s 
Hall on the 5th ult. The principal orchestral works— 
Beethoven’s Bas gg in C minor and the Overtures to 
“Ruy Blas” and “ Oberon”—most effectually tested the 
highest powers of the instrumentalists, and that they were 
in every respect equal to the task was amply proved, not 
only by the solid applause which greeted the conclusion of 
the two Overtures and every movement of the Symphony, 
but by the frequent subdued murmurs of approbation from 
those to whom every note of these compositions is familiar, 
and who are constantly accustomed to hear them interpreted 
by our finest orchestras. The “Ruy Blas” Overture was 
played with a vigour and decision which fully revealed the 
minutest beauties of this noble orchestral piece; and the 
performance of Beethoven’s Symphony was one of the 
finest—if not the finest—ever heard in this country. That 
a great portion of the effect produced was owing to the skill 
and intelligence of the new conductor, Mr. George Mount, 
we willingly concede ; but the brightness of the strings and 
the perfection of tone in the wind instruments, even in the 
most exacting portions of this most exacting Symphony, 
were the theme of universal admiration ; and the storm of 
approbation which burst forth after the final chord was 
indeed most fairly and legitimately earned. Sir Sterndale 
Bennett’s Pianoforte Concerto in F minor was rendered by 
Madme. Arabella Goddard with a care and artistic conception 
of the composer’s meaning in every phrase, which reflected 
the highest credit not only upon her power of faithfully 
interpreting a work of genius, but upon her zeal in en- 
deavouring, by the bestowal of her best energies on the 
task, to prove to the world that the composition of an 
Englishman is worthy to rank with the creations of those to 
whom (from the accident of their having been born in a 
foreign country) the palm of superiority has been too often 
rashly conceded. Madme. Goddard was most warmly ap- 
plauded at the conclusion of the Concerto, and recalled to 
the platform to receive the renewed congratulations of the 
audience. The vocalists were Madme. Lemmens-Sherrington 
and Mr. Lewis Thomas, the former singing Handel’s hack- 
neyed “Sweet bird” (with Mr. Radcliffe’s excellent flute 
obbligato), and the latter Sir Julius Benedict’s ‘‘ Rage, thou 
angry storm,” the two afterwards giving with much effect 
Spohr’s melodious duet from “ Faust,” “Dearest, let thy foot- 

ps follow.” The second concert, on the 19th ult., again 
contained a most attractive selection of orchestral com- 
positions ; Mendelssohn’s “Italian Symphony,” Beethoven’s 
“Leonora” Overture (No. 3), Mr. Sullivan’s “ Overtura di 
Ballo” and Wagner’s Prelude to “Lohengrin” being not 
only interesting in themselves, but well selected for contrast 
in style. All went well, if we except a slight tendency in 
the conductor to hurry the Symphony, which somewhat 
marred the effect of the stringed instrument passages. 
Mr. Edward Howell’s performance of Goltermann’s Violon- 
cello Concerto in B minor was a triumphant display both of 
his executive and expressive powers; and that his efforts 
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which was liberally showered upon him during the Progress 
of the piece and the heartiness with which he was 

at the conclusion. Herr Goltermann’s Concerto is q 
too, of high excellence; and we trust that other violon. 
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cellists will not allow it longer to rest in obscurity, T 
Blanche Cole and Mr. Cummings were the vocalists, 
latter winning admiration from all by his artistic render be 
of Sir Sterndale Bennett’s air “ His salvation is nigh,” from shall alr 
the “‘ Woman of Samaria.” jain? 
ST. GEORGE’S HALL. a wd 
A WinTER season of Italian Opera was commenced on Tug. one of 1] 
day the 10th ult., the opening work being Rossini’s little have sig 
opera “‘ Conte Ory.” The resources of this establishment 4 0 
appear to be extremely limited ; but it is announced that 
those lyrical works whiah do not demand much scenic qho hav 
will be presented. “Conte Ory,” however, although not want’ the Dea 
ing much scenery, absolutely requires the most finished anj dentiary. 
experienced vocalists; andif we may judge from the com been re- 
on the opening night, these are not likely to be forthcomi that Mr. 
Madile. Risarelli in the part of the Countess, sang with , double cs 
confidence, but her voice is unsympathetic, and she occ. 1 
sionally forces it beyond its legitimate power. Madlle, Tur 0 
Bundsen is a tolerably good contralto, and Madame Dani} vocalists 
displayed an agreeable mezzo-soprano voice; but the ipa 
Signor Danieli, is not equal to the exacting music of i Cet 
although he occasionally warmed to the part sufficiently ® = Ch 
command much applause. Signori Rocca and Fallar am ed «] 
also includedin the company, the former of whom will » jon 
doubt be found highly useful. The orchestra, alth par 
small, is thoroughly efficient, and Signor Fiori promises Bg Si 
be an able couductor. “Tl Barbiere di Siviglia,” produced af the C 


on the 2lst ult., introduced Signor Mottino as Figaro, and 
Signor Topai as Dr. Bartolo, both of whom are very decided 


> 


acquisitions to the company, Signor Mottino, especi yyd 
making a highly favourable impression upon the octane Bric . 
ROYAL ACADEMY OF MUSIC. gem 

THE competition for the Westmorland Scholarship ani She was ¢ 
the Potter Exhibition took place on Monday, the 23rd ult voice wa 


at the Institution in Tenterden Street, Hanover Square, the 
examiners being the Principal (Sir Sterndale Bennett),M, 


F. R. Cox, Mr. W. Dorrell, Signor Garcia, Mr. John Hi (flute), ar 
Mr. H. C. Lunn, Mr. G. A. Macfarren, Mr. Walter Macfarren, with a bi 
and Dr. Steggall. The results were as follows: —Westmom AC 

land Scholarship—Miss Emma L. “Beasley, elected. Miss Chol § 


Annie Butterworth, Miss Nessie Goode, and Miss Harford, 
highly commended. Potter Exhibition—Miss Florence & 
Baglehole, elected. Miss Mary Taylor, highly commended 
Miss Clara Whomes, Miss Annie Martin, and Miss Annie 
J. Turner, commended. Mendelssohn Scholarship—Mr. Eaton 
Faning, unanimously elected by the Mendelssohn Foundation 
es and the Committee of the Royal Academy d 
usic. 
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Maviie. S. F. Hempron gave an evening concert # PE rors 





St. George’s Hall on the 2nd ult., before a thoro "= 
appreciative audience. Two movements from Beethoven Malivoir, 
‘Allegro Appassionata,” a Polonaise of Chopin, Li solos b 

“Valse de Faust,” and two short solos (one of her own com tongs by 
position), tested most powerfully the young pianist’s variél songs o 
capabilities; but in every piece she was highly suce Teflected 
and the applause with which she was received was Bicknell 
legitimately earned. Miss Heilbron was assisted by several t 





eminent vocalists; and the accompanists were Mr. Low 
Emanuel, Mr. W. Ganz, and Herr Lehmeyer. i 
On his resignation (after a 30 years’ service) of the post | 
Professor of Music to the Battersea Training College, Me 
John Hullah has been presented with a valuable testimomle § 
by the former students of the Institution. The chair W#) 
taken by the Principal of the College, the Rev. Evan Danit 7 
on the occasion of the presentation, and several of Mt” 
Hullah’s part-songs were sung during the evening. : ; 
WE find that the Committee of the Mendelssohn Teste 
monial Foundation, desirous of increasing its funds bo 
addressed a circular to professors and lovers of ‘music 
this country, soliciting aid in furtherance of the object. This 
appeal may, we trust, produce the desired effect; but w 
must enter our protest against the assertion that, “ with tht 
exception of one or two Exhibitions, differing in value at @ 
Royal Academy of Music, this is the only Musical Scholae ™ ~ 
ship Foundation in the British Empire. The “Stet 
Bennett Scholarship” at the Royal Academy of Musie ing 
free one, tenable for two years; and we believe We Cade 
correct in stating that there are others at the Universiu® 



































were thoroughly appreciated may be judged by the applause 





certainly there is one at Oxford. 
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| Work, : ‘We understand that the Hereford Musical Festival is 
violon, fixed to take place on September 9, and three following 

Mig The Dean and Chapter have granted the use of the 
is, the , on condition that if a surplus be obtained, it 
dering § shall be devoted to the charity. Several eminent vocalists 
” from pave already been engaged; and the valuable services of 


Wf. Sainton, as principal violin, have been secured. “Elijah” 
the “‘Messiah”’ will, as usual, be given; and a per- 
formance of Mendelssohn’s “ St. Paul” will take place on 


Teg. one of the evenings in the Cathedral. Seventy gentlemen 
known ignified their intention of acting as stewards; and as 
hment a of the strong feeling in favour of the Festival by the 


clergy, it may be mentioned that amongst those 
qho have accepted this office are the Hon. and very Rev. 


be 








the Dean, both Archdeacons, and all the Canons. Resi- 
od and . Mr. J. H. Arkwright, of Hampton Court, has 
mpany been re-appointed chairman; and we are glad to announce 
mi that Mr. rs Townshend Smith continues his old post in the 
much double capacity of Hon. Sec. and Conductor. 
OC Tux obituary of the past month includes the names of two 
Tadlle vocalists who have for many years been well and honourably 
anid BH tnown. Mr. James Shoobridge, Vicar Choral of St. Paul’s, 
cna died on the 9th ult., and was buried on the 16th at Abney 
, Park Cemetery. The music at the burial service was Pur- 
tly ¢él’s Chant in G minor, and Felton in C minor; the anthem 
lar are being “ Lord, for Thy tender mercies’ sake” (Farrant). On 
vill » the same day Patrick’s Service in G minor was given, morn- 
h and afternoon; Anthem, “ Lord, let me know mine 
me ¥ (Sir J. Goss). The decease of Mr. Orlando Bradbury, 
duced af the Chapel Royal St. James’s, and Westminster Abbey, 
0, ad e on the 14th ult. On the following day Canon 
ecided way referred to the event in a most feeling manner. 
cially, The Anthem sung was “ Brother, thou art gone before us” 
neh, (Gir J. Goss). 

Mapame Burrineton gave her third annual concert in 

: the Hammersmith Assembly Rooms on November 25th. 
ip ad § Sho was assisted by Miss Ellen Glanville, whose fine soprano 
rd ult wice was heard to advantage in Ganz’s “Sing, sweet bird” 
re, the ), Mr. Albert James, Mr. Chaplin Henry, Master 
ste ington, Mr. Otto Booth (violin), Mr. Churchill Arlidge 
i (inte), and Mr. Burrington (piano). The room was crowded 
= With a highly fashionable audience. 
is A Concert was give on the 2nd ult. by the Quaver 
arford, Choral Society at the Albion Hall, London Wall, in aid of 
nee A the Schoolmasters’ Benevolent Institution. The hall was 
ended, crowded in every part with a most attentive audience. The 
‘Annie Programme consisted of sacred and secular music, the 
Eaton slections in the first part being from the works of Handel, 
dation Haydn, Mendelssohn and Gounod. The solos, “O rest in 
my of the Lord” (Miss Butterworth), “Angels ever bright and 

fiir” (Mrs. Bicknell), “In native worth” (Mr. Baker), and 

“Nazareth” (Mr. Phillips), were very well sung and much 
or ik applauded. The choruses were on the whole well given, 
. Sealy “The heavens are telling.” The secular part 
oval ed a pianoforte duet (played by the Misses Bilby and 
Lista’ ire, and encored), Locke’s “‘ Macbeth” Music (the 
» oe solos by Mrs. Bernard, Messrs. Bernard and Phillips), and 





Songs by Miss E. Davies and Mr. F. H. Cozens. The part- 
Gongs were rendered with precision and expression, and 
the greatest credit upon the conductor, Mr. W. 
Miss Malivoire, Miss Bilby and Mr. I’. Cozens 
accompanied. 

Wz are now enabled to give a complete list of all the Prizes 
tobe awarded at the forthcoming National Music Meetings 
the Crystal Palace. Class I. Choral Societies not ex- 

i mais Voices, and not less than 200 each Society: The 
ir ’ e Prize, value £1,000, and a Purse of £100; Second 
os B Prize, a Fifty Guinea Harmonium, given by Messrs. 
of Me dre, Pére et Fils———Class II. Choral Societies not 

@ Seeeding 200 Voices each Society: A Purse of £100.— 
Il. Choral Societies for Men’s Voices not exceeding 80 
each : A Purse of £50. Class IV. Church and Chapel 
; A Purse of £30; Second Prize, a Ten Guinea Library 
sic, to be chosen by the successful Choir from the Publi- 

of Messrs. Novello and Co. (Given by Messrs. Novello, 
, and Co.).—Class V. Military Bands of Reed and 

struments, not less than Thirty Performers: A 
of £50; Second Prize, A new Echo Cornet, value 
ls. Class VI. Bands of Regiments of the Line, not less 
y Performers: A Purse of £50; Second Prize, 
inet and an EP Clarinet, value £12 12s. each. 
Class VII. Brass Bands (not included in the fore- 
#ing), not less than 18 Performers: A Purse of £50; Second 

Baritone, value £22 10s. Class VIII. 
no Solo Singers: A Purse of £30.——Class IX. Con- 
0, or Mezzo-Soprano Solo Singers: A Purse of £30.—— 
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Class X. Tenor Solo Singers: A Purse of £30.——Class XL 
Baritone or Bass Solo Singers: A Purse of £30.——Class 
XII. Trumpet Solo Players: A Purse of £25; Second Prize, 


A Slide Trumpet, value £15 15s. The Second Prizes in 
Classes V. VI. VII. and XII. are given by Messrs. Besson. 
The Music to be sung at the “ National Music Meetings in 
Classes I. II. and III. has just been issued in the Tonic-Sol-fa 
notation. It has been already published by Messrs. Novello 
in the ordinary notation, the particulars of which have been 
announced in our advertisement columns. 

Mr. J. Baucutt’s entertainment at the Pimlico-rooms, on 
Thursday the 19th ult., attracted a large audience. Some 
excellent songs were given by Mesdames Agnes L. Fielding, 
L. H. St. Clare, M. McLellan and F. Powell; and Messrs. 
E. Foote and P. Hazeldine. The concert, which did not 
conclude till a late hour, evidently gave great satisfaction. 
For the future these pleasant réwnions will be given once a 
month, instead of weekly. 

Messrs. J. Baucutt and W. Blount’s musical and literary 
entertainments at the Public Hall, South Norwood, have 

roved a decided success. The last entertainment of the 
first series took place on Tuesday the 17th ult. The pro- 
gramme, comprised songs by Madame Rolfe, and Messrs. 
G. Linly, E. Foote, R. W. Woodward, and P. Hazeldine, all 
of whom were in excellent voice. Mr. J. Baucutt supplied 
the literary portion of the programme, and won much ap- 
plause for his able rendering of a Christmas selection. 

A NEW edition (10th thousand) of “The Hymnarywith Tunes” 
has just been published, containing a carefully prepared in- 
dex of metres; together with a General index giving the 
composers’ names in alphabetical order, the metre, number 
of hymn, and name of tune, source, &c. 

On Monday evening, the 16th ult., a concert was given by 
the members of the Southgate Road Choral Society, in the 
large School-room, Balmes Road. The choral pieces were 
sung with spirit and precision, and elicited much applause. 
The soloists who especially deserve mention are Miss Shury, 
who sang “I know that my Redeemer liveth” and “ Robert 
toi que j’aime,” Mr. F. Bristol, who gave an effective ren- 
dering of “‘ The Miller of the Dee,’’ and Messrs. Gordon and 
Wollen, who sang the ‘Army and Navy” duet very well. 
Leslie’s part-song ‘‘ Daylight is fading” was also a decided 
success. Great praise is due to Mr. Haskell (the conductor 
of the Society), for the care he has evidently bestowed on the 
members. 

THE very excellent classical concerts at Stoke Newington, 
under the able direction of Mr. W. H. Monk, which gave so 
much pleasure to the local residents last season, have been 
re-commenced with increased success, two performances 
having already taken place. The programmes contain the 
finest examples of the chamber compositions ofthe great mas- 
ters; and as Mr. Henry Holmes holds the post of first violin, 
supported by some of the most efficient executants of the 
day, the enterprise is in every respect worthy of patronage 
by all who desire the spread of good music. Four concerts 
are to be given, the third taking place on the 21st inst. 

On Tuesday evening the 10th ult, Handel’s “ Messiah” 
was performed at Finsbury Chapel, Finsbury Circus, under 
the direction of Mr. Watford. The principal vocalists were 
Madame Suter, Miss Potter, Mr. Arthur Thomas and Mr. 
Chaplin Henry. The choir, numbering 250, was remarkably 
steady throughout, and gained several unanimous encores. 
The orchestra, under the leadership of Mr. James Turner, 
was thoroughly efficient. The solo singers were highly 
effective, Miss Potter receiving an encore for the air “ He 
was despised.” The whole performance was a decided suc- 
cess, and reflected much credit upon the energetic conductor. 

Tue monthly concert of the St. George’s Glee Union took 
place at the Pimlico Rooms on the 6th ult. The choral 
portion of the programme was generally well given and 
much epplinded, the quartett ‘the Chafers” receiving an 
encore. The principal solo singers were Miss Horder, Miss 
Janet King, Miss Buley and Mr. W. Gadsby, all of whom 
were highly successful, several songs being encored. Miss 
Pritchard’s pianoforte solo, “ Rigoletto,” was re-demanded, 
and a very youthful violinist, Master Tournever, gained en- 
couraging applause for his execution of two difficult fan- 
tasias. The choir continues to improve in numbers and 
efficiency under Mr. Garside’s conductorship. 

On Monday evening the 9th ult. Mr. R. Forsey Brion 
(Associate of the Royal Academy of Music) delivered a lec- 
ture on “ The Life and Works of Mozart” in connection with 
the Wood Green winter evening entertainments. He was 
assisted by Mrs. E. Sowerby, Miss Brion and Messrs. G. B. 
Sowerby and Walter Reeves, who illustrated the lecture by 
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songs, duets &c. from the works of the great composer. All 
acquitted themselves with much credit; but special mention 
should be made of Mr. Walter Reeves, whose rendering of 
the song “ Quisdegno” was highly effective. The lecturer 
acted as accompanist, and played Mozart’s Sonata in F, 
which was received with warm applause. 


WE have much pleasure in drawing attention to the in- 
teresting lectures on ‘‘ Musical Acoustics,” lately given to 
the pupils of the Royal Academy of Music by Sedley Taylor 
Esq. M.A., late Fellow of Trinity College, Cambridge. The 
science of sound is so little investigated by those engaged 
in music as an art that we are glad to find the matter placed 
before the students of our National Institution as a necessary 
portion of their education; and we feel convinced that lec- 
tures from so thorough a master of his subject, and so ably 
and lucidly delivered, are of such vital reap Pier that Mr. 
Taylor may, we hope, fairly congratulate himself upon hav- 
ing initiated a custom in the Royal Academy of Music which 
in all other art-schools has invariably proved so beneficial. 


On Friday the 13th ult., a concert was given by the blind 
pupils of the London Society for Teaching the Blind to Read, 
at the Institution, Upper Avenue Road, Regent’s Park. The 
chair was occupied by John Hullah, Esq., who at the close 
of the performance, expressed his high admiration of the 
great skill and patience which had evidently been bestowed 
on the rehearsals by the talented and zealous conductor, Mr. 
Edwin Barnes. A feature in the concert was a well written 
Anthem, by Charles E. Stephens, “O praise the Lord, all 
ye nations,” which was rendered with much precision and 
effect. 

On the 9th ult., a meeting of natives ofthe Principality 
resident in London and their friends was held at the Vestr: 
Hall, Chelsea, with the double view of stimulating Wels 
literature and of providing funds to liquidate the debt on 
Sloane Street Welsh Chapel. Mr. Osborne Morgan, M.P., 
presided, and several gentlemen interested in the object of 
the meeting supported him. Mr. Brinley Richards, before 
adjudicating the prize for the best original Psalm or Hymn 
Tune, composed and arranged for the use of choirs, made 
several remarks on the manner in which, with all its national 
feelings, Wales had been “left out in the cold” in the 
matter of educational endowments ; and congratulated the 
meeting upon the establishment of the University College 
for Wales. Several vocal solos were given with much success 
by Miss Lizzie Evans, Miss Davies, and Mr. R. D. Poole; 
and a Fantasia on Welsh airs by Mr. Brinley Richards was 
warmly applauded. 

A CORRESPONDENT writing to us from Hobart Town, 
Tasmania—with reference to an article which appeared in 
this journal, entitled “‘ Distant Music,”—gives a glowing 
account of the state of the art in that Colony; and, as in 
the paper mentioned, but little was said of music in Tas- 
mania, we willingly make the following extract from his 
letter :—“ First and foremost we have a fine Town Hall 
(perhaps, excepting the Melbourne Hall, the finest in the 
Colontes;, containing a splendid organ, built for us by 
Walker and Son, with 37 stops ; we have an excellent Phil- 
harmonic Society, which, in addition to giving any number 
of miscellaneous concerts, has produced, without curtail- 
ment, the “Messiah,” “Creation,” “ Elijah,” ‘ Israel,” 
“Naaman,” &c., and is now preparing Costa’s “Eli.” It 
has also done selections from many of the chief Operas. A 
kindred Society in the city has given, amongst other works, 
the ‘* Ancient Mariner,” the ‘‘ May Queen,” “ Legend of St. 
Cecilia,” ‘‘ Choral Symphony,” “Loreley,” &c. Nearly all 
the churches have nor English-made organs in them; the 
Anglican Cathedral and St. Andrew’s Church especially fine 
ones. Music is taught in the public’schools of the Colony, 
and forms one of the subjects offered to lady candidates for 
the Associate of Arts examination. Love of music is one of 
the leading characteristics of the colonial-born, who will 
take refuge in Christy Minstrelsy, if no other musical safety- 
valve offers for the time being; and I am sure I am within 
the mark when I say that every second house possesses a 

janoforte. The quartering of troops in the Colony has 
ad the effect of leaving us many excellent instrumentalists, 
who formerly belonged to the regimental bands; and their 
assistance to our musical societies, and in bringing on pupils 


to supply their places, is of great service. Then, again, we 
have had professors of very great experience resident in the 
Colony. In the northern’ part of the island, Mr. John 


Adams (a pupil of Sir George Elvey), Mr. Robert Sharpe, 
now at Southampton; and in the south (Hobart Town) Mr. 
C. 8. Packer, the late Mr. F. A. Packer, both Royal Acade- 
micians, Mr. Buddee, a very fine pianist, several excellent 
violinists, &c.”” 
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NovELLo, EWER AND Co. 


The Hymnary. A Book of Church Song. Edited 
the Rev. W. Cooke, M.A., Hon. Canon of Chester, and ty 
Rev. B: Webb, Rector of S. Andrew’s, Wells Street. hy 
Music edited by Joseph Barnby. 


Passina by some German melodies which are ¢ 
harmonized, and one or two good modern tunes, we Hl 
a striking example of a solid and satisfactory com osition, by 
Wesley (No. 58), which will certainly be found to prog 
upon” hearers and singers if often used. Dr. Armes 
most successful in his setting of ‘‘O God, before the guy | 
bright beams” (62). Here, again, it may be necessary 
point out that much will depend upon a strict adhesion ® 
the metronomic sign. Good tunes of double long metre ay 
sufficiently scarce to make No. 63 very acceptable ; itis mog 
excellent. Nos. 67 and 68 (Gauntlett, Steggall), both of L.M, 
are very good, especially the former, which will rank with 
its author’s most happy efforts. The appearance of No. 7is 
against it, giving it a strong likeness to a part-song; but, if 
taken very slowly, it will be found to consist of a charming 
melody —— and characteristically harmonized. Som 
learned professors would perhaps be startled at the pm 
gression between the last chord of bar 3 and the first of 

4; but Mr.G.A. Macfarren is quite entitled to be considered 
an authority in himself. The effect produced by it is, inow 
judgment, not objectionable at all; and we know no othe 
test as to what is right or wrong in music. In No. 78, which 
is the same setting (which Dr. Dykes contributed to 0) 
Congregational Hymn and Tune Book), to the words “ 
day is past and over,” he has unwittingly suggested the two 
first lines of the fine tune to the same hymn given in th 
Merton Collection (from the Mainz Choralbiich) as & 
Jerome. The notes are very dissimilar in appearance, but 
the effect very similar. Sir John Goss has treated the hymn 
“Abide with me” in a most original manner, and has sue 
ceeded in avoiding the bad accents which mar neatly 
all the settings of these lovely verses. It cannot be long 
before this tune (74, second tune) is largely known and a& 
cepted. No. 77 is improved by its transposition from @ into 
F. To the fine hymn “ God that madest earth and heaven,” 
Dr Steggall has wedded a tune which cannot be too hi 
praised. We are sorry not to find more than one tune 
“ Sun of my soul” (84). That given here can only claim 
admittance as being widely used. It is called German, bit 
all we can say is that if Germany cares to own it, we shal 
consider England relieved from a most unpleasant ee 
bility. Some have traced it to a fragment from Mo 
others are equally sure that they recognize in it a , 
waltz. Of course it must have a history of its own, but il 
the name of art, let us draw a veil over it! Weare v 
glad to see Dr. Hayne’s “Sweet Saviour, bless us ere we 0} 
it has stood the test of many years’ use, and yet is fresh ail 
welcome. A short tune by Gounod (90) will proves 
favourite; it thoroughly bears its author‘s stamp. 
Garrett has cleverly managed a somewhat difficult metr, 
and has produced a very stirring tune in No. 99. The; 
words of No. 101 are in one of those “ galloping” metres {at 
they have been aptly named), which force the compost 
into a secular rhythm, and Mr. Barnby has been unable 
to make his tune an exception to the rule. Mr. 
Baptiste Calkin has in No. 104 given an admirable tums | 
The effect produced by the p atone to the major 
verses 5, 6,7, will be solemn and impressive. The web 
known tune No. 108 is one of Redhead’s very best, all 
shows how he often rises far above the ordinary 
The first tune No. 110 appears in a much preferable : 
form as No. 213, where not only the pitch and barni 
are more conformable to its style, but that objectionall 
thrusting forward of the major third in the : 
called by the would-be learned the Tierce de Picardie, 
which might as reasonably be called anything else, | 
omitted. The second tune, No. 110(Mr. Barnby), is 0 § 
effective, and capable of illustrating the force of the 4 
to the highest extent. Of Mr. Macfarren’s tune No. 
must be said that it is not sufficiently solemn for the 
racter of the hymn. The accent of the words in lines 1@®” 
2 of the second stanza occurs most unfortunately in WF 
music; but Mr. Macfarren is not responsible for this. ‘ 
we must for the present pause. If an apology is needed 
the — of our review of The Hymnary, it must be 04 
effect that the work itself is long, and presents a 8¢ 
modern tunes, the greater part of which demand ¢ 
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[did call upon the Lord. Anthem for four voices. Com- 
posed by T. Mee Pattison. : 

Tas is written with admirable purity. It is less remark- 
ablefor interest. There is little doubtthat a musician, who 
has so well mastered technicalities as the anthem evinces of 


edb Bs in fl f thought if h 
g or, may soon gain fluency of thought if he persevere 
d the Se exction of writing ; while the effect is so agreeable 
- Th onan audience, and so salutary on a choir, of grammatical 
gorrectness, that any deficiency of excitement in the 
r of this music will be more than made up for by 
ome unpretensive soundness. 4 all means go on, Mr. 
‘on, by Petiocn, and fulfil our hope of still more attractive things 
“gor ® fromyour hand. The piece is brief in extent, contains a 
meg ig: of its first strain which little lengthens its effect, is 
sun's easy of execution, and is on all these counts, widely avail- 
sary to . 
Hath HB Grant to us, Lord, we beseech Thee. Short full Anthem 
at forfour voices. Composed by J. Barnby. 
oe ‘We have not met with a more charming piece than the 
fe t, from the hand of its productive author. The ten 
0. ik arrhythm of its opening strain is rendered symmetrical by 
but if itszepetition, and the unusuality of this stamps the piece 
bi with a distinctive character, which at once arrests and last- 


fe 


ingly holds the attention. ‘“ Short” is one of its defining 
tems, and an obviously true one, for the entire length 
reaches but to three pages; and this shortness fits it for 





sidered many places and occasions whence greater extent with equal 
inor might exclude it. Brevity is the soul of wit, and 
| other diten also the body of expediency; the piece before us 
which exemplifies the virtue of brevity both in its spiritual and 
7 corporeal conditions. Let no one misprize this quality of 
— conciseness. ‘I have not time to write a short letter,” says 
he two malvsys serie iy oh ponngay Yer na at at — 
‘ a or inditing a long one. An extended composition, 
3 1 a fh or in ot pte of dull passages as relief to 
»@, but. more salient points ; but a compact work requires that each 
hymn word or sg ~~ - of ——— es in mses 
necessity to the whole. e anthem is less chromatic than 
sal ees of Mr. Barnby’s pieces, and it gains by the loss of 
e long and naturals, for its purpose of devotional expression, 
nd ae. @ ad in executive facility. It is set to the Collect for the 
G into ninth ees ster Trinity j it borer acing aoe the 
” meek tenour of the text; and it is available for large choirs 
highly orfor small, and desirable for any. 
une ‘td Paradise and the Peri. The words written ‘and adapted 
“claim from Moore’s “ Lalla Rookh,” by H. W. Dulcken, Ph.D. ; the 
>. § music composed for solo voices, chorus, and orchestra, by 
, Robert Schumann. 
pas ScuumANN’s music is now so rapidly obtaining, not only 
ozatt, attistic recognition, but popular favour, in this country that 
har We May reasonably anticipate a large a for this pec 
ut i of one of the most charming of the composer’s voc 
6 ver Works, Musicians have long known this Cantata and fully 
> 80) appreciated its many beauties ; but it has been rarely heard 
sh and favein the drawing-rooms of enthusiastic amateurs, the 
rove & expensive form in which it was published making it almost 
_ De inaccessible to Choral Societies, the spread of which will do 
metre, Morefor the introduction of good music to the general public 
The one year than the speculation of private individuals can 
08 (as inacentury. In the extreme delicacy and refinement 
npost | with which Schumann has treated this subject, we have a 
inable | reflection of its composer’s mind ; and although the 
Mr. J colouring of the orchestral score can be but faintly 
tune, forth in the pianoforte part, the transcription is 
or ft @ exellent throughout. Amateur vocalists who desire to 





bploy their powers upon something higher than the songs 
day will be delighted with the many solos which 
in this work; and, though we admit that several of 
choruses will demand steady and zealous practice, the 
_ Sie consumed will be amply repaid when the difficulties 
lave been fairly vanquished. The Cantata has evidently 
been carefully edited, and is printed with that clearness 
: distinguishes all the octavo editions of the standard 
Works issued by this firm. 
; oe a Spinnlied, fiir Pianoforte; iibertragen und Mrs. 
4 amy ousley; gewidmet, von E. Pauer. 
fae beautiful song and chorus, from the “ Seasons,” is 
transcribed by Herr Pauer with such skill and know- 
eof effect as to make the piece a highly attractive one 
he pianoforte, apart fron any considerations as to its 
n. No great difficulties are presented to the performer, 
h the left hand passages require much neatness of 
arrangements like these we consider Herr 
especially happy; for, although he must have strong 
Nations (seeing that he is himself so perfect a master of 




























ments, he never allows himself to do so at the expense of 
obscuring the theme. Such transcriptions will help to 
bring good music before amateurs in a legitimate manner. 


Dornrischen (Moss-Rose) ; Perlenregen (Shower of Pearls). 
Two pieces for the Pianoforte, by George Reynald. 

TuEsE two little sketches, although conventional in form 
and treatment, are so extremely graceful and musicianlike 
that they cannot but recommend themselves to refined play- 
ersand listeners. ‘Dornréschen” abounds in arpeggios and 
scales perhaps somewhat too much; but the principal theme 
is melodious, and the second subject, in the subdominant, 
forms an effective contrast. “ Perlenregen” is decidedl 
the better of the two pieces; and, if delicately played, wi 
certainly rival the many “ Showers of Pearls” which have 
preceded it. Both compositions may be confidently re- 
commended to pianists with agile fingers and a refined touch. 


Pray, Child, pray. Song of the Sailor’s wife, from the 
Cantata, “ Outward Bound.” Words by John Oxenford. 
Music by G. A. Macfarren. 

WE have already recorded our high estimate of this song 
on the production of Mr. Macfarren’s Cantata at the recent 
Norwich Festival; and have now only to congratulate con- 
tralto vocalists upon its publication in a separate form. The 
excessive beauty of the music will always ensure it a 
welcome, even apart from the work of which it forms an 
integral portion, and we shall be glad if the popularity which 
it is certain to attain should lead to a performance in London 
of the Cantata itself, when we trust more justice may be 
done to its merits than was accorded to it on its first re- 
presentation. 


Yesterday and To-morrow. Song. Words by Charles 
Swain. Music by Mrs. Mounsey Bartholomew. 

Mr. Cuartes Swarn’s thoughtful poetry has received a 
most sympathetic setting from Mrs. Mounsey Bartholomew, 
whose neme is a guarantee for musical excellence. Were the 
composer not so perfect a mistress of theory, the melody 
would be overladen with the weight of the accompaniment 
—for every note is harmonized—but the chords move on so 
smoothly with the voice-part that they enrich, without dis- 
turbing the flow of thetheme. The effect of the unexpected 
chord of B flat, which commences the final phrase of each 
verse, “So ’twill be to-morrow,” is extremely beautiful. 

The Charge of the Light Brigade. Words by Tennyson. 
Composed for Chorus (unaccompanied) by Edward Hecht. 

WE scarcely think Tennyson’s impassioned verses suitable 
for music; but, considering the di pr of the task, the 
composer of this chorus has been fairly successful. The 
continued restlessness caused by change of key, throughout 
the composition will cause a corres alia restlessness with 
the listeners; but boldly sung, with a good body of voices, 
the effect would be, we think, satisfactory, especially if 
given, according to the author’s intention, without ac- 
companiment. 

Rest hath come. A Dirge. Words by Leyland Leigh. 

Like to like. Song. ords by G. J. Whyte Melville. 

Composed by Henry Hiles, Mus. Doc., Oxon. 

Dr. HirEs’s Dirge has a placid melody aptly expressive of 
the words, a good effect being gained by the broken phrases 
“Rest hath come,” against the continuous accompaniment ; 
and we may also mention as a point worthy of commenda~- 
tion, the commencement of the voice-part on the second of 
the bar. “ Like to like” is perhaps somewhat over-har- 
monised; but the theme is vocal and melodious. We 

articularly admire the treatment of the words “Do thou 
ove me,” at the conclusion, the ascent of the minor seventh 
being extremely happy. 





CraMER, Woop aAnpD Co. 

Cramer’s Christmas Carols; Ancient and Modern. 

Many of these Carols are well known, and some are by 
modern composers. Of the latter we prefer that by Mr. C. 
E. Willing, which has a good melody, well harmonised. In 
Mr. Simpson’s ‘‘ While Shepherds watch’d their flocks at 
night,” the consecutive fifths between bass and treble, in 
the 13th bar, 2nd page, may be considered “ pastoral,” but 
we do not like them. Neither can we admire the harmony 
of “God rest you, me gentlemen ;”’ but of course the 
natural in the 7th bar against the E, and the first chord on 
the 2nd page of Mr. Simpson’s Carol already alluded to, are 
misprints. 





JOSEPH MASTERS. 
The Chorister’s Instruction Book. By Frederick Helmore. 
Tuts book, says its author upon the ry is “the 
result of thirty years’ practical experience in the more 





board) to introduce the most elaborate embellish- 








popular methods of teaching the rudiments of music.” The 
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many Manuals of this kind which have lately come before 
us afford ample proof that neither thirty, nor any larger 
number of years’ experience will be of much service to a 
teacher who publishes the result of his labours, unless he 
has acquired the difficult art of sifting falsehood from truth 
iu the course of his investigations, and of logically arranging 
his thoughts upon paper, untrammelled by any abstract 
respect for the many musical errors which have become 
sanctified by time. In this respect Mr. Helmore’s little 
book is so thoroughly satisfactory that we scarcely know 
where to begin or where toend our praise. The explanation 
of the pitch and value of the notes is extremely clear, and 
interest is given to the subject by a short paragraph inform- 
ing the student how it happens that the Semibreve, or very 
short note, has in the present “fast age”” become the name 
of the longest note in general use. The Clef signs, too, are 
shown in their original form, as simple letters; and every 
effort is made by the author to obviate (as he truly says) 
‘the laborious efforts used to mystify the young musician,” 
Scales are built up gradually, according to the fixed law 
which decides the place of the tones and semitones, what- 
ever may be the starting sound; and aptly indeed is it said 
that “‘ the key-note is like home.” although the number of 

oor musical wanderers who never know their “ home”’ is a 
act which speaks but little for those to whose fostering care 
they are entrusted. But it is in the chapter upon Time 
where Mr. Helmore more especially earns the thanks of 
those who have the cause of musical education at heart, be- 
cause this subject—although one of the most important—is 
the one in which authors of Elementary Treatises almost in- 
variably fail. After a careful explanation of simple, duple, 
and triple time, we have the facts about Compound Time 
fairly and rationally stated ; and this, to us, is so refreshing 
that we quote the paragraph asit stands. Speaking of Duple 
Time, he says, ‘‘ When a musical composition abounds in 
triplets, in order to prevent the necessity of the frequent 
use of the figure 3, the number of minims, crotchets, qua- 
vers, or semiquavers, &c., necessary to fill a bar are marked 
at the commencement of the composition, and the single 
notes are dotted to make the number complete.” This kind 
of Time, he says, is called ‘‘ Triplet Common Time”; and, 
in the same manner, “the different kinds of Triple Time 
have their corresponding kinds of Triplet Triple, or rather 
Compound Triple Time, as it is usually named.” Precisely 
so—the truth, at last: but what a pity it is that Mr. Helmore, 
who has invented the term “Triplet,” to replace the absurd 
word “Compound” (which really means nothing at all), 
should not have been enabled to carry out his reform 
Seeereely and dot his signs of Simple Time to produce his 
“Triplet Time,’’ precisely as he dots his notes. But here, 
of course, the received system asserts its right, not because 
it is true, but because it is old; aud so we must goon 
expressing the quantity instead of the rhythm, and con- 
fusing our young pupils with a simple subject, when by a 
mere alteration of the time-signatures all difficulty would 
be at once removed. Let us be content, however, with the 
fact of Mr. Helmore’s having called attention to the matter 
by this plain speaking, and wait patiently for the time when 
other teachers will have the temerity to think for themselves. 
In the. chapter on Intervals the only thing that we object to 
is calling from C to F sharp a “major” instead of an 
“ angmented ” fourth, and indeed we can scarcely see how, 
practically, many of his terms can apply ; but this, is after 
all, a mere matter of opinion; and where there is sc much 
that is good, we are by no means inclined to be over critical 
upon some minor points upon which we may differ. The 
book is, as we have already said, the result of acute 
observation; and we sincerely wish that the majority of 
teachers would employ thirty years of their professional life 
with as much credit to themselves and as much benefit to 
their pupils. 


ASHDOWN AND Parry. 


Nazareth (Jesus de Nazareth) de Gounod. Transcrit pour 
Piano, par Sydney Smith. 


Way an arrangement published in Hanover Square and 
the work of an Englishman, should have a title-page stating 
it is “transcrit pour Piano, par Sydney Smith,” we are 
at a loss to imagine ; but as the music luckily speaks to the 
world in an universal language, we can conscientiously re- 
commend the oes to our countrywomen and countrymen 
as avery excellent and faithful rendering of M. Gounod’s 
popular song. The air is well preserved, and the surround- 
ing accompaniments, which lie well under the hands, are 
written throughout with a good knowledge of effect. 





Wituiam Morey. 


The Alps. Two Characteristic Pieces, for the Pianoforte, 
No.1. The Arrival. No.2. The Farewell. Composed by 
R. Loffler. 


Wuat these pieces have to do with the Alps more thay 
any other part of the world—mountainous or not mountain. 
ous—and why one should be called the “ Arrival,” and the 
other the “‘ Farewell,” we are at a loss to conceive. A 
from the question of their being “ characteristic” (a quality 
which the composer claims for them on the title-pages) we 
may, however, affirm that they are melodious pa 
play; and these will be considered irresistible attractions by 
the many purchasers who care not for any powerful employ. 


ment either of the mind or fingers. The “ Arrival” hagasim. — 


ple theme in F major, with an equally simple variation. The 
“Farewell” is based on a somewhat more tuneful subj 

in C major, which passes, by a rather sudden dominant 
harmony, into E flat. The conventional arpeggios then 
surround the air, in the original key, and the piece concludes, 

Broken Dreams. Ballad. Written byJ.S. Lyons. Com. 
posed by Louis Pereira. 

Tuts is a fair specimen of a modern ballad, with 10 par. 
ticular recommendation except that the melody is vocal, 
and the accompaniments musicianlike. The greatest 
enemies of the “ sensational ’’ spirit, so characteristic of the 
present day, cannot accuse our favourite song writers of 
yielding to its influence ; for few compositions of this class 
aim at eliciting anything from the audience for which they 
are manufactured save that languid applause which results 
from a balmy endurance both of the song and the singer. 
“Broken Dreams” has unquestionably as great a right to 4 
place in the extempore programme of a mild musical party 
as many songs we could mention signed by a much more 
popular composer. 





MeETzLER AND Co. 
Instruction Book for the American Organ. 
Princess Victoria Pianoforte Tutor ; with numerous full- 
page illustrations, especially adapted for the instruction of 


children. 
By E. F. Rimbault. 

Tue first of these books pre-supposes that the pup 
acquainted with the rudiments of music, and the aim o 
work is therefore to give all the necessary instructions for 
ensuring a good touch upon, and a thorough acquaintance 
with, the American Organ, which is now becoming & 
fashionable household instrument. In the performance of 
his task we are bound to say that the author has been highly 
successful; and we cordially recommend this Tutor not only 
to students of the American Organ but of all ins 
of the Harmonium class. In the Pianoforte Instruction book 
the portion which relates to the pitch and value of notes is 
clear and concise; but we can never be made to understand 
why those which are written outside the staff (or with lega 
lines) are not taught by lines and spaces, as those inside 
invariably are. The manner in which Time is exp! 
we do not agree with. ‘“ Compound Common Time,” weale 
told, “occurs when two bars of Triple Time are joined in 
one ;” and then a bar of six-eight is given, which contains 
a dotted minim. Is this a sample of “two bars of' 
Time joined in one”? Again “Compound Triple Time i 
when the measure of Common” (we presume the au 
means Simple) “Triple Time is divided into nine parts, 
is expressed by the figures 3.” Will a pupil oy val 

nything about the natural accent of this time 
toll that in alt othet 


respects we have nothing but praise for the work: and We 
may add that the illustrations are excellent and well sel 
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TIE SIGNATURE OF THE MINOR MODE. 
TO THE EDITOR OF THE MUSICAL TIMES. 
mn thé 


Sm,—The difference of opinion which prevails u 
subjects of the signature of the minor mode, an of the 
relative pitches of G sharp, and A flat (or rather the name 
that shall be given to the two methods of dividing # 
diatonic tone) has always appeared to be consequent 
viewing the matter from two different stand-points— 
mony and melody. , F 

The whole ouaiion of notation is, after all, only—Whicl 
is the most convenient and consistent method of gra: 
ee ig certain sounds? Two pitches being § 
di 





iffering by a minute degree, which is most in accord 
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Boose the sail, rest the oar. 


A FOUR-PART SONG. 














Poetry from ‘‘ Hypatia,” by the Rev. C. Kryascey. Composed by J. F. Brive, 
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A folio edition of this part-song is also published by Novello, Ewer and Co., price 6d. 
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sth our ideas of correct theory, to call one G sharp, and 

other A flat, or vice versi? A succession of notes being 

en which it is impossible to generalize into a signature, 

t of what is evidently the same note being in 

some § a@ semitone flatter or sharper than in others, 

which particular accidentals shall we pick out for the signa- 
and which allow to remain as accidentals ? 

fhe minor scale is of such an artificial character, and at 

tj periods has experienced so many modifications, 

¥ discussions about it are often rather vague. If, how- 

wer, we agree to consider only that particular form now 
generally used for modern music, we shall have some- 
thing to start from. Here, then, we shall find a scale which 
1 es of harmony, is the same as the diatonic major 

ale, with two alterations only—the flattening by a semitone 

16 on the tonic and subdominant. If the dominant 

be also flattened, as it always is by the usual signature, 
wetball get a scale in which we may write, in which much 
fine music has been written, but which is certainly 
not the modern scale we have agreed to consider, which 
ly requires that the third in the dominant triad 

shall }e major. 

Tnsich a scale, however, a wide interval of three semitones 
oeeuri between the sixth and seventh degrees, which some 
thin): produces a harsh effect, as melody (although we need 
look no further than Mozart, in the Cum Sanctum, Twelfth 
Mass, to find good authority for the contrary opinion), hence 
theoccasional flattening of the 7th, and sharpening of the 
(th, as passing notes. 

Hence if great practical inconvenience resulted from the 
tof the present signature, an inconvenience great enough 
warrant a change and the upsetting of established usage 
(which there certainly does not), the most correct signature 
would be such as would represent A minor by GZ; D 
minor by C4, BY. The prejudice of musicians against 
seeing sharps and flats sogethes in a signature would be one 
of the greatest difficulties to be overcome in such a 

$ but it is only a prejudice. 
Z,in his work on the Orchestra, has made some very 
remarks on the talented inventor of the English 
Concertina, because, having unequally divided the interval 
between G and A, he called the sharper semitone AD, 
and the flatter, GZ, instead of vice versd. His argument 
if tntirely founded on the melodial merits of the case, 
had he paused for a moment to consider the question har- 
y, he must have seen that Wheatstone was right in 
hig nomenclature. 

The physical laws which govern pure harmony are 

ie am’ 


y exact. We know without the slightest doubt 
usical note is the result of a certain definite number 
ibrations in a give time, and that in order that another 
note may harmonize with it, it is necessary that a simple 
shall exist between the two numbers of vibration, 
ise a decidedly unpleasant effect is produced, and the 
tWonotes are “out of tune.” 
It is otherwise as regards melody, whichis very much 
more the subject of individual taste and imagination. Two 
sounds may occur in succession, which as harmony 
not be tolerated, if sounded together. It is known 
some nations possess melodies that would necessitate 
ision of the octave into very many more than the 
divisions of the equal temperament, but it is im- 
posible for any, except as a matter of individual taste, to 
their effect is bad. What some may consider harshness, 
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i ant, mediant, and super-dominant, are 


may call character. Thus it would seem that the 

a mts of harmony possess the greatest claim to 

Comtideration as the basis of a systematic and consistent 

of notation. 

We examine a scale of eight notes, tuned to the diatonic 

80 as to produce the purest harmonic effects in that 

oe key, we find the numbers of their vibration bear to each 
@ following relations :— 





$7 2 $ & Word? 
Insuch a scale the fifths in the triads of the tonic, dominant, 


j rst, and the minor 
‘thr on the supertonic are a trifle too flat. 


all quite 
bearing to their roots the proportion of # to 1. 
Major thirds on the three E 
on the two latter, are also perfect, bearing to their 
ie feppertion respectively of $to 1, and $tol. The 
Allowing this scale to remain as it is, let us introduce a 
which of course must bear the same relation to the 


E that the E does to the C—major third, that is to say, 
£ of 4, or 73. Now let us introduce an A flat, which must 
of course bear the same relation to the upper C, as the lower 
C does to the EH, viz.,1 to $, which we find to be 3. This 
A flat also forms a perfect minor third to the F, for $ of 
3 is 4. 

Thus then we have the G sharp 7%, and the A flat 4. 
Which of these is the higher number or sharper pitch ? 
Reducing the fractions for comparison, we have the G sharp 
equal to +37 and the A flat to 4%, the latter greater than 
the former by <5. 

If this interval be so divided, and we reverse the nomen- 
clature, we must form the major triad on E by E ADB, 
and the minor triad on F, by F G2, C, which is simpl 
ridiculous. Or if, retaining those names, we write E 
B, &c., we sacrifice all the practical advantage sought to be 
gained by this hypercritical division of the interval to 
a mere pedantic fancy. If on the contrary we call the 
sharper pitch A flat, and in a purely melodial passage wish - 
to slightly sharpen the leading note to A, what practical or 





a 


we 








theoretical disadvantage can accrue from writing such an 
altered G sharp as A flat? I must confess I can see none, 
for such note cannot be viewed as bearing any relation to 
the dominant harmony, to which it is quite foreign. 
Practically the whole question has little importance, since 
the equal temperament entirely disposes of the difficulty ; 
but it is well, perhaps, for us sometimes to examine the 
exact foundations upon which such a beautiful super- 
structure as the musical art rests. 
I am, Sir, yours truly, 
Rost. SMITH. 


M. FETIS’S TREATISE ON HARMONY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Smr,—The work by Fétis referred to by your correspondent 
E. Lu. is probably his “ Traité complet de la théorie et dela 
pratique de l’harmonie.” Of this treatise the fourth edition 
was published at Paris in 1849, enlarged by a preface and 
notes, and may be stillin print. The usual price of a good 
second-hand copy is about nine shillings. I have never met 
with an English translation of it. Fétis also published 
‘Manuel des compositeurs,” which has been translated by 
Mr. W. Guernsey. 

Yours estes 


December 11, 1872. . A.C. 


BRITISH ORCHESTRAL SOCIETY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—The outcry of “ Straniero” in your last 
number against the above Society on account of its con- 
fessed national character is based on the usual lame story 
of all good music having been written by Germans and other 
continental composers. That Beethoven, Mozart, &c., wrote 
music of the best kind, all the world knows and acknow- 
ledges. The foreign music of the present day is, however, 
quite as remarkable for its inferiority to the English as the 
latter was, perhaps, to the former when those two composers 
lived—that is, for the sake of argument, admitting that this 
was the case. But because we admit that they produced 
good music there is noreason why that of Purcell, Battishill, 
Arne, Sir J. Stevenson, Sir Henry Bishop, Onslow, Balfe, 
and Wallace should be forgotten, and what is much more to 
the purpose at the present time, why we should hear trashy 
“ Savoyard’s Dreams” by Lumbye, “Symphonic Poems” by 
Liszt, wearisome “ Serenades” by Brahms, and incomplete 
scraps of Wagner’s operas and other indifferent orchestral 
compositions by various German (would-be) composers so 
pies oftener than the fine works of Bennett and Macfarren, 
not to mention others, lest this should be considered an 
attempt to advertise anyone. Of one English composer we 
do hear a great deal, and the more the better. From the 
“ Prodigal Son” to “ Cox and Box,” from the “ Tempest” 
to the Masque in the “‘ Merchant of Venice,” his music is better 
than that of any of the modern Germans.I have mentioned. 
Of course “ Straniero” would put me down something, 
which, judging by his letter, he very strongly resembles, 
but my impressions are not the result of staying in Englan 
and hearing what he would possibly consider as “‘ nothing,” 








but of passing three years in Germany, studying music there 
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deeply and with the most eminent masters that country can 
boast of (as I had done with the best men here previously), 
such subjects as Counterpoint, Fugue, &c.; hearing all the 
rehearsals and concerts in the Leipsic Gewandhaus, during 
that time, as well as many in Berlin, Dresden, and other 
German towns, and seeing Wagner conduct complete per- 
formances of his own operas. Having done this, I sincerely 
believe that at the present day not only can England boast 
of better native orchestral performers than any other 
country can do with justice, but also of profounder musical 
theorists and more original composers, if by originality we 
understand sweet and beautiful melody combined with good 
and clever harmony, both sufficiently new to produce the 
impression of being heard for the first time, and not the 
ludicrous (one might almost say the “insane ”’) straining 
after mere eccentricity, by which such writers as the 
Germans I have mentioned strive (in their orchestral works) 
to obtain notoriety. 
Yours faithfully, 


UNION JACK. 








TO CORRESPONDENTS. 


%_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 

@ sufficient quantity of the rest of the paper is printed to 
supply the current sale, 

say iia do not know any professors who teach the ‘* Geneuphonic 

ystem.” 














BricE Summary of Country Relvs, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by i denis 

AnDovER.—On Thursday the 5th ult., special services were held in 
the Parish Church, on the occasion of re-opening the organ. There 
were two full choral services, both of which were attended by large 
congregations. In the afternoon an excellent selection of organ music 
was given by Mr. Gamblin, of St. Cross, Winchester, which displayed 
to perfection the qualifications of the instrument, the re-construction 
of which has been most successfully carried out by Messrs. Bevington 
and Sons, of Iondon. In justice to Mr. Chuter (organist of the church) 
it must be said that the manner in which the service was sung gave 
ample proof of the state of efficiency to which he has brought the choir. 

BarneEs.—On the 12th ult., Mr. Burnham Horner gave a lecture on 
Mendelssobn, at the Institute. The vocal illustrations were rendered 
by Miss Pocklington, who sang, with great success, “ Infelice,” the 
** Charmer,” and several other of Mendelssohn's songs. Amongst other 
pianoforte illustrations, Mr. Horner played ‘‘ Andante and Presto- 
agitato,” and “Six Christmas Pieces,” with great brilliancy. The 
lecture was received with the warmest applause by a highly appreciative 
audience. 

Beprorp.—The sixth season of the Bedford Amateur Musical Society 
was concluded by a concert at the Assembly Rooms, on Tuesday, the 
10th ult., when Mendelssohn's Elijah was performed. Mrs. Sydney 
Smith, Miss Alice Barnett, Mr. Leslie Braham, and Mr. J. Lander, were 
highly effective in the solo parts; ‘‘ Hear ye Israel,” by Mrs. Sydney 
Smith; ‘‘O rest in the Lord,” by Miss Alice Barnett, and the two tenor 
songs by Mr. Leslie Braham, being particularly deserving of mention. 
Mr. J. Lander, too, was thoroughly efficient in the trying part of the 
Prophet ; and the choruses, especially ‘‘Thanks be to God” and “ Be 
not afraid,” were rendered with a precision and power which well 
merited the applause they received. Mr. P. H. Diemer conducted, Mr. 
R. Rose presided at the harmonium, and Mr. T. J. Ford at the piano- 
forte. 


BrrMincnau.—At St. George’s Parish Church, the organ. originally 
built by Elliott, has been re-built and enlarged by Mr. Banfield, of 
Birmingham. It contains 43 stops, with 8 couplers, and 8 composition 
pedals; of the stops, 7 are at present without pipes. About half the 
stops, and the entire action, &c., are new: the rest, with the case, 
formed part of the original instrument. The organ was opened on 
November 24th and 27th. Sermons were preached by the Lord 
Bishop of Worcester, by the Rev. Samuel Minton, M.A., and the Rev. 
Canon Wilkinson, D.D. The services were Dr. Clarke Whitfeld’s “ Te 
Deum laudamus” and “Jubilate” in E, and G. A. Macfarren's 
“ Cantate” and “Deus Misereatur” in G. The anthems were ‘‘Sing, 
O Daughter of Zion,” by the Rev. Sir F. A.G. Ouseley, Bart ; ‘ O praise 
God in His holiness,” by Clarke Whitfeld; and “‘ Hallelujah to the 
Father,” by Beethoven. The services included a hymn written for the 
opening of the organ by the Rector, “ Triune God, Thy praise to sing,” 
set to music by Dr. Belcher, who presided at the organ, which is cer- 
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BovurneMouTH.—Miss Ella Morgen’s concert took place on the ty 
November. The bénéficiare, whose executive powers are of 
order, played selections from Beethoven, Mendelssohn and J, 
Miss Butterworth (of the Royal Academy of Music), who POBSeHaeg 
beautiful contralto voice, sang “‘ Ben e ridicolo” (Randegger) and“, 
roamed in the Forest” (O'Leary), The performances of both Youg 
ladies were warmly applauded. 


Bory St. Epmonps.—The first concert for the season, 
St. Mary’s Choir, Glee, and Madrigal Society, proved very g 
The five-part glee, ‘Queen of the valley,” evidenced the 
training of the choir. The Society had the valuable assistance of 
E. Spiller from London, and Miss Bacon from Ipswich. An in| 
feature in the programme was a pianoforte duet from Euryanthe, 
by the conductor, Mr. T. B. Richardson, and his little daughter 
11), which was enthusiastically re-demanded. Mr. T. B. Ri 
eonducted with his usual ability, and the accompaniments were 
rendered by his pupil, Mr. G. Whitehead, the assistant organist of § 
Mary's Church. 


CHELTENHAM.—Mr. J. A. Matthews’s first subscription concert fy 
the season was given in the Corn Exchange on the 2nd ult. The works 
performed were Mendelssohn’s music to Racine’s Athalie, and a selectign 
from Mozart's Le Nozze di Figaro, to the English words, translated ag 
adapted by Natalia Macfarren. Athalie was given entire, the illustratin 
verses being read by Mr. J. Moden. The solos and choruses were yj 
executed, and reflected much credit on all concerned. The Overtay 
and War March were admirably rendered by a band of 30 
and encored. The second part was miscellaneous, and contained sop 
excellent vocal pieces, several of which were re-demanded. Mr, B.@ 
Woodward was leader of the band, and Mr. J. A. Matthews conduct, 
The room was crowded in every part. 


Cuiirton.—On Tuesday, November 26th, Madame Norman-Nermi 
and Mr. Charles Hallé gave, under the auspices of Mr. J. C. Daniel, 
the Victoria-rooms, a Recital, in the course of which they performed 
variety of first-rate compositions. Never, probably, did either artig 
play more finely, and rarely has an audience enjoyed a greater musial 
treat. Madame Norman-Neruda’s rendering of Handel's sonata ind 
was a superb example of violin playing, and elicited an enthnsiastic 
encore. A similar compliment was exacted by her brilliant execution 
of some Hungarian dances. Mr. Charles Hallé also charmed everyone 
by his performance of the music allotted to him. 


DavxkeiTH.— On Tuesday evening the 26th November, a private 
Mendelssohn concert was given, under the auspices of the Dalkeith 
Choral Union. The chair was occupied by the Rev. James Rennie, 
Glasgow, who opened the meeting with an able sketch of Mendelssohn's 
career. The musical selection began with the quartet, “Cast thy 
burden,” from Zlijah, which was very effectively rendered. This wa 
followed by the duet, In His hands,” from Come, let us sing. Th 
choir, under the direction of the Society's conductor, Mr. G. P. Heath- 
cote, then sang the chorale from St. Paul, ‘*Sleepers, wake,” with 
much precision and effect. The other solos in the sacred part mos 
worthy of mention were, ‘Oh for the wings,” from Hear my prayer, 
and “Be thou faithful,” from St. Paul. The secular portion of the 
entertainment included the Duet, and Hunting Song, from the Lide 
(well played by Mr. Thomas Berry, organist of Inveresk Chur), 
who also acted as accompanist), and the songs ‘‘ The first violet,” "On 
song’s bright pinion,” “I'm aroamer,” &c. The entertainment was i 
every respect highly successful. 

Drvizes.—The Amateur Choral Society gave its first concert of the 
season, on Thursday, the 5th ult., at the Town Hall, under the direction 
of Mr. J.T. Abraham. A well selected programme was very carefully 
given, and Miss M. Welch greatly contributed to the success of the 
concert by two pianoforte solos, played with* much taste and 
Mr. Sly accompanied, and Mr. W. Price presided at the harmonium, 


Dovctas, IsLz oF May.—A most successful concert was given 
Miss Wood's choir, in behalf of the coal fund, in the Victoria Hall, on 
nesday, the 11th ult., in the presence of Mrs. Loch and a large and fi 

able audience. The orchestra was filled with nearly one hundred singett, 
of whom upwards of twenty were members of the Ramsey Choir, wh 
most kindly gave their services upon the occasion, and whose five 
voices told well in the part-songs. 
* God save the Queen,” followed by the part-song ‘‘ The Watch on tit 
Rhine,” which was given with much spirit. ‘‘ Carrie Lee,” a song of 
Miss Wood’s composition (the chorus to which was sung with much 
delicacy and taste by the choir) gave great pleasure, and was vigat- 
ously re-demanded. The part-songs “ Come let us be merry,’ i 
apri,” by Pearsall, and “ Hark, ‘tis the trumpet,” were all given 
precision and vigour, and well deserved the encores which they 

The duet between pianoforte and harmonium brought forward 
Valintine for the first time, and we trust that a lady possessing ® 
perfect a command over her instrument, will often again delight # 
Douglas audience. Mr. Howell Thomas, who made his début, 

a well-merited recall for his solo on the violoncello, ‘‘ The Blue Balls 
of Scotland,” and Mr. Kerruish’s song ‘‘The Vagabond” was alo 
encored. In the trio, the ‘‘ Queen of the Night,” Mrs. Spittall took 
principal part, and her fine voice told with much effect. A ha 





taste by Misses Valintine and Hampton, and Messrs. Nicho 
Livesey. The accompaniments were divided between Mrs. 
Miss Wood, and Miss Valintine. 


standing in the Cathedral, Marlborough Street, was recently f 
inaugurated by Mr. Best. The instrument is very highly spoken of 
the local press, and two performances were given upon it, at ome 


rendered invaluable aid by some vocal selections. 


Monday, the 14th and 16th ult. ‘he attendance resembled the 





tainly one of the finest in the town. 


of some great preacher, the edifice being crowded in every part on & 
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The concert opened with a versed | 





setting in four parts of “The last Rose of Summer,” was oung ; 





Dvsiix.—The large organ erected by Mr. Barker, of Paris, and n0" : 


which, the principal artists of the Italian Opera, then in the ai — 


Giascow.—Mr. Best, of St. George’s Hall, Liverpool, gave a 
Recitals of organ music in raga U. P. Church, on Satura om | 
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3 Ghire-hall on the 9th ult., before a large audience. 
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: so that a handsome sum would be realised for the benefit of 
ei yford Oréche Fund. Mr. Best also presided at the organ 
“daring the usual services on Sunday, the 15th ult. 


z.—The first concert of the Choral Society took place in 
The principal 
5 were Misses Julia Jones, Stockwell, and Edith Taylor, and 
; T. Hunt (of St. George’s Chapel, Windsor), Phillips, and Pick- 
ford, all of whom acquitted themselves so well that their several per- 
| eall for no especial remark. The choruses went steadily 
i ut. Mr. J. A. Matthews, of Cheltenham, presided as usual at 
= organ, and played the Overture and Dead March, which were loudly 
- gppla Mr. J. Hunt ably officiated as conductor. 

: .—On Wednesday evening, the 11th ult., the Grange Musical 
wiety gave its annual Christmas concert, in the Institute. The first 
was devoted to Romberg’s Cantata, The Lay of the Bell, the 
parts being most efficiently sustained by Miss Hubbersty, Mr. 
the Rev. Matthew Wood, and Mr. Ashley. The second part 
miscellaneous, and contained some well-selected vocal pieces, all of 
were warmly received, Mr. Harrison’s song, “Once again,” 
re-demanded. Great credit is due to Mr. Bather, the Society's 

“con , for the excellent manner in which he has trained the choir. 


YESEND.—The seventh annual concert in aid of the funds of the 
of the Out-door officers of H. M. Customs, was given on the 
alt. at the Assembly-rooms, under the direction of Mr. W. Phillips. 
yocalists were the Misses Gertrude and Edith Holman Andrews, 

gs Ada Percival, Mr. Charles Haywood, Mr. Chaplin Henry, Mr. 

: n, and Mr. W. Barlow, all of whom were highly effective, 
several of their songs receiving encores. The concert was a great 
gnecess, artistically and pecuniarily, the room being crowded by the 
@ieofthe town. Mr. J. Fountain Meen was the accompanist. 


Guezvock.—On the 6th ult., a highly successful concert was given in 
the Town Hall, by the Greenock Orpheus Club, in aid of the funds 
of the Infirmary. The Club, composed of 21 chosen male voices, 
tendered the choral portion of the programme in a very effective 
‘ , the pieces received with especial favour being ‘“‘ The two roses.” 
Le O maiden,” and ‘‘ The image of the rose” (with tenor solo), 
from the “ Orpheus Glees ;” Druids’ Chorus in Norma ; Soldier’s Chorus 
in Foust, and W. Macfarren’s “‘ Windlass Song,” the two last being 
tathusiastically encored. The principals were Messrs. James and John 
Boyd, and C. W. Methven (tenors), and Messrs. W. Boyd and J. Currie 
t mage all of whom acquitted themselves in a thoroughly artistic man- 

"her; Mr. John Boyd’s rendering of “‘ Good bye, Sweetheart.” Mr. Meth- 
“Com ? gentil,” and ‘‘ The image of the rose,” Mr. W. Boyd’s “The 
Oak” (a song composed expressly for the occasion by the con- 
ductor), and Mr. Currie’s *‘ King Christmas” and “ Qui sdegno,” being 
Manimously re-demanded. Mr. Middleton acted as conductor with his 
tutomary ability; and Mr. Poulter as organist, both in his solo and 
—" ments, proved himself an efficient performer on his instru- 









, NEAR HALIFAX.—The new organ erected in the Greetland 
: Chapel. by Mr. F. W. Nicholson, of Bradford, was opened on 
1 night, the 5th ult., by J. V. Roberts, Esq., Mus. Bac., Oxon, 
organist of the Parish Church, Halifax, and a select choir. Solos from 
the standard Oratorios were effectively sung by Miss Hollawell, Miss 
Ada Brook, and . Battinson; and the programme also included 
several choruses from the Messiah. Mr. Roberts played a varied selec- 
tion of organ pieces, including Guilmant’s “Grand Chceur,” two 
d and a Fantasia by Batiste; Bach's E minor and St. Ann's 
Mendelssohn’s Second Sonata(C minor) and Andante in G, 
Hymn of Nuns, and Handel's “The King shall rejoice,” and 
Allegro from aconcerto. The total of pipes in the organ is 1176, and, 
Eeaticn to the usual 3 couplers and 5 composition pedals, there is a 
ve coupler Swell to Great. The instrument is blown by Holt’s 
hydraulic engine. 


Hezerorp.—The Christmas concert of the Hereford Choral Society 
was given at the Shire-hall, on Tuesday, the 17th ult., when Men- 
délssohn’s St. Paul was performed. There was an exceedingly good 
a , and the concert was a thorough success. The soprano solos 
‘were taken by Miss Banks, who fully sustained her well-earned reputa- 

and Miss Broad sang the contralto solos and recitatives very 

é The tenor solos were divided between the Rev. A. Robin- 
‘andthe Rev. T. H. Belcher, whose talents and voices are too well 
in the county to need comment. The Rev. W. D. V. Duncombe 

id Mr. J. H. Lambert respectively sang the bass solos. Mr. Duncombe 

With his usual taste and skill, and the rich bass voice of Mr. Lam- 
was heard to much advantage. The choruses, as a whole, were 
ly rendered. Mr. Townshend Smith occupied the post of con- 

ductor, which he has for so many years ably filled. 


| Hotrwext, Oxrorpv.—On Thureday evening, the 12th ult.. the 
nual concert of St. Clement's choir, in aid of the St. Clement’s Paro- 

ls and Choir Fund, took place in the Music-room. The 
Pieces were admirably gone through, especially those by the 
oir, and the encores were very numerous. They included the per- 

of Miss Darby, Miss Kate Harvey, Miss A. Rogers, Miss 
Miss Saunders, Miss Pring, Miss Williamson, Mr. Sinkins, Mr. 
» Mr. Britten, and Mr. Dodds, also of the newly-appointed 

of Queen’s College, whose pianoforte solos delighted every- 
ody, and were warmly and deservedly applauded. The concert, which 
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‘Was ably conducted by Mr. Pacey, to whom great credit is due for the 
Pains he has taken with the choir, afforded great enjoyment to a large 
y We are informed that Mr. Dodds has just been appointed 
of St. Clement’s, in the place of Mr. Pacey, who is leaving 
» He will be a valuable addition to the musical talent of the 








__ Kewpan.—On Tuesday evening. the 10th ult., Handel's Messiah was 

aoe d by the Kendal Choral Society, in the National School-room, 
audience. The principal vocalists were Miss Clelland, 
Miss Clelland 


M. Kennedy, Mr. Spencer, and Mr. George Allen. 










was especially successful in the airs “ Rejoice greatly” and “ I know 
that my Redeemer liveth,” the latter of which was unanimously 
encored; and Messrs. Kennedy, Spencer, and Allen were also highly 
efficient in the music allotted to them. The choruses were rendered 
with much precision, perhaps the most effective being ‘‘ For unto us” 
and “‘ Lift up your heads.” The performance was under the able con- 
ductorship of Mr. W. B. Armstrong and Mr. W. Smallwood. 

LiveRPOOoL.—On the 8rd ult., the Philharmonic Society gave its 
eleventh subscription concert for the year. Principal artists: Madile. 
Marie Marimon, and Signor Foli. The chief orchestral work was 
Beethoven's “Sinfonia Eroica,” which went splendidly. The over- 
tures were those to Lurline (W. V. Wallace), to William Tell (Rossini), 
of which the March was encored, and that to Za Fiancée (Auber). 
The Notturno, in A Midsummer Night’s Dream (Mendelssohn), gave 
great pleasure. Two chorases by Weber, from Preciosa and Oberon, 
were very well sung and played. and the applause throughout the 
concert was most enthusiastic.——Tue 12th and last Subscription Con- 
cert for the year, of the Philharmonic Society, was devoted to a very 
fine performance of Sir Julius Benedict’s Oratorio, St. Peter. Prin- 
cipal artists: Madame Florence Lancia, Madame Patey, Mr. Sims 
Reeves, Mr. Edward Lloyd, and Mr. Santley. The choruses went 
excellently; the quartet and three of the songs were encored, and the 
solo performances were what might be expected from the well-known 
characteristics of the vocalists. Mr. Sims Reeves, though evidently 
suffering much from the effects of his late severe illness, sang with 
exquisite sweetness and expression. 

Lypnry.—The first concert for the season was given by the members 
of the Harmonic Union on Friday, the 13th ult. The programme con- 
sisted of selections from Samson and Mozart's Figaro. Principal 
vocalists: Miss J. Jones (Pupil of Mr. J. A. Matthews), Miss Sainsbury. 
Mrs. Vivian, and Messrs. Morgan, G. Halford, and Gillman. The 
choruses were well sung, and several solos were re-demanded. There 
was asmall band led by Mr. Woodward; Mr. J. Hooper presided at 
the pianoforte, and Mr. J. A. Matthews conducted, and filled up the 
wind parts on the harmonium. 

Marpstone.—A performance of the Messiah was given on the 16th 
ult., in the Corn Exchange, under the direction of Mr. H. F. Henniker, 
A.R.A. The principal vocalists were Miss Matilda Scott, Miss Tyers, 
Messrs. Moulding and Rhodes (both of Canterbury Cathedral). The 
band and chorus numbered about 100. The soloists acquitted them- 
selves most satisfactorily, and the choruses were very finely rendered, 
The performance was much appreciated by a large audience. 

MANCHESTER.—A performance was given by Mr. Best on the organ 
in Brookfield Church, Gorton, on the 20th ult., being the anniversary of 
the dedication of the building. The instrument, a very fine one, by 
Mr. F. W. Jardine, of Manchester, comprises three manuals and pedal 
organ, with an ample variety in the selection of stops on each key- 
board. 

Oxrorp.—On Tuesday evening, the 26th November, the Musical 
Society of Queen’s College gave a terminal concert to about 200 of the 
élite of the University and leading inhabitants of the city. The piano- 
forte solos by Mr. Dodds, the organist (and the lately elected organist 
and choirmaster to St. Clement’s choir), were rapturously applauded 
and encored; and the programme (which was exceedingly varied) 
afforded the utmost satisfaction to the audience. 

Pertu.—The Choral Society gave an excellent performance of Han- 
del’s Oratorio Joshua. in the City Hall, on Tuesday, the 17th ult. The 
solo vocalists were Mrs. A. J. Sutton, Mr. Bickley, Mr. W. Grayson and 
Mr. F. Sinkins, all of whom acquitted themselves with much credit. 
The choruses (if we except the want of due light and shade) were 
fairly given, but more zealous practice will be necessary before the 
choir will be thoroughly competent to grapple with works of such pre- 
tension. Dr. Linter conducted, and the accompanists were Mr. F. 
Bridgman (pianoforte) and Mr. W. H. Richmond (harmonium.) 


PrymoutH.—A highly effective performance of Handel's Messiah was 
given at the Albert Hall, on the 18th ult., under the able direction of 
Mr. Lihr. Miss Ellen Horne created a genuine impression by her 
singing of “‘ Rejoice greatly,’ and Miss Julia Elton’s fine voice was 
heard to much advantage in the contralto music, the air ‘“ He was 
despised ” being ially well rendered. Mr. Rogers (tenor) and Mr. 
Lander (bass) are also deserving of much commendation; and the 
choruses were admirably sung throughout. A presentation was made 
to Mr. Lihr, the conductor of the Society, at the rehearsal of the 
Oratorio on the previous evening. The gift consisted of a massive 
solid silver tea-service, accompanied by a scroll, on which was inscribed 
the names of the three hundred subscribers to the testimonial ; and a 
silver pouquet-holder and elegant bouquet were given at the same time 
to Mrs. Lihr. The compliment was duly acknowledged in a brief but 
eloquent address by Mr. Lihr. 


Port ExvizaBeTH.—A successful concert, under the direction of Mr. 
F. Griffiths, was given in the Grey Institute, on the 18th October, and 
was attended by a fashionable audience. The programme comprised 
an excellent selection of music, the whole of which. with slight excep- 
tion, was well executed. Several vocal pieces were effectively rendered, 
and the pianoforte and concertina performance of Mr. Griffiths was 
much admired. 

PrEston.—The opening of the new organ built by Messrs. Forster 
and Andrews, Hull, took place at Moore Park Wesleyan Chapel, on the 
27th November. A sermon was preached in the afternoon by the Rev. 
Mr. Tweddle, of Manchester; and in the evening a selection of music 
from the works of the most eminent masters, was performed by @ 
choir of forty voices, under the conductorship of Mr. T. J. Baverstock, 
Mr. Chas. Yates presiding at the organ. Special services also took 
place on Sunday the Ist ult,; the chapel choir performing in admirable 
style several anthems during the day. Mr. James Staveley presided 
at the organ with much ability. 

RotTHERHAM.—On the 29th November, Haydn’s Seasons was given by 
the Rotherham Choral Festival Union, in the Mechanics’ Hall The 
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incipal vocalists were Mrs. Foster, Mrs. Greenwood, Miss Higgins, 
essrs. Richardson, Henderson, G. R. Glossop, and W. Brown, all of 
whom were highly effective, Mrs. Foster, in ‘“‘ Ye false and idle swains, 
away,” Mrs. Greenwood, in “Light and life dejected languish,” and 
rs. Henderson and Richardson, in the whole of the music allotted 


to them, elicited the warmest and most deserved applause. . The 
choruses, especially ‘‘ Hark, the deep tremendous voice,” ‘* The evening 
bell again has tolled,” ‘* Hark, the mountains resound,” “ Joyful the 
liquor flows,” and the ‘‘Laughing Chorus,” were exceedingly well 
rendered, the last three being enthusiastically encored. The concert 
reflected the utmost credit upon Mr. J. Warburton, the conductor, and 
also upon Mr. W. Richardson, each of whom had an arduous task to 
orm during the long period of preparation. The band was led by 
. §. Firkin with much care and judgment. 


Sauissury.—The Sarum Choral Society, with an admirable band: 
Mr. H. Weist Hill as solo violinist, and Miss Matilda Scott, of the 
London concerts, and Mr. Henry Guy, R.A.M., gave a miscellaneous 
concert in the Hamilton Hall on the 10th ult., before a large and highly 
appreciative audience. The first part was devoted to Handel, opening 
with the overture, ‘‘ Occasional,” and followed by a selection from 
L’Allegro, &c., in which the airs, recitatives, choruses, and orchestral 
accompaniments were most effectively rendered. The violin solo of 
Mr. H. Weist Hill (Adagio, 9th Concerto, Spohr) was finely per- 
formed throughout. A vociferous re-demand resulted, and a similar 
compliment was paid to Miss Scott for her expressive singing of an 
excellent song, the composition of the Society’s conductor, Mr. C. J. 
Read, entitled “‘ Knowest thou the land,” the composer also meeting 
with quite an ovation. The concert, which was a thoroughly good one, 
ae with the magnificent Overture (Op. 26) Rosamunde, 


ScarBporoveH.—The sympathy extended towards the captain of the 
unfortunate vessel ‘ E.J.D.” (which was recently stranded on the beach 
at Scarborough, and has since become a total wreck), has been almost 
universal in the town; and amongst the laudable endeavours to aid 
him, a classical and musical entertainment was given on Saturday 
evening the 30th November, at the Prince of Wales Assembly-rooms, 
by.Dr. Sloman, organist of St. Martin’s. The entertainment consisted 

readings from Shakespere’s Julius Caesar, Two Gentlemen of Verona, 
and Hamlet, and of a few vocal and instrumental pieces, very agreeably 
and judiciously varied in character. The readings were delivered by 
Dr. Sloman with excellent dramatic effect, and with much grace and 
ease of manner. The instrumental portion of the music consisted of a 
Pianoforte solo, comprising illustrations of Bach (a Fugue in D minor), 
Mozart (Sonata in A major), and Beethoven (Andante from Sonata in G 
major), all of which were admirably played and warmly applauded, 


SLovcH.—A concert was given at Slough, on the 18th ult., by some 
members of the Eton College Choir, assisted by Mr. H. Nicholson (solo 
flute) and Madame T. Wells, who were very successful in the music 
allotted to them.——TueE Slough Glee Club gave its first concert on the 
19th ult. Miss Agnes Larkcom was well received, and bids fair, with 
study, to become a valuable acquisition to the profession. The mem- 
bers of the Club gave Kiicken’s‘‘ Young Musicians” and ‘The 
Chafers” with great spirit. Mr. John Gower was solo pianist and 
accompanist. The concert was under the direction of Mr. O. Christian. 


Sramrorp.—On Wednesday evening the 11th ult., a concert was 
ne in the Assembly-rooms, before a large audience, by, Mr. Henry 

icholson, organist of St. Michael’s Church, assisted by members of thé 
Cathedral choir, Peterborough. The first part was devoted to sacred 
music, solos being well rendered by Masters Barratt, Wilson and Noble, 
The trio“ Liftthine eyes (Elijah), by Masters Noble, Barratt and Shields, 
was also excellently sung, eliciting from the audi hearty appl 
The second part consisted of secular music, every piece in which was 
9 in such a manner as to merit the hearty appreciation of the 
audience, 


SunDERLAND.—On Wednesday the 4th ult., the new organ at St. 
Mark's Church, was inaugurated by special services, morning and even- 
ing. Mr. W. A. Leggatt, of Newcastle-upon-Tyne, presided at the 
instrument in the morning, and Dr. Dykes (whose “Te Deum” was 
given and greatly admired) in the evening. The organ is from the 
firm of Messrs. Lewis and Co., of London, and cost about £600, two- 
thirds of which have already been raised. 

Sursrron.—Madame Fiirstenberg gave a concert in the Lecture Hall 
on the 6th ult. The artists were Herr C. Deichman (violin), Herr Hugo 
Daubert (violoncello), Madame Fiirstenberg (pianoforte), Miss E. Blair, 
and Mr. Orlando Christian. The ballads of Miss Blair and Mr. Christian 
were well received, as were also the instrumental solos and trios. Mr. 
H. 8. Trego was conductor. 

TERLING.—A concert was given on Monday, the 2nd ult., by the 
Terling Choral Society, assisted by Mrs. J. Gardner, Messrs. J. Smith, 
RB. Gill, and J. B. Bolton. Mr. Smith received an encore for his effective 
rendering of the “ White Squall;” and Messrs. Bolton and Gill were 
warmly and deservedly applauded. Mrs. Gardner and Mr. Bolton 
aecompanied the vocal music, and the choir, under the direction of the 
Hon. Richard Strutt, sang several part-songs, which were well received 


WELLINGTonN.—The annual concert on behalf of the Wellington 
National Schools, held on the 29th November, was highly successful. 
The programme was varied, and afforded the utmost satisfaction to the 

dience, the pianoforte and harmonium playing of Mr. J. R. Toms, 
(who also produced an effective piece of his composition, called “‘ Dreams 
of the orchestra”), having been especially admired. Mr. Crowe 
(cornet), Mr. Cheek (fiute), and Mrs. H. Elworthy, Misses Pulman, 

idgell, and Warren (pianoforte), deserve a word of recognition for 
their valuable services; and songs by Fraulein Krey, Mrs. Edwards, 
Messrs. Ebdon, and G. F. 8. Knowling, were much and deservedly 
applauded. An operatic part-song was carefully sung by ten young 
ladies of the madrigal class, who also performed Haydn's Toy Sym- 
phony. Mr. Manley was ar. efficient conductor, and Miss Warren an 
accompanist. 










































West Matuixe, Kent.—A concert was given in the Assemb; Rova, 
on the 28th November, by the West Malling Choral Society. The 
gramme was of a high order, and well executed throughout, 
principal performers were the Rev. J. A. Tillard (conductor and : 
panist), Mrs. Boodle (piano), H. D. Wildesbry (violin), and Mr, 
land (violoncello and vocalist). Many persons being unable to 
admission, the concert was repeated on the Ist ult., when there wag: 
a large audience. The proceeds, after payment of necessary ex : 
amounting te ten pounds, were given to the Malling Coal Club, 
WororsTer.—The choir of St. Clement gave its second concert for the, 
season on Tuesday evening, the 26th November, in the old Sch f 4 
which was well attended. The chief attraction in the programme 
the popular Operetta The Merry Men of Sherwood, which was in every 
respect excellently performed. The principal parts were sustained jy 
Miss Stockley, Messrs. Gummery, Stoyle and J. Baxter. The solog 
choruses were much and deservedly applauded, and the work mayjy- 
pronounced to have been a decided success with the audience, Mr, 
Lewis Baylis presided at the pianoforte, and Mr. H. Elgar at the 
monium. 













Wrexuam.—A large audience filled the Town-hall to overfi J s 
the 29th November, on the occasion of the benefit concert of Thank: 
Harriss, organist of St. Mark's Church. Several overtures were we) . NK 
played by the band, and also a set of waltzes, composed . ’ 
Blamphin. A flute solo by Mr. Redfearn, and a violoncello for D: 
Mr. Blamphin, were highly effective; and a harmonium solo by thy 6d. 
bénéficiare, was encored. Madame Billinie Porter was heard to gre YLO 
advantage, especially in the “‘ Echo song,” the cadence in which ” 
most brilliantly sung. Messrs. Orme, Halliday, and Bell, were ap L for Par 
included amongst the vocalists. During the evening a baton waspn T BO! 
sented to Mr, Harriss by the members of St. Mark’s choir, as a 
of their regard and esteem for him as a most accomplished musicig David. 
and painstaking choirmaster. ’ ‘ACF ‘A 

choirs 

Ore@an APPoINTMENTS.—Mr. Thomas Berry (organist of Inverak No. 2.1 
Parish Church), to Trinity Congregational Church, Glasgow.——-Mf, Eg 
J. G. Wrigley (of St. Mary’s Church, Balderstone, Rochdale), Organist : 3 
and Choirmaster to Christ Church, Blackpool.——NMr. Arthur 8¥0., 
Organist and Choirmaster to St. Barnabas Church, Harvest Road, 'H, 
——Mr. J. F. Heaton Clarke (of Leeds), to Holy Trinity Charl,  Byo., 6 
Bingley.——Mr. J. H. Webster, to Berkeley Chapel. 0 VEL 

CxHorr ApPrormntMents.—Mr. Alfred Kenningham, (of St. Andrews! NW No. 34: 
Wells Street), to St. Paul's Cathedral——Mr. William Alfred Frow 35 
Alto (of All Saints’, Margaret Street), Assistant Vicar Choral to Bt 35 
Paul’s Cathedral.——Mr. F. H. Horscroft, Vicar Choral to St Pauls 35 


Cathedral. 3 


THE MESSIA@ 
FACSIMILE OF THE 


AUTOGRAPH SCORE, 


Executed in Photolithography by Vincent Brooms 
Day and Son, from the Original in the Library a | 











Buckingham Palace, by permission of Her Majesty R.B 
the QuEEN. Bound in cloth boards, bevelled edges, othe; 
gilt lettered, red edges, 21s.; also on fine toned papel ENE 
gilt edges, 31s. 6d. ene, 


London: 
Novello, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C} 
New York: J. L. Peters, 599, Broadway. 


THE MESSIAH, 


ARRANGED FOR PIANOFORTE SOLO BY 













BERTHOLD TOURS. Ye 
Price Five Shillings net. CHU] 
Novello, Ewer and Co., 1 manana (W.), and 35, Poultry (BG ARD 
y New York: J. L. Peters, 599, Broadway. vane 
OENI] 
NOVELLO’S ed 
OCTAVO EDITION OF OPERAS§ 8 
VOLUME XIX. er 
——- 2. And 
ROSSINI’S 3. Con 
4. Offe 






GUILLAUME TELL, 


WILL BE READY ON THE 1st OF FEBRUABL 
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| DURING THE LAS? MONTH, 
Pablished by NOVELLO, EWER & CO. 


D J. S.—God’s time is the best. A sacred 
Po Translated and adapted by the Rev. J. Troutbeck, 





DR.—A Song of Victory, for soprano, solo, 
chorus and orchestra. The English words adapted by the Rev 
Svo., in paper cover, 2s.; bound in cloth, 4s. 
TILES, H.—The Patriarchs. An Oratorio. The 
“words selected from the Old Testament. New and revised 
, price 21s. 
D, REV. H. G.—The Office of the Holy 


' Communion consisting of those portions usually sung at the 
celebration of the Blessed Sacrament. 8vo., 8d. 


, £., Mus. D.—Magnificat and Nunc Dimittis, 
inBY. Dedicated to Dr. Stainer. Large Edition, 1s.; 8vo., 6d. 
08S, SIR JOHN.—Benedictus in D, to follow the 
‘Thanksgiving Te Deum. S8vo., 6d. 
DR. E. G.—The People’s Song, in the orde r 
for Daily Prayer and Litany for use with Tallis’ Harmonies. 
éd. 


YLOR, W., Mus. Bac., Oxon.—Te Deum in D, 
for Parish Choirs and @horal Festivals. 8vo., 6d. 


VIBBONS, ORLANDO.—Hosanna to the Son of 
David. Anthem for 6 voices. 8vo., 8d. 
ACFARREN, G. A.—Two-Part Anthems for small 


choirs. Second series for Male and Female voices. 
—No. 2. Blessed is the soul. 8vo., 6d. 


ELL, H.—O God, thou art my God. Anthem 
$vo., 8d. 
MITH, R. F.—The Lordis nigh unto them. Anthem 
8yo., 6d. 
WOVELLO’S OCTAVO CHORUSES :— 
No, 349. Where ishe? Engedi. Beethoven. 3d. 
350. Jehovah, Lord God of Hosts. Spohr. 4d. 
$51. O God. who in Thy heavenly hand (Joseph). Handel. 3d. 
$52. Come with torches. Walpurgis Night. Mendelssohn. 4d. 
353, I wrestle and pray. Motett. Bach. 4d. 
WELLO’S EDITION OF THE MUSIC FOR 
Lae NATIONAL MUSIC MEETINGS AT THE CRYSTAL 


CLASS 1. Price 1s. 6d. 
CLASS 2. Price 1s. 0d. 


AYLOR, DR. JOHN.—O holy Jesu, Prince of. 
Peace. Communion Hymn, 8vo., 3d. 


R, DR. JOHN.—Christmas Carols, new and 
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: old, in 42 penny numbers. 
OKs, Y, REV. E. B.—Confirmation Hymn; 8vo. 
ry at BY post, 2a. 
yesty R. B.— Queen Maude’s Farewell to S. Anselm, and 
dges, Other songs. Small 4to., 1s. 
apes, ENEN, W.—The Violet (Das Veilchen). Song 
(sung by Miss Julia Elton). Wordsby Goethe. English transla- 
tion by Rev. J. Troutbeck. 1s. 6d. 
(B.C} [= ALICE.—The Parting. A Song. 1s. 6d. 
me ee son , MISS E.—The Captive’s Song. 1s. 6d. 
y TON, REV. J.—Homeward bound. Four- 
Part Song; 8vo., 4d. 
CHUBERT, FRANZ.—The night is cloudless and 
oe, : Tenor solo with chorus, for two tenors and two basses ; 
CHUMANN, ROBERT.—Battle Song, for two 
BC) tenors and two basses; Svo., 3d. 
ANDEL. — The Messiah, arranged for Piano- 
aa forte solo, by Berthold Tours. Folio, 5s. 


, W.—Les Etincelles. Capricciosa for Piano- 
forte Solo; 1s. 6d. 


QPARK, DR. W.—The Organists’ Quarterly Journal. 
Part 17. 


1 Twelve Short Interludes for soft stops, for use between the 
Offertory sentences, or at Confirmations. Henry Smart. 
2. — (B flat major). Continuation of the Sonata in Part 16. 
as. 


8. Concluding Voluntary Fugato. Ph. Tietz. 
Offertoire (F major). Robt. Hainsworth. 








During the Last Month—Continued. 
ESTBROOK, W. J.—Voluntaries for the Organ. 


Price 2s. each :— 


No. 33, Funeral March on the death of a hero B 
Dead Marchin Saul . aa ad “Mandel. 
Gavotte an wi J. G. B. Martini. 
2 Chorale, On thy love (13th Psalm) Mendelssohn. 
No. 34, Offertory from the St. Cecilia Mass Ch. Gounod, 


Solo No. 9 a Ae: -- Arcangelo Corelli. 
Solo and Chorus, “ Why, O Lord” (13th Psalm) 


Mendel ‘ 
Praise to God es aa as = Shee 
No. 35. Solo No.10 .. sa -- _ Arcangelo Corelli. 
The Organ Song (Ode for St. Cecilia's Day) Handel 
Quartett, Lasst tinen die Harfen (Babylon) Spohr. 
No. 36. Ave Verum a ee oe Mozart. 
First Voluntary. . ee ee S. Wesley. 
No. 37. The marvellous work (Creation) A. Haydn. 
Sleepers, wake (S. Paul) e ee Mendelssohn. 
Schmiicke dich O liebe seele -. J. 8. Bach, 
The First Sorrow ee ee R. Schumann, 
Lento assai a > Ditto 
No. 38, Rondeau $4 =< aa Ditto. 
Theme .. 7 se - Ditto, 
Canon oe oo ee oo Ditto. 
Moderato aS de Ditto. 
Ditto. Pastoral Symphony. Messiah Handel. 








] ae TREBLES REQUIRED, £5 to £6 per annum, 

Also, ALTO, TENOR, and BASS Voices, £10 to £12 per annum, 
for 8. James’s Chapel, York-street, 8. James’s. Apply to Mr. Wint at 
the church on Thursday, at 8.30. 


te PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter ; Lessons and Practice on 
fine modern instruments. Organist, 51, Fenchurch-street, E.C. 


MR. W. ROEBUCK (Bass). 
New College, Oxford. 


A® ORGANIST of many years’ experience and fully 

competent for any kind of Church Music, desires an APPOINT- 
MENT, where tuitions could be obtained. Address W.H. B., 3, Blun- 
dell-terrace, Caledonian-road, Leeds. 


WANTED, a small second-hand ORGAN, with 2 


full manuals and pedal bourdon. Apply to Mr. J. W. Kennard, 
Bishop Sutton, near Pensford. 


EPAIRER and TUNER.—Permanent ENGAGE- 


MENT in leading Provincial Town for an experienced Man. 
Address, stating references, P. H., Novello, Ewer and Co., Berners-st. 


NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOEHN’S 
Chirteen Choo-Part Songs, 
With the German and W. Bartholomew’s Original English Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; 
cloth gilt, 4s. net; or, singly, 2s. each. The separate Numbers 























are sold at half-price. 
No. 1 I would that my love. No. 7 My bark is bounding. 
2 The passage bird. | 8 Can I light-hearted 
3 Greeting. | be. 
4 Autumn song. 9 Evening song. 
5 O wert thou in the 10 Zuleika and Hassan. 
cauld blast. 11 The sabbath morn, 
6 The maybelis and the 12 The harvest field. 
flowers. 13 Song from Ruy Blas. 


N.B.—The Quartett Score to No. 13, 1s. 
London: Novello, Ewer and Co. 


NOVELLO’S 


OCTAVO OPERA CHORUSES. 





NOVELLO, EWER and Co. will publish inja 
few days the CHORUSES separately from their 


OCTAVO EDITION OF OPERAS. 


Price 1d., 2d., or 3d. each. 
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Now ready, small 4to., price 2s. 6d. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ousrxey, Bart., etc., and 
Epwin Grorcr Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series, 
suitable to each daily portion of the Psalter, from which choice may be 
made. The Chants have been selected with especial reference to the 
position of the Reciting-note. 

London: Novello, Ewer and Co. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GrorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lib. Price 3d. 
London : Novello, Ewer and Co. 


M\HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper. 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
5 ie ANGLICAN CHANT-BOOK, edited by E. 
G. Monx, Mus. Doc., Oxon. In paper cover, ls. 6d.; cloth, 2s. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s.; 
with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 5s.; large 4to.,£1 18.; each voice part, separately, 2s, 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
24mo., 13d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d. ; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 

















; Just Published. , e 
(JANTICLES NOTED. Second Set, by the Re, § 
Tuomas HetmoreE, M.A. 18mo., 8d.; 8vo., 2s. é oe 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, 





; - — ne 
ELMORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern { 
voices, each 1s., PEACE, Ir 18 I; THE DAY 18 PASSED AND OVER; 
DAY OF BESURREOTION.—S. MaRK'’s CHANT Book (in daily use at th 


College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the map 


body of the work, price 8s. 6d.; and Part II., The Table of the 
price 1s. (useful for places where only the Canticles are chanted), Al» 
Two “Ts Degvums” for Choir and People, in the alternate 4 
adapted from Latin arrangements by Alfieri and Baini; vocal Score 
Organ Accompaniment, price 3s. Also the People’s Plain 
separate, price 1d. Four-part Oadences for the Holy Comm 

The Carol for Christmas Morning, vocal score, 18mo. edition, 2%,; 
melody, 18mo.. 1d. 


HYMN IN TIME OF CATTLE PLAGUE. 2d. Words, 1s. per 10), 


London: Novello, Ewer and Co. 
ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS 


The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Paper covers, 1s. 6d.; cloth, 2s. 64, 








$$... 


Appendix 1 to Accompanying Harmonies to the Brief Directory | 


Price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted a 
before in their right order of the six days to which they an 
Appointed. Price 6d. Bound up with recent editions of the Psalter 
Noted. : 

Accompanying Harmonies to ditto. Price 8d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms 
noted for the Four Great Festivals (second set). Price 4d, 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 28. Small Edition, 84 

For some of the Harmonies to this, see Accompanying Harmoniests 
Psalter Noted, Appendix 2 (above mentioned). For others, se 
Accompanying Harmonies to Brief Directory, Appendix 2, nowia 
han 


d. 
Cad for the order of the Administration of the Lord's Supper, ia 





tines ped T to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the" Venite, &c. Price 1s. 


IHE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. St. J. B. Jouuz. 
(Large type.) Price 2s.6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Parochial 
use. By B.8t.J.B.Joure Price 3a Novello. Ewer & Co. 


N° NOBIS DOMINE, arranged to the Oorre- 
sponding English Words, by Rev. W. G. Lonepgn, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co.. 1, Berners-street, W. 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— 
“There is a blessed home,” *O Love,” and ‘“‘ Praise the Lord.” Com- 
plete 1s.—Also the immensely popular arrangement of the Evening 
Hymn “ Abide with me.” Harmony and unison, with a free organ part. 
1s.—Also the well-known “ Six Kyries.” 1s. By Epwarp LAWRANCE, 
Organist, Merthyr Tydfil. A very liberal discount on a dozen copies, 
direct from the p . A st copy of either for twelve stamps, 
London: Novello, Ever and Co., 1, Berners-street. 


EK DEUM LAUDAMUS, in 0. 
REDHEAD, Mus. Bac., Oxon. 8vo. Price 6d. 
London: Novello, Ewer and Co., 1 Berners-street, W. 
Y REV. R. F. SMITH, M.A., Minor Canon of 
Southwell, TE DEUM, in F, in 4 parts, 3d. SHORT ANTHEM, 


“The Lord is nigh,” S.A.T.B., 6d. 
London: Novello, Ewer & Co., 1, Berners-street, W., & 35, Poultry, E.C. 


ANTATE DOMINO and DEUS MISEREATUR, 


by G. A. Macrarren. For voicesin unison andorgan. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 


OUR EASY SETTINGS of “TE DEUM,” 2nd 


edition (Music and Pointing), for 4d.; 3s. 8d. per dozen, or 50 for 
128. 6d., post free. London: Novello, Ewer and Co. 


ay orpihy KYRIES. By G. Baxer. Price Sixpence, 
and post-free. G. Baker, 19, Westgate, Wakefield. 


AGNIFICAT and NUNC DIMITTIS in B?, dedi- 


cated to Dr. Stainer, by Epwarp Dear.z, Mus. D. Price 8vo., 
6d.; super royal do., 1s. London: Novello, Ewer and Co. 


























By Epwarp 


























compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all the 
People in Sacred Song, read at the Church Congress, Wolverhamp- 
ton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 
: ie NICENE CREED, in G major, for Voices and 
Organ, by WILLIAM BLAKELEY, Organist, Thornes Church, Wake 
field. Folio score. 1s. 6d. net; a liberal discount allowed to choir, 

To be had of the author, Warrengate, Wakefield. 

Octavo size. Price 3d. each. f 
HE NICENE CREED, set to Music in an Easy 
form (principally monotone), with a free accompaniment for the 

Organ by R. W. Crowe. 

HE NICENE CREED, set to music for four voices, 
chiefly in unison with a free accompaniment for the Organ, By 

8. PERCIVAL. 

2bet 








London: Novello, Ewer and Co. 
wready. 8vo. Price Threepence. 


No 
HE APOSTLES’ CREED, Set to Music (chiefly in 
Recitative) for Voices in Unison, with an Accompaniment for the 
Organ, by Epwin Ggeorck Monk, Mus. Doc., Oxon, Organist 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 


OHN M. W. YOUNG’S EASY FESTIVAL SEB 

VICE, in C; consisting of Te Deum, Benedictus, and Jubilate, 

with an introductory Sketch of the History and Theology of the 

Te Deum, by the Right Rev. the Bishop Suffragan of Nottingham. Te 

Deum and Sketch, 1s.; festival size, 14d. Benedictus and Jubilate, 104. 
London: Novello, Ewer and Co. 


Just published. Second edition. 
ARK! HARK! THE ORGAN LOUDLY PEA. 
A Hymn for the Dedication of New Oreans, &c. Com 
with special Organ Accompaniment, by H. 8. Irons, Assistant Organist 
of Chester Cathedral. Organ score, folio, price sixpence; voice part 
only, 8vo., 1d. 








ne 





London: Novello, Ewer and Co. 


OUR HYMNS, Set to Music by Dr. BELCHER 
Price 6d. nett. 
*TRIUNE GOD,—THY PRAISE TO SING. 
CHRIST ALONE! CHRIST ALONE! 
JUST AS I AM,—WITHOUT ONE PLEA. 
BREAST THE WAVE, CHRISTIAN. 
* Suitable for use at the opening of a new organ. 








1 DEUM LAUDAMUS. By Dr. BELcHit 


Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W- 


nn 
HE CATTLE PLAGUE ANTHEM (double nu 
ber). 3d. 
THE STORMY PETREL (Tenor and Bass Solos, double number), 
THE IRONFOUNDERS (double number), 3d. Com 
Ali W. W. Pearson's Glees may be had of Novello, Ewer and 
London ; and Pearson, Brampton, Rotherham. 
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LORD IS MY SHEPHERD.—Sacred Song 


Sa T for Baritone or Contralto. Words from the 23rd Psalm. Compass 


toF3 Music by Mites Bennertr. 
e can unhesitatingly recommend this song to any baritone or 
salto vocalist who can sing words with expression. Mr. Bennett 
sgiven asacred character to his music in excellent sympathy with 
¢ words he has selected; and we cannot too much commend the 
like manner in which the whole of the accompaniments are 
"_ Musical Times, Oct. Ist, 1871. 
. familiar passage is here set with no small feeling for the 
de timent of the words, and with a degree of musical effect which 
= us in speaking of the song very favourably.”—Musical World, 
1871. 
“sil sacred and trusting nature of the har is well expressed in 
tbemusic of both voice and accom Looker-On. 
Asingularly beautiful song.’ "—Banffshire ‘ago: 
“Should be the Christmas favourite of sacred songs.” —Review. 
. genuine musician who may purchase a copy will thank us 
for this song.” —Dorsetshire Guardian. 
“An exquisitely beautiful and finished composition. — 
Advertiser. 





Wrexham 


Sent post free for 18 stamps. 
London: Novello, Ewer and Co., 1 Berners-street, W. 
Also by the same composer “GRATITUDE,” 24 stamps; and “ CON- 
SOLATION,” 18 stamps. 


f\ A. MACFARREN’S TWO-PART ANTHEMS 
A ~d Small Choirs. The texts selected by the Rev. J. Powell 





First ‘Geries, for Boys’ and Females Voices—1. “‘Come, and let us 
team.” 2. “I will look unto the Lord.” (These Anthems may appro- 
; be used in Advent and Lent.) 3. ‘Behold the Tabernacle.” 
ee iuthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. ‘‘ Unto us was born.” 

Anthem may appropriately be used at Christmas.) 2. ‘‘ Blessed 
thesoul.” (This Anthem may appropriately be used at: Whitsuntide.) 
4. "Come ye and let us goup.” (This Anthem may be “appropriately 
wed at the opening of a church.) 
These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 


Dr. Allon’s ney Buthem Book, 


NOW READY. 
CH ANTHEMS, &c. Edited by Henry ALLon, 
DD. ng 115 Anthems for Congregational Use. Crown 
8s. cloth; 3s, 6d. roan, gilt edges. Cheap Edition, ls. 4d., 
; 1s. 8d. stiff cloth, red edges. 
: Hodder and ‘_onens 27, Paternoster-row. Novello, Ewer 
Co., 1, Berners-street, Ww. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Git. 2d.each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value, 


“TDID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. Mzz Pattison. Price 4d. 
"*A capital anthem for ordinary choirs; well written, and possesses 
pity of variety. A little verse piece in the middle of it is effective, 
ada spirited fughetta brings it to a satisfactory conclusion.”—Musicas 














MR. VERNON RIGBY’S NEW SONG. 
yey THEE WEEP. Composed expresaly for him 
by Franx Naisu. In A flatand F. Price 4 
OF eos Dancan Davison and Co., 244, Bagunt-steest, Ww. 


New Carol for Christmas-tide. 
LE CAROLLERS ARE WE. Words by 


J.P. Douglas. Music by J. B. Boucner. Price Twopence, 
London : —— Ewer and Oo., 1, Berners-street, W. 








DEVE 1 vol., demy 8vo., 6s. 6d 


CAL "DE LOPMENT (An ZEsthetical 
By JoszrH GopDARD. 


Treatise). 
is a work wih, for its profound philosophic discernment, its 


Bete useful treatment of a grand subject, deserves careful study.”— 


aimed Review. 
'o Teachers and the Principals of Schools. 
WwW PIANOFORTE COMPOSITIONS for 
YOUNG PLAYERS. By Josgern Gopparp. 
First — price 2s. + each 
1,0N THE beh dc IN THE WOODS. 
AMONG THE BILLS 


ia d Series, price 3s. 
10 PESCATOR, and BELIEVE - THE GAZELLE. 
= ay ALL. CHERRY RIPE. 
6. THE GYPSY. 





agg eg extremely melodious. The harmonies are un- 

ass: The fingering is extremely good, and is marked, as it 
be, ey where it is really necessary.” —Musical Times. 

deserves the best thanks alike of pianoforte teachers 

i and every school should introduce this series of pieces to 
—Englishwoman's Domestic Magazine. 

Goddard and Co.,4, Argyll-place, Regent-street. 





NEW 
TONIC SOL-FA PUBLICATIONS. 


ATIONAL MUSIC MEETINGS, 1873.—Tonic 
Sol-fa Editions of the Music to be sung by the competing choirs 
are now ready :— 
Music for Class I. (choirs of 500 voices), price 1s., postage 1d. 
Music for Class II. (choirs of 200 voices), price 10d., postage 1d. 
Music for Class II[. (choirs of men’s voices), price 8d., ——- 4d. 
London: Tonic Sol-Fa Agency, 8, Warwick Lane, E.C. 

THE NEW STANDARD COURSE of lessons and exercises on the 
Tonic Sol-Fa method of teaching music, by Jonny Curwen. Upwards 
of 65,000 of the former edition of this work were sold during the fourteen 
years of its existence. The present work, which is entirely new, is the 
result of many years’ labour and experience compared with the experi- 
ence of teachers in all parts of the coun’ It contains lessons and 
exercises on Tune, Time, Expression, Pronunciation, Voice Training, 
Harmony, Musical Form, and Notation. In cloth, 3s., postage 4d. 
‘* Were the information contained in the new edition of the “ Standard 
Course” issued without reference to the,Tonic Sol- Fa method —— 
tion, we believe the compendium would be d by v 
over the world as the most valuable treatise upon its subject which food 

appeared.” —Birmingham Morning News. 

THE STAFF NOTATION, an introduction to the common notation 
of music, by means of written exercises, by Jonn Curwen. The work 
forms a complete manual of the common notation of music, which is 
explained upon Tonic Sol-Fa principles. Price 6d., postageld. “A 
little work which we heartily welcome. We have often expressed our 
opinion of the great utility of the Tonic Sol-Fa system as an introduc- 
tion to the ordinary notation; and we have here remarkably clear and 
simple rules to enable pupils to transfer their musical knowledge to the 
stave ip general use.”—Monthly Musical Record. 

HOW TO OBSERVE HARMONY, by Joun Curwen, new edition. 
This work provides exercises in the analysis of chords, and musical 
phrases in four parts, printed in both old and new notation, to be sung 
or played to illustrate each new chord and progression as it is introduced. 
Price 8d., postage 1d, 

MODERN PART SONGS, a monthly series, being a selection from 
the most valuable copyright of Messrs Novello, Ewer and Co., and other 
publishers. These Part Songs are published at the low rate of two for 
three-halfpence. Nos. 1 and 2, now ready, contain Part Songs by 
Sullivan, Barnby, and Reay. 

Tonic Sol-Fa Agency, 8, Warwick Lane, London, E.C. 


W. C. LEVEY’S POPULAR SONGS. 


‘** Beautiful Dreams.” Sung by Miss Russell .. 








“ The Magic of Music” in C, E flat, and F éa on : ° 

‘* Esmeralda,” in D, E, and F oa aa 40 

**The King and the Beggar Maid” 3 0 
Half price. Duff and Stewart, 147, ‘Gate Street. 





W. C. LEVEY’S DANCE BUSS. 
“ The Lady of the Lake" Quadrilles .. - 40 
“The Dolly Varden ” Polka em. os ae + 3 0 
‘The Rebecca” Waltz «es oe 40 
“Esmeralda " Waltz, by Charles Godfrey 40 


Half price. Duff and Stewart, Wt, Oxford Street. 


M* ONE TRUE LOVE. New Song. By Virani 
GasRiEL. Equal in Beauty to her celebrated Songs “Only” 
and “ Weary.” Sent for 2s. 

Duff and Stewart, 147, Oxford Street. 


NDER THE MISTLETOE. New Juvenile Quad- 
rille on popular Melodies. By CuagLes Goprrey. Beautifally 
illustrated. Sent for 2s. 
Duff and Stewart, 147, Oxford Street. 


UHE’S MAGIC OF MUSIC. For Piano. W. 

C. Levey’s favourite song *‘The Magic of Music,” Transcribed 

by W. Kung. Sent for 2s. 
Duff and Stewart, 147, Oxford Street. 


Che Offertory Sentences, 


WITH AN A?PENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 
Price 1s. 6d. ; or in Numbers at 2d. each. 

















No. No. 
1. Let your light so shine. 11. s While we have time. 
2. Lay not up for yourselves. . (Godliness is great riches 
3. (Whatsoever ye would that | 13. Charge them who arerich. 
men. 14. God is not Lnonighagses 
4. | Not every one that saith unto zz a To do good. 
Me. 


_ 
i 


Whoso hath this world’s 


5. § Zaccheus stood forth. oods, 


Who goeth a warfare. Give alms of thy goods. 
7. jlf we have sown. | 18. ( Be merciful after thy power. 
{Do ye not know. 19. } He that hath pity upon the 
. He that soweth little. poor. 
10. Let him that is taught in | 20. \ Blessed be the man. 
the word. 21 Let your light so shine. 
Festal Setting. 


London: Novello, Ewer and Co. 
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TWELFTH EDITION. 
‘ The air once heard haunts the memory.”— 


ARCH OF THE CHORISTERS. 
**A very fine March, rich in good chords, with the idea well 


Church Opinion. 

Net 1s. 6d.— 
marked. We consider it will rank with the classical Marches,.”— 
Catholic Opinion. “ To write a really good and striking March is by no 
means an easy task. Mr. Allen’s subjects are bold and suggestive.”— 
Illustrated Review. ‘Its freshness will make it a favourite.”— Weekly 


Times. ‘‘ Evidently by one who thinks before he writes.”—Queen. 
London: Novello, Ewer and Co., 1, Berners-street. 


Y S. S. WESLEY.—Early in January, new easy 
Service in G, morning and evening, from the European Psalmist, 
price 6d. Also, two Short Anthems, ‘I will arise,” and ‘‘ O remember 
not,” from the same work, price 2d. 
{London: Novello, Ewer and Co.; and the Auther, Gloucester. 


Under the special patronage of His Grace the Duke of Norfolk, E.M. 
A PERFORMANCE OF 
R. HALLETT SHEPPARD'S new MASS for Male 
Voices will be given on Monday evening, January 20th, at 27, 
Harley-street, at which His Grace the Archbishop of Westminster has 
kindly promised to be present. Reserved seats, 5s.; unreserved, 2s, 
To commence at 8 o’clock. 9, Moore-park-road, West Brompton, 8.W. 


Now ready, price one shilling; by post 14 stamps. 
ENTWORTH PHILLIPSON’S ‘“ Guide to young 
Pianoforte Teachers and Students.” ‘Simply invaluable.” 
From Author, 14, Harrington-street, N.W., or W. Czerny, 81, Regent- 
street, W. 


“MNHE LAND OF PROMISE,” an Oratorio, by 
Francis Howe. (dedicated to the Birmingham Festival 
Choral Society). Price 2s.; in cloth, 3s. 
B. Williams, 19, Paternoster-row, Loudon. 

For Orchestral Parts, apply to Mr. F. Howell, Westerham, Kent. 

FRANCIS HOWELL’S THREE ANTHEMS (dedicated to John 
Hallah, Eeq.). Price 5s. London: Novello, Ewer and Co. 

WILT THOU BE TRUE—Ballad. Poetry by S.P.H.; music by 
Francis HowE.x. London: Duncan Davison and Co. ‘* An unpretending 
but perfectly well written and melodious song for a mezzo-soprano— 
D below to F fifth line, the accompaniment to which is quite easy to 
play, but sufficient withal. A capital song for teaching.”—The Queen. 

THE CHILD'S AN ANGEL NOW. Poetry by S. P. H.; music by 
Francis HoweEtL. London: Duncan Davison and Co. ‘ The subject of 
this song is one which goes straight to the hearts of many, calling up 
emotions which, if sad, are also tender and dear. 8. P. H. has written 
with great feeling and some poetic skill; while it must be said that 
Mr. Howell's music shows good taste, combined with appropriate ex- 
pression. The melody and accompaniments are fittingly simple, and take 
their yroeee place as accessories to the poet’s thoughts.”—The Musical 
World. 


O VIOLINISTS.—25 KASY VIOLIN DUETS, 

Adapted for instruction or amusement, selected from the Great 

Masters.—Bruni, Kailiwoda, Pleyel, Parry, &c., by H. Sypney Davis. 

London: J. Williams, 24, Berners-street, and 123, Cheapside; or free 
by post for 20stamps from H. 8. Davis, 55, Fore-street, E.C. 
Part 2 will be ready on the lst of February. 


IR R. P. STEWART, Mus. Doc.—“‘ The Cruiskeen 
Lawn.” Irish Air. Words by Thomas Moore. 8vo. 8d. 
** The Wine Cup is circling in Almhin’s Hall.” Irish Air. Words by 
Thomas Moore. 8vo. 8d. 
“The Bells of St. Michael's Tower.” Subject from Knyvett’s Glee for 
three voices. Re-written, with an introduction. 8vo, 4d. 
The above three Part-songs are arranged for, and dedicated to, the 
members of the Dublin Glee and Madrigal Union—Miss Fennell, Mr. 
Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelley. 
London: Novello, Ewer and Co. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
“(10 WHEN THE MORNING SHINETH.” By 
. B. Harmonized for four voices, by T.GARDNER, Organist of 

St. Michael's, Highgate, for the Opening of Columbia-square Market, by 
Miss Burdett Coutts, on the 28th of April, 1869, and sung by the United 
Choirs of St. Stephen’s, Westminster; St. Thomas’, Bethnal-green ; 
and St. Michael's, Highgate. The profits on the sale will be given tothe 
ee, for the Prevention of Cruelty to Animals, 6th thousand. 

ce 


























London: Novello, Ewer and Co. 


MR. LESLIE’S ELEMENTARY MUSIC. 
Second Edition now ready, price 1s.; post free, 1s. 1d. 
N ELEMENTARY MANUAL OF MUSIC. BY 
HENRY LESLIE. 
“The whole of the rudiments of music are simply and clearly ex- 
plained.” —Musical Times. 
** Will be found very useful to clergymen.”—Record. : 
“Ts certain to take a high position in Elementary Schools.”"—National 
Schoolmaste 
“6 Admi 
ham Post. 
“We cordially recommend this Manual as one of the best musical 
hand-books we know.”—Edinburgh Daily Review. 
Cassell, Petter, and Galpin, Ludgate Hill, London. 





. 
bly adapted for the formation of choral classes.”—Birming- 





USIC FOR THE NEW CODE.—The SINGING- 
CLASS MANUAL, by the late WILLIAM JACKSON, Masham, 
is admirably suited for use in the public elementary schools. Price (with 














rn 
HE PARTING. New Song. Composed by 


. Lex, and sung by Mr. Rarnuam. For Soprano or Tenor, 
post free for 1s. 6d.—Novello, Ewer and Co., 1, Berners-street, 























fea 
UEEN MAUDE’S FAREWELL TO S. ANSE 

and other Songs. By E.R. B. Price One Shilling. 
London: Novello, Ewer and Co., 1, Berners-street and 35, Poultry, 


HE LADIES’ LIST of POPULAR SONGS ONIy 

















THE SECOND AND CONCLUD 





* A most useful series of pieces. 
for practical use where short voluntaries are ne 
as in villages.”—‘* Musical Times,” Aug. 1872. 

London: 


New York: J. L. Peters, 599, B: 


the present state of musicianship in England, and w 


Toned paper, cloth, gilt lettered, price 7s. 6d, 


ING VOLUME 


* ® * Pleasantly exempt} 
ill be found valusll 


eded, in towns a8 


Novello, Ewer and Co,, 1, Berners-street (W.), and 85, Poultry (E.G) 


roadway. 





the usual manner. 


By Horton C. ALxison. 


Illustrated London News. 
books to teachers and piano students. 
tionally advantageous to the Musical Professio 
copies or quantities. 
free for 7d.), of Mr. Allison, 5, Cecil-street, Gr 





Appendix, containing eight pieces of music in different keys), 2s. 
London: Novello, Ewer & é 


o.; and of all Musicsellers and Booksellers, 





Third Revised and Improved Edition. 
Nearly every note fingered. Time and key printed in 
The first book easy, the second m L 


advanced, “i Es 
MRLenus and Characteristic PLANO STUD 

In Two Books, 6s. each. “ 

in a pleasing and popular style calculated to gain ) 

players, for whose advantage copious and careful fingering is 

“We can conscientiously reco! 

The Graphic. 


(A specimen sheet with two pages of 


Messrs. Weekes and Co., 16, Hanover-street, London, We 


the favour of 


Terms 
m and Trade), for 


eenhays, 


text as wellasit 


—Every lady who sings should write for this List, as it isan i y FIN 
and trustworthy guide. Gratis and post free.—London: Published oe 
Robert Cocks and Co., New Burlington-street. ; @aBUss! 

ROSE IN HEAVEN. New Song. By ‘UANDEL. 

ABT. No.linF,No.2inG. 4s., free by post 24 stamps ead, ‘ Di 
‘ This little gem will haunt the memory of those who hear it longafe 1' 
the song has ceased.”—Vide Graphic. Also, as a Duet for Sopranog i No. + 
Contralto, 4s, : 3! 

HE FAVOURITE SONGS of the DAY, post iy 4) 
at half-price, in stamps. 5 
A Rose in Heaven. F. Abt. No. lin F; No.2 inG, 4s, each, : 6 
The same as a duet for soprano and contralto, 4s, HATTON, 
The Old Sweet Story. Miss M. Lindsay. 4s. 
Only One to Bless and Cheer Me. W. T. Wrighton. 4s, — V 
You Ask Me foraSong. Anne Fricker. 3s. oe § 
Not a Sparrow Falleth (Sacred). F. Abt. 3s. MARCHE 
He Giveth His Beloved Sleep (Sacred). F. Abt. 3s, 
Y MOTHER AMONG THE ANGELS. Song} MBNDEL 
Poetry by the Rev. E. D. Jackson. Music by Franz Apr, em. 
poser of the admired song ‘‘A Rose in Heaven,” &c. 38.3 free by pox 
for 18 stamps. . 
NNIE. Song. Poetry by REA. Music by Frm No.1 
Ast, composer of the favourite song ‘A Rose in Heaven,” & 2 
8s.; free by post for 18 stamps.—London: Sole Publishers, Rober 3 
Cocks and Co., New Burlington-street. Order of all Musicsellers, a 
IN AID OF ; 
NORTH COATES CHURCH ORGAN FVM), Pa 
Published June, 1872. ’ 


oF 
6é ” ell 
THE VILLAGE ORGANIST’§ cess 
Containing the following Voluntaries, ali composed expressly for it a ; 
not published in any other work :— ieecs 
Slow Melody. Wm. H. Callcott. | Andante. J. F. Barnett. ° 
Andante (Pastorale). Ae. Seng ee R. Forsey Brion. REINEC! 
Bartholomew. Andante (Pastorale). Dr. BE 
Andante. Mrs. Mounsey macet le ag iy No.1 
mew. | Andante. r. E, F, Rim! 
Allegretto grazioso quasi Andante.| Andante. ©. Goodban, Mus. B, ; 
E. M. Delaborde. Oxon. 
Andante (Canzonet). Dr. H. J.| Andante. Dr. E. G. Monk. ‘ 
PR sr vp “< % Andantino tranquillo. E,H. Tw 6 
ndante con moto. F.E.Gladstone.| pin. 
Andante con grazia (Canzone).|Andante cantabile (Prelude). & : 
Franz Nava. H. Turpin. 
Andante (Pastorale). E. Silas. Maestoso (March). E. H. Turpit | i; 
Andante con moto( Siciliana). John | Larghetto. Fy te B. inet te -REINTE 
. Andante an agio. Henry 
Larghetto espressivo. G.A.Mac-| mer. ROBER] 
farren. Moderato (Prelude). 9. Reay, Mas I 
Andante So uae (Prelude). Sir +» Oxon. tabile. 1.6 Sel 
Julius Benedict. Andante cantabile. H.5. he 
Andante con moto. Henry Smart.| Allegretto (Song of Praise). Dni Coa 
—. — maestoso (Prelude). o— De. 8:8. Well 
. G. Cusins. Andante. Dr. 5S. 8. é 
Andante maestoso. E. G. Verrinder,| Andante (Pastorale). J. Barby. CHUB] 
Mus. Bac., Oxon. Larghetto. J. Barnby. —_— 
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FOR LADIES’ VOICES. 
8. d. 
TER, H.C. Summer Days eee w 80 
OP, SirH.R. The Fairies’ Song. (Four voices) ...Wet 0 6 
UBINI. Sleep, Royal Child. Lullaby. ooo 0 
y: 
NN. The Flower greeting tise Net 1 0 
Class copy, 14d. net. 
—— Protect us through the coming night Wet 1 O 
Class copy, 14d. net. 
FINLAY. June (She is coming) os Net 0 2 
‘ fan. Let us all to the fields repair... Wet 1 8 
a Class copy, 14d. net. 
- QABUSSI. Tl compianto . <a «Wet 1 0 
HANDEL. Words are weak to paint my fears. Net 1 8 
ant Henry— 
' No.1 The ae of the lark. (Summer). Trio we 2 0 
ig 2 Open, O heaven. (A Dirge). Trio... ove 20 
8 To primroses, filled with morning dew. Trio. 2 0 
4 Where are the swallows fled. Quartett eee 20 
5 The summer’s call Ps ooo 20 
6 To the ocean now I fly wits 
HATTON, J.L. Who hath bound se ue, deep river. 
(Jack Frost).. oe ose ove 2 0 
— — saseing "s twilight pane eco « 16 
——— Sailor's Song ... pate eee 16 
MARCHETTI, bi ‘Ave Maria, “Latin and English . 
words eve eve ove eco 0 
MENDELSSOHN. (Op. 39). Three Motetts. Com- 
posed for the Convent of Trinata de Monte, 
at Rome, with the Latin words, and an 
English version, by Joun OXENFORD. Svo....Net 20 
OR, SINGLY :— 
No.1 Hear us, gracious Lord. (Veni Domine) Net 1 0 
: 4 sons i phco-ye . — pueri)... «Net 1 0 
good Shepherd. (Surrexit astor) Wet l 0 
ea. 3 Three — , 
No. eni Domine. Folio. ... ose owWet 1 0 
2 Laudate pueri... eco iso Wet 1 0 
8 Surrexit pastor " Ne 2 6 
—— (Op. 39). Three Anthems— 
No.1 Hear, oh, hear my prayer. Folio ... .Netl 6 
; S praise the Lord ove ove -.Wetl 0 
Lord, Thou hast searched eve --.-Net2 0 
—— Hearts feel that love thee (Athalie). ... Folio.2 0 
—— Lift thine eyes (Elijah) ... rte 0 
Wy —— I waited for the Lord (Lobgesang). ... Folio Net1 0 
——— Say, where is He born? (Christus) ... pans 0 
m4 oe wa os: of oy iid. we Wet 0 9 
net. 
i, QUSELEY, Sir FRED. In the sightof the unwise ...Net1 0 
or it and MERON, H. Come Oni Sen net. 
H. Cry aloud (Jerusalem) os «.WetO0 9 
MDECKE, B. Peace. 8vo, Triton, No.2, 1 0 
—— To the bird in the sky. 8vo. 3. x 
BR REINECKE,CARL. Ten Trios, with English and German words. 
Price 1s. 6d., or singly :-— 
sulk, No. 1 The dreaming lake sie és oo Pig 
Mus. B, 2 Praise of Spring o- 0 3 
: rol = thy Reg oe ne bier’ 3 ; prepared =4 0 3 
unbeams in Winter PES ooo wh 0 2 
ms : eg dein of ons ae 0 3 
e Winter hath not a blossom eve ose 0 3 
de). B 7 Thou that Thyself with Death hast striven... 0 2 
8 The Evening Wind we O08 
Turis. % deg es goodly fruit will grow ove ; ; 
ld. 
cry Fa BEINTHALER. Glorious stand the mountains (Jephtha) 20 
ROBERTI, G. Six trios, each Pes aa aa 3 € 
ay, Mas No. ; | apa No. 4 Twilight. 
eace 5 The night. 
x 3 Fare-thee-well. 6 Charming little valley. 
oly Sunday morning. 8vo. Triton, No.1. 1 0 
, 
La Carita (Charity) ase Neil 0 
_ SHUBERT, F. Cook — Hija. - 26 
——— The Lord is my Shepherd. “Psalm 23. aa 8v0. Net 0 4 
THES, WILHELM. Song of Angels... wo 2 0 
' H. Corall’d caves of ocean oe on ee 
Something brighter, purer far ... eco 8 0 
Hope and memory ... one eve 8 0 
Night sinks on the wave ose eee 2 0 
O! skylark, for thy wing ow wa 829 
The bird at sea 3 0 
Hail to thee, child of the earth ‘(Bride of 
Dunkerron) ase oe --Wetl 0 
SPOHR. Jesus, heavenly master ... on «Wet l 0 
oan E. H., Hark! hark! the lark at heaven’s 
% gate sings os ia a: ove «Met 6 
ass COpy. i}. n 
“Wauustry, Dr.T. A. The approach of May Neth 6 
=—— The Mermaid << Neat? 0 





ment for pianoforte, harp, flute, violin, and 
London: Novello, Ewer and 06. 





violoncello ... ow § 











German Volkslicder Album. 


FORTY SONGS, 


With the original words, and an English version, by 
JOHN OXENFORD. 
Complete, in One Volume, octavo, 6s. net. 

No. OR, SINGLY :— 
1 Sir Ulrich—Herr Ulrich ace 
2 The Watchman—Wichterruf ... eco eco 
3 The Switzer Boy—Der Schweitzerbu ove 
4 Bavarian Song—Bairisches Volksliedchen ae 
5 The Three Roses—Die drei Riselein 2 
6 Present in thought—Das Gedenken ose 
7 The pains of love—Leibesqual eco ove 
8 Good night—Gut Nacht eee 
9 The faithless one—Untreue 

10 All over—Zu End’ . ns ese 

11 A bitter parting—Herber abschied ove ove 

12 Absence—Der traurige Bua... eve eco 

13 The lover's flight—Flug der Liebe eco eco 

14 Happy Days—Glfickliche Zeit 

15 The Mountain Maiden—Abschied von der Heimath | ae 





one one 


16 A Song to Spring—Friihlingslied eee oe 
17 Constancy—So viel Stern’ eco eco 
18 Lovers’ Quarrel—Das gestirte Glick... eee 
19 Complaint—Des Midchens Klage ... ove ose 


20 The coy maiden—Herzig Schatzerl oe eco 
21 Oft at her cottage door—Hab’ oft die ganze Nacht eco 
22 A Song of the Styrian Alps—Steyermiirker’s Alpenlied 


23 The Sentinel—Treue Soldatenliebe on ene 
24 Cradle Song—Wiegenlied 206 ose ose 
25 A short farewell—Abschied ... . ese eve 
26 Soldier’s love—Soldatenliebe one 


27 My Dearest, my Darling—Mei herzig’s Dierndel ... 
28 A light possession—Leicht Gepiick 

29 From the Dachstein’s height—Hoch vom Dachstein an 
80 On the Alma—Auf der Alma 

81 The Tyrolese and his child—Der Tyroler und sein Kind 
32 Soft gale of the evening—Willkommen, o seliger Abend... 


RESO LINE, EO Oe TOR eR ESR LTE 
eoceeoooocooocecoosoooeooooooesooooooooSoO™ 


33 Wanderer’s Song—Wanderlied ose ove 
34 Lonely—Mutterseelen-allein wo ae ooo 
85 Thuringian Volkslied—Thiiringisch ... eco 
36 The Lurley—Loreley ... es ose 
37 Annie of Tharau—Aennchen von Tharau eee 
38 A Lament—In einem kiihlen Grunde soe ose 
89 May Breezes—S Mailiifterl ... ose ase 
40 Farewell—Lebewohl _... « eee eco 


*,* The Separate Songs are sold at half-price. 
London: Novello, Ewer — Co., 1, Berners-street, and 35, 


try. 
New York: J. L. Peters, 599, Broadway. 





NOVELLO, EWER & CO.’S COLLECTION OF 
y ] 
Schumanr’s Songs, 
WITH ENGLISH AND GERMAN WORDS. 


In One Volume, octavo, 6s. net. 


No. OR, SINGLY, 
1 Blondel’s Song—Blondel’s Lied ype we 
2 The Walnut Tree—Der Nussbaum . eco eee 
22 Moonlight—Mondnacht ove 
4 A holiday on the Rhine—Sonntags am Rhein oe 
5 The hat of green—Volksliedchen one eee 
6 The joys of home—Ich wand’re nicht eco eco 


7 Poor Peter—Der arme Peter ... 
8 A flow’ret thou resemblest—Du bist wie eine Blume po 


9 O sunny beam—An den Sonnenschein ... ase 
10 A poet’s love—Ich grolle nicht eco ose eco 
11 Devotion—Widmung eee o~- 
12 Wanderer’s song—Wanderlied oe eco eco 


13 A spring night—Friihlingsnacht - 
14 Since mine eyes beheld him—Seit ich ihn "gesehen ove 


BO Ht mt RO BO Pet BD BD GO BO CO Pt Pet BO BO GO BD BO BO BD BO BD Ht GO BO BO BD OO OO 
CAMSOMOSSCSOOCAMSO SSO MESOMOESOAARSPE 


15 The noblest—Der Herrlichste... ace 
16 A vision—Ein Traum ... eee eco ove 
17 One only !—Nur eine! “e eve ain 
18 Love—Liebe ... ose pa ave ese 
19 In May—Im Mai ooo 
20 The two Grenadiers—Die beiden Grenadiere eee eve 
21 Thy lovely face—Dein Angesicht ave ove 
22 Beauteous cradle—Schine Wiege ... eee one 
23 Emotion—Die Stille eve ee 
24 A red red rose—Rothes Rislein eee pom on 
25 Deep treasur’d in my heart—Intermezzo eco 
26 A ride in the wood—Waldesgespriich ove oo 
27 Evening Song—Abendlied ... ove eee 
28 Drinking Song—Trinklied ose eee we 
29 The Lotosflower—Die Lotosblume eco eco 
80 My Cottage—Die Hiitte .. ose aco one 


*,* The Separate Songs are sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry, 
New York: J. L. Peters, 599, Broadway. 
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NOVELLO’S ORIGINAL OCTAVO EDITIONS OF 


@Oratorios, Cantatas, Odes, Masses, Ke, 


FOR THE USE OF THE AUDIENCE WHO ASSIST AT THEIR PERFORMANCES, 





Complete—in Vocal Score, with Pianoforte accompaniment. 


R. Aspa. 
G. Aspa. 


Hach, 
GOD’S TIME IS THE BEST, 
THE PASSION (S. MATTHEW) 
Do. 


THE GIPSIES 


ENDYMION 


REBEKAH 


ST. PETER 
Cherubini. 


REQUIEM MASS (in C Minor) 
with Latin and English words 


iels GH. Gade. 
THE ERL KING’S DAUGHTER 
SPRING’S MESSAGE 


Cb. Gounod. 
DE PROFUNDIS (Psalm 130) 
MESSE SOLENNELLE, Latin 
words only ate 
COMMUNION SERVICE, 
(Messe Solennelle) 
SECOND MESSE DES ORPHEO- 
NISTES 
Ditto. COMMUNION SERVICE 
THE SEVEN WORDS OF OUR 
SAVIOUR ON THE CROSS 
(Filiz Jerusalem) .. 
DAUGHTERS OF JERUSALEM 
Anthem for Lent .. wee 
Handel. 
BELSHAZZAR ... : 
MESSIAH (Pocket edition) . 
Do. (Super-royal 8vo.) 
ISRAELINEGYPT (Pocket edition) 
Do. Super-royal 8vo.) 
JUDAS MACCABEUS (Pocket ed.) 
Do. (Super- seh 8vo. ) 
SAMSON... iy 
SOLOMON 
JEPHTHA 
JOSHUA 
DEBORAH 
SAUL 
DETTINGEN TE DEUM. 


The CORONATION & FUNERAL 


ANTHEMS, in Bae volume 
singly, thus :— 
THE KING SHALL REJOICE 


In Paper 
cover. 


2 0 


3 
Sir ¥. Benedict 
4 


3 
I 
2 
I 


2 
I 


ecooooooooooon Oo 


fe) 


ZADOCK THE PRIEST pas si 
o 


MY HEART IS INDITING 

LET THY HAND BE 
STRENGTHENED 

THE WAYS OF ZION 

ALEXANDER’S FEAST 

ACIS AND GALATEA 

ODE ON ST. CECILIA’S DAY 


The last three, bound in 1 vol., whole Pr cloth, 6s. 


L’ALLEGRO, IL PENSIEROSO 
ED IL MODERATO ove 


"3 Oo 


Scarlet 
cloth gilt. 


WAAAAALDA HAHA HU 


mn 


eoooooocooo0o0o0o00onod 


° 





Scarlet 
cloth, gilt, 


gd @. Grimm. 
THE SOUL'S ASPIRATION ... 1 6 


Hapdn. 


THE CREATION (Pocketedition) 1 0 42 
Do. (Super-royal 8vo.) 2 0 
THE SEASONS .. 3 0 


Each Season may be" had separately, ii in n paper cover, Is, 


F. Hiller. 
A SONG OF VICTORY ... 2 
NALA AND DAMAYANTI ... 4 


6. 3. Macfarren. 
OUTWARD BOUND nega 4 
MAY-DAY oe 2 3 
SOLDIER'S LEGACY or 


Mendelssohn,—see Separate List 
Romberg. 


THE LAY OF THE BELL 
Rossini. 
STABAT MATER, with the 


Latin words, and an English 
adaptation by WiLL1am BALL 


Schumann, 
PARADISE AND THE PERI 


%. Smart, 


THE BRIDE OF DUNKERRON 


' Spobr. 
CALVARY 


THE FALL OF BABYLON 
LAST JUDGMENT vi 
THE CHRISTIAN’S PRAYER 
GOD, THOU ART GREAT 


a. S. Suelo. 


FESTIVAL TE DEUM 


Weber, 


MASS IN G, with Latin and Eng- 
lish words ie E16 
MASS IN E FLAT, Ditto. 1 6° aa 


Hlozart, Haydn, and Beethoven. 


OF, se TWELFTH MASS 2 o 

HAYDN’S THIRD, or 
IMPERIAL MASS 

BEETHOVEN’S MASS inC . 


The above Three Masses, bound in one volume, whole scarlet 


cloth, 7s. 
MOZART’S REQUIEM MASS 2 o 
MOZART’S FIRST MASS ac he 3 0 
HAYDN’S FIRST MASS B08 3 6 


To these Masses are added Mr. E. Hotmes'’ Critical Essays, 
extracted from the Musical Times, 


MOZART’S LITANIA DI VENE- 
RABILE ALTARIS (in E flat) 1 
MOZART’S LITANIA DI VENE- 
RABILE SACRAMENTUM, BP 1 
BEETHOVEN’S MASS in D ... 2 
BEETHOVEN’S ENGEDI; or, 
David in the Wilderness (Mount 
of Olives) ai ji 


Iu paper 
cover, 


2... a 


6 
6 
te) 





2°6 | 


3 6 | 


3 6a 
20 3am 


3 64 


— 


wt. 8 8 = hesaen) propane a Sse 
ser 5kg eo sal as Free 


gf 


on Se Bee 


ae 
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Podvello’'s Octado Edition of Anthems. 





Messrs. Novetto, Ewer anp Co. beg to announce that they are now publishing, in the octavo form, a series 
gfAnthems by Modern Composers, principally selected from their extensive Catalogue, and also including new 
works of undoubted merit. The preference shown by the musical public for the small Scores over the separate 

, has been so marked as to warrant the publishers in anticipating a more than usually large circulation 


for the Edition. 


The Anthems are issued in Weekly Numbers, at Twopence, Threepence, Fourpence, or Sixpence each 


gecording to their length. 


A Volume, consisting of twenty-six numbers, will be published half-yearly. 
Many of the best known and most tavourite Anthems of the following composers, which have hitherto been 
oily obtainable in the large and comparatively expensive Folio size will thus be brought within the reach ofall. 


It is also intended to include in this series, Anthems by Ancient Composers, but these will always be issued in 
twenty-six consecutive numbers, so as to form a separate Volume. 


The following Anthems are now ready :— 
1 Come unto Him Ch.Gounod ... Lent 2d. 
9 Glory be to God on High §.S, Wesley . Christmas2d. 
$ O love the Lord 2d. 


6 Blessing, glory, wisdom. B. Tours 

61 will wash my hands... E. J. Hopkins,Lent 

7 Judge me, O God Mendelssohn. _,, 

§ O taste and see............ Sir J. Goss ...  ,, 

§ All ye who weep Ch. Gounod... 

10 My God, my God Mendelssohn. ,, x 
11 0 day of penitence Ch.Gounod,Good Friday6d. 
12 Ocome near to the Cross Ch. Gounod jo es 
13 This is the day John Sewell . Easter 2d. 
140 praise the Lord Joseph Barnby Easter 4d. 
16 Blessed be the God and 

Father 

16 0 give thanks .... 
110 


thanks . William Rea. General 3d. 


1§ Lift up your heads.... . J. L. Hopkins Ascension 1 a. 
19 There i 


fore with angels . Vincent Novello Trinity 2 

% With angels and arch- 

EEN s iséensséeedececee J. L. Hopkins...Trinity 38d. 
21 Praise the Lord Sir John Goss. General 6d. 
22 Word of God Incarnate Ch. Gounod ...Lent 3d. 
2% Why rage fiercely Mendelssohn 6d. 
% Asthe hart pants Ch. Gounod......Lent 8d. 
%OLord our Governour. H. Gadsby General 3d. 
*% Wherewithal shall a 

young man ............ Dr. H. Hiles, Confirmation 3d. 
#1 will magnify Thee... Sir John Goss...Harvest 3d. 
28 Fear not, O land Sir John Goss... ,, 6d. 
91 will give thanks unto 

Thee, O Lord Oo ES acscs es 4d. 
All Thy works praise 

Thee, O Lord......... E.H. Thorne... ,, 8d. 
81 The Wilderness Sir John Goss...General 6d. 


-s 8d. 


A. S. Sullivan...Marriage 4d. 
J.Baptiste Calkin,General4d., 


MT Lead, kindly light ..... 
8 ber now thy 
General 4d. 
G. M, Garrett... Thanks- 
giving... 3d. 


4d. 


42 
43 


44 
45 


O give thanks unto the 

Lord ........0000-se0e8 Sit John Goss...Easter 3d. 
Hosanna to the Son of 

David G. A .Macfarren . Advent 3d. 
The Lord is great inSion W. T. Best General 3d. 
Prepare ye the way of 

the Lord............... G. M. Garrett...Advent 8d. 
Father of Heaven T.A.Walmisley.General 3d. 
O how amiable are Thy 

dwellings J 
O how plentiful is Thy 

goodness ............... T. Mee Pattison. 
God be merciful unto us S. S. Wesley 
The Lord is my light ... Dr. H. Hiles 
O Saving victim (No. 2) Ch. Gounod 
Come and let us return. Sir John Goss ... 
If we believe that Jesus 


died 
Lord, let we know mine 

OMB Sidiacscainn sccssceee SIF JOHN Goss... 5, 5 
Ponder my words 5 9 3d. 
Awake, awake, put on... J. vee eee Whitsun 6d. 
What are these that are 

AITAYEd .......cccceeee Je i - 3d. 
If ye then be risen .,.... John Naylor... Ascension 3d. 
Praise the Lord, O my 

BOUL .........seeeeerseeee 5. S. Wesley ...General 6d. 
Rejoice greatly........+. «. H. Gadsby ... Palm Sun. 3d. 
In Christ dwelleth Sir John Goss... Feast of 


Circumcision 3d, 

Thou, O God, art praised 
in Sion Samuel Wesley 3d. 
Praise the Lord, O my én 


Sir John Goss 4d. 


J. Baptiste Calkin 3d. 
4d. 


O give thanks ............ S. S. Wesley 


7 The Lord is my Shep- 


72 
70 
73 


74 





T. T. Trimnell , Festival 4d. | 75 


. T. T. Trimnell 4d. 


herd Franz Schubert 
Stand up and bless the 


Sir John Goss 


Sir G. J. Elvey 
Sir G. J. Elvey 


young man 
Praise the Lord 
O praise tho Lord with 

me Sir F. Ouseley 
Thou wilt keep him ... Dr. Gauntlett 
I will cry unto God... Dr. Steggall 
We have heard with our 

a REOETTE Te TEE TT ECE A. S. Sullivan 
God said, Behold I have 

given you every herb G. A. Macfarren 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (.C.). 
NEW YORK: J. L. PETERS, 599, BROADWAY. 
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OCLAVU EDITIONS OF 


Serbices by Modern Composers, for 


PUBLISHED BY NOVELLO, EWER AND CO. 





HILIP ARMES, Mus. D.— A COMMUNION 

SERVICE in A, consisting of Kyrie eleison (Nos. 1 and 2), 

— Credo, Sursum Corda, Sauctus, Gloria in excelsis. 
rice 1s, 


ENRY BAKER, Mus. Bac.—A SHORT 

MORNING, COMMUNION and EVENING SERVICE in 

F; consisting of Te Deum, Jubilate, Kyrie Nos. 1 and 2, Credo, 

Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in excelsis, 
Magnificat, and Nunc dimittis. Price 1s. 


J BARNBY’S MAGNIFICAT and N UNC 
¢ e DIMITTIS, set to Music in the key of C, for voices in Unison. 











BARNBY.— THE OANTICLES (Te Deum 
e Benedictus, Jubilate, Magnificat, Nunc dimittis, Cantate 
Domino and Deus misereatur), set to Musicin Chantform. 4d. 


T. BEST.—A MORNING, COMMUNION, 

e and EVENING SERVICE, in simple Chant form. Fora 

Four-part Chorus, with Organ Accompaniment. 1s.; or singly :— 

Te Deum and Jubilate Deo, 44d.; Kyrie eleison, Gloria tibi, Nicene 

Creed, — and Gloria in excelsis, 44d.; Magnificat and Nunc 
dimittis, 8d. 


BAPTISTE CALKIN’S MORNING, COMMU.- 

e NION, and EVENING SERVICE in D, for the especial use 

of Parish Choirs. Price 1s.,or singly:—Te Deum and Jubilate, 

44d.; Sanctus, Kyrie, Nicene Creed, and Gloria in excelsis, 44d. : 
Magnificat and Nunc dimittis, 8d. 


BAPTISTE CALKIN’S MAGNIFICAT and 
e NUNC DIMITTIS, in B flat. Dedicated to the Members of 
the Special Sunday Evening Choir of St. Paui’s Cathedral. 4d. 











R. MONK’S UNISON SERVICE in 

Voices and Organ. 1s., or singly: —Te Deum and Jubilay 

44d. Kyrie, Nicene Creed, Sanctus, and Gloria in excelsis, i 
Magnificat and Nunc dimittis, 3d. 


USELEY.—A CHANT SERVICE FOR 
TE DEUM, arranged by the Rev. Sir F. A. G, 
Bart., M.A., Mus. Doc. Price 3d. The Office of the Holy Comm 
nion, set to Music of an easy character. 4d. 


AMUEL PORTER'S SERVICE in D. Eiéit! 

















by JosePH Barnsy. Price 9d.; or singly, Te @ Communior 
Jubilate, 13d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; ® Postlade, in 
and Nunc dimittis, 3d. Andante, ‘. 
— ‘a 
HUBERT H. PARRY.—A MORNING, COM Bte 
e MUNION, and EVENING SERVICE in D. Pricela;g in 
singly:—Te Deum, 3d. Benedictus, 3d. Kyrie eleison, ‘A’ Ma 
Creed, Sanctus and Gloria in excelsis, 44d. Magnificat in 
Nunc dimittis, 4d. SB Andantino, 
oe e ~ 3 | Introductior 
AMUEL REAY.—A Morning, Communion, ail  “sujor. 
Evening Service in F. Price 1s. 6d., or singly :—Te Andante, in 

8d.; Jubilate, 3d.; Kyrie, Credo, Sursum Corda, Sanctus : 
Gloria, 6d. ; Magnificat and Nunc dimittis, 6d. age ogo 
ENRY SMART.—A Morning, Communion,aal 0 
Evening Service in F. Price 1s. 6d.; or singly :—Te Dem 6 


8d.; Jubiiate, 3d.; Kyrie (Nos. 1 and 2), Credo, Sursum Com 
Sanctus and Gloria, 9d.; Magnificat and Nunc dimittis, 6d. 


I OYTON SMITH’S CHANT SERVICE a 
E flat. Te Deum, Benedictus, Sanctus, and Kyrie, 3d. 
nificat and Nunc dimittis, 3d. The same Te Deum printed mf} } 


i: 


Se Bes 





ill 





R. JOHN B. DYKES.—A MORNING, COM- 

MUNION, and EVENING SERVICE, in F, for Purish Choirs. 

Price 1s., or singly :—Te Deum, 3d., Benedictus, 2d., Kyrie (Nos. 1 

and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d. 


R. G. M. GARRETT.—A MORNING, COM- 
‘ MUNION, and EVENING SERVICE, in F, for Parish Choirs. 
Price 1s.; or singly:—Te Deum, 3d. Jubilate, 2d. Introit or 
Hymn, Kyrie, Nicene Creed, Sanctus and Gloria in excelsis, 4d. 
Magnificat and Nunc dimittis, 3d. 


OHN GOSS.—UNISON SERVICE in A. Te 
, rage | 4d. Benedictus and Jubilate, 4d. Magnificat and Nunc 


OHN GOSS.—TE DEUM and JUBILATE in A, 


for four voices, 6d. Small score for voices only, 3d. Magnificat 
and Nunc dimittis in A, for four voices,4d. Te Deum in D, for four 
voices, 4d. Magnificat and Nunc dimittis in E, 4d. 


OHN GOSS.—TE DEUM LAUDAMUS in F, 


for four Voices and Organ. 4d. Cantate Domino and Deus 
misereatur in C, for Voices in Unison, with Accompaniment for the 
Organ or Pianoforte. 8 


DWARD HERBERT’S CHANT TE DEUM, 
inD. Price $d. And BENEDICTUS. Price 3d. 


IHE MORNING SERVICE, TE DEUM, and 
BENEDIOTUS, set to Music in the Simple Chant form by 
Aurrep H. Lirtiztoyn. Price 3d. 


HE EVENING SERVICE, MAGNIFICAT and 
NUNC DIMITTIS, set to Music in the Simple Chant Fono 
H. Littteton. Price 3d. 
G A. MACFARREN’S UNISON SERVICE for 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum, 
Price 3d.; Jubilate, 14d.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 


























R. W. SPARK’S MAGNIFICAT and NUM 
DIMITTIS, in D, for voices in Unison and Organ. 3 a 


R. JOHN STAINER’S NICENE CREED,i 

an Easy Form for Four Voices, or for voices in Unison, will 
Organ Accompaniment, Folio size, 6d.; small vocal score, a 
accompaniment, 14d. 


R.R. P. STEWART.—A MORNING, COMM 
NION, and EVENING SERVICE in G, for Parish @ 
Price 1s. ; or iany dae Deum, 3d.; Jubilate, 14d. ; Introit, 
eleison, Nicene i 



















¢ 
ee 





reed, Sanctus, Gloria in excelsis, 4d.; Magi 
and Nunc dimittis, 4d. 


H. THORNE’S MAGNIFICAT and NUM 
e DIMITTIS, set to Music in Chant form, with free om 
accompaniment. 3d. 


Vf 

ERTHOLD TOURS.—A MORNING, 
MUNION, and EVENING SERVICE, in F, for 
Unison and Organ. Prices. ; or singly :—Te Deum, 34.5 J i 
2d.; Kyrie eleison, Nicene Creed, Sanctus, and Gloria injem 
6d.; Magnificat and Nunc dimittis, 3d. The same Service al : 
for Four Voices. 1s. 6d.; or singly :—Te Deum, 4d.; Jubilate : 

Kyrie eleison, Nicene Creed, Sanctus, and Gloria in excelsis) 
Magnificat and Nunc dimittis, 4d. 


HOMAS TALLIS TRIMNELL. — CB 
agg * ype in D. Magnificat and Nunc dimittis, ona sas 
Theme. 3d. 


AMES TURLE.—THE MORNING | 
EVENING SERVICE, set to Music in Chant form. Si 
separately :—Te Deum, Jubilate, and Kyrie eleison, 3d. ; Magi 
and Nunc dimittis, 2d. The Sanctus and Kyrie set in the Aa 
C, F, and D, 4d. ; 















































R. S. S. WESLEY.—CHANT SERVICE # 
Complete, 4d.; Magnificat and Nunc dimittis, 2d.; 10%) 
Deum and Jubilate, 2s. Magnificat and Nunc dimittis, 1 ™ 
Parts, complete, 1s. 4d. 











ALTER MACFARREN.—A SIMPLE MORN. 
Prive 62N@, td EVENING SERVICE in ©, for Parish Choirs 
; Or singly :—Le Deum, ° etna. 

($4. Maguificet ant Nene dinitis, 2° ee 








R.S. 8. WESLEY.—A SHORT FULL © 
DRAL SERVICE in F. Vocal score, 1s.; or 8 
Deum, 4d.; Jubilate, 2d.; Kyrie, Sanctus, and Nicene C1" 
Magnificat and Nunc Dimittis, 4d. 
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CONTENTS. 


VOLUME I. Part VII. Parr XIII. 
Parr I. poy army: be G nag Sy G. Kiihmstedt. Concertstiick (F minor). H. F. Degenhardt, 
in C. E. Silas. Pot —— ia Sean 7 > at a _ Henry Smart. | Prelude (G major). William Spark. 
(onmanion (Larghetto), in E flat. E. Batiste | Poptinde oo Y minor, and © major, Ebenezer | Fantasia (D major). Philip Tietz. ” 
inC. H. Smart. Praludia “in E fiat. Chr. Schasb (Berli Introductory Voluntary (A major). Arthur 
inF. W. Funke (Vienna), aludium, in : r. Schaab (Berlin). Page. 
. Allegro Moderato, in B flat. W. J. Prichard. 


ti 


a1 EE 


mort Fantasia, in Three Movements. Sir Fugue, in D minor. Chas. Steggall, Mus. D. mg Vorsgiol (Me. 1)s ditee Cita 2 Dr. R. 
, COM ee Parr II Larghetto, in @ minor. Edouard Batiste. Papperitz. iia Pan “sane 
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A. Macfarren. Andante, in B flat. Wm. F. Crossley. Parr XIV. 
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inA. H. Smart. 3 ‘ 
Asistino, with Choral, in D. J. Barnby. — | 20siudes mo ane a Merkel Prelude (D major). E. Silas. 
Introduction, in D minor, and Fugue, in D Fantasia (in form of an Offertoire), C major March (B flat major). E. Silas. 
| major. oo, * . Berthold Tours. ’ ‘ reso Os ne Ch tat erry ox 
Andante, inF. J. F. Barnett. eligious Marc at major). 3 
Part III. VOLUME II, Macfarren. 
Andante Grazioso, in D minor. Carl Reinecke. IX. Easy Prelude for M.F. stop (F major). Henry 
Themes. Dr. H. Hiles. Chorale Preludes, No.1. Professor Graedner Smart. 
1, in A flat. No. 2, in F. (Hamburg). Easy Prelude for Soft stops (@ major). Henry 
in E (Second Movement of Sonata, | Prelude, in E flat. W.F. Warner Jackson. Smart. 
G. A. Macfarren. Trio, in A. J. F. Schwenke (Hamburg). Prelude (G major). Frederic Archer. 
inG. Gustav Merkel (Dresden). Concluding Voluntary. Arthur Page. Motivo (B flat major). Frederic Archer, 
inE. Dr. E.G. Monk. Fugue, in @ major. Otto Dienel (Berlin). Moderato (F major). Gustav Merkel. 
Part IV. Andante, in A. W. H. Barnett. Pastorale (A major). Gustav Merkel. 
in A major. Inglis Bervon. Adagio, in D. G. D. W. Osterholdt (Hamburg.) P XV. 
in C minor and C major. Philip | Andante, in G. Philip Tietz (Hanover). Pac shrgataeaicl 
er). Parr X. Allegretto Grazioso. Berthold Tours. 
in D minor, and Allegro, in D major. | Chorale Preludes, No. 2. “Ach Gott und | Marcia. Henry Smart. 
Spark. Herr.” Professor Graedner (Hamburg). Fugue. Carl Piutti. 
Fugue, in G minor. Gustav Merkel, Introduction and Fughetta. Wm. Spark. Secular March. G, A. Macfarren. 
deciso (Finale of Sonatain C). G.A.| Fantasia on the Chorale, “Jesu meine | Trio for Soft stops. G. Kiihmstedt. 
Freunde.” G. D. W. Osterholdt (Hamburg). | Fantasia. Horace Wadham Nicholl. 
Andante. Inglis Bervon. Parr XVI 
Andante amabile. G. J. Hill. ah he 
Andantino. W. J. Prichard. March Triomphale. Alex. Guilmant. 
antino 4 Allegro maestoso. James Thomson. Andante con moto, C.J. Hargitt. 
la Marcia), F major. Batiste. Part XI. Sonata in F major, Op. 82. E. Silas. 
yin E flat (Choral Hymn). W. Spark. | Voluntary for the Communion. Patrice (First movement, Moderato.) 
;inC major. E. Silas. Valentin, Organist, Toulouse Cathedral. Pastorale in E flat. Philip Tietz. 
Pastorale, in A major.. Dr. Steggall. | Prelude. Walter Macfarren. Adagio (D major). Arthur Johnson. 
ee, without Pedal, A minor. G.A.|  Fugato.Ph. Tietz, op. 63. Postiude (A major). H. J. Stark, F. C. 0. 
Preludium et Fuga. The Rev. Sir Fred. A. 
A major. F. W. Hird. Gore Ouseley, Bart. Part XVII. 
Part VI. Prelude. Arthur E. Dyer. Twelve Short Interludes for soft stops for use 
in A minor. Philip Tietz. Andante. J. Hamiiton Clarke, Mus. Bac, between the Offertory Sentences, or at Con- 
in F major. Alexander Guilmant Part XII. firmations. Henry Smart. 
Larghetto. T. M. Mudie. Andante (B flat major) Continuation of the 
,in E. Frederic Archer. Postlude, D major. Henry Smart. Sonata in part 16. E. Silas. 
inG major. Gustav Merkel. Andantino. Gustav Merkel. Concluding Voluntary Fugato. Philip Tietz. 
. Ted ay — — —_— Vivace. : F. W. — Offertoire (F major). Robert Hainworth. 
jor, wit orale, an ‘ugue, | Introductory Voluntary. . H. Barnett. ‘ 
Prelude and Fugue. Ch. Gradener. (apenas 
G. Kiihmstedt. Andante. W. H. Sangster. 
G@ major. W. J. Westbrook. Prelude. Alex. 8. Cooper. 


*Part 16 completes the second volume of a work whose excellences no organist can have failed to appreciate ere now—a work containing 
new tions for the noblest of instruments in every variety of style, and of all degrees of practicability, serving the everyday needs of the 
q chureh organist, the public performer, and the private student. All the commendation we had to give two years ago on the first volume is more 
‘than due to the second. In fact, the work increases in interest and usefulness as it grows older. The editor’s own pieces are, to our mind, among 
i Most acceptable in the work, and while with the work at his command his reticence commands respect, no one would hesitate to accept with 
a pen so able as that of Dr. Spark, more than he has deemed it fit to contribute. The contents of this part are mostly addressed to 
‘Se Mere experienced player—that is, of the six pieces three are short and facile, and three are long and more difficult to play. The former— 
ly by Arthur Johnson, Philip Tietz, and C. J. Hargitt—call for notice simply as good specimens of soft voluntaries. Chief among 
‘Pieces is the first movement of a Sonata in F—a moderato as pleasing as it is original in thought and development. It belongs to 
m school of composition, has something of Mendelssohn in it and a vast deal of its author, Mr. E. Silas. A player who is alsoa 
meen will find great pleasure in its perusal. A March in E flat, by Alex. Guilmant, is one of the best pieces of organ compositions any 
aueh Writer ever produced. It wants careful playing, but it is more worthy of it than is some Parisian organ music whose demands are not 
> ating. Mr. H. J. Stark, whois a Fellow of the College of Organists, contributes a brilliant Postlude in A major. It is not difficult 
it demands a certain brusqueness of style. ‘The return to the first subject, on a long dominant pedal, is cleverly and effectively 

ished.” —Dundee Advertiser, November 13, 1872. 
Spark still continues to supply music in various styles. In the present part (16) every, or almost every, kind of taste has been provided 

we must congratulate Dr. Spark most heartily on this part of his work.”—Choir. 


MICEK—All the compositions published in this Work are expressly written for it, and are the ‘sole 
copyright of the Proprietors. 


folumes I. and IL, each consisting of ONE HUNDRED and SIXTY Pages of ORIGINAL COMPOSITIONS for the ORGAN, by the best 
Srganists and Composers (Foreign and English), Price, handsomely bound in cloth, gilt edges, 21s each. Covers for binding Vols. I. and IL, 
b Subscribers for not less than one year can commence at any period, and receive back numbers at the Subscription price. Annual Sub- 
n, 10s. ; Non-Subscribers, 5s. net, each Part. All Subseriptions to be paid Half-yearly, in advance, to the Publishers, Novello, Ewer and 
0 have the sole management of the sale and distribution of copies &c. Communications respecting Compositions to be addressed to the 
» Leeds. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 26, Poultry (E.C.). 
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» POPULAR SONGS, i 
PUBLISHED BY NOVELLO, EWER< AND Co, 





4 J. BAIRNBY. 

My Golden’ ‘Ship - >. 

I sit alone |, a 

In Spring time - - 

The Rainy Day -: - 

Forget me not - 

The. Rose and the Nightingale ‘ 

The Wrecked Hope. Sung by Madlle.:’ 
» Drasdil - pa 

ea fades the light - - 

The: soft Southern breeze, , from 

as Rebekah” - | Tenor in*Dp 

“+ Ditto do. in Bp 

The daughters of the, city come, 

from “ Rebekah” ~. | Bass 


FREDERIC CLAY. 
Tis better not to know. ‘Sung by 
Mr. Sims wees 2 4 Es 

ak W. “COENEN. 
Lopaly Spring. For apes? or 
enor - > = % 


bo bo Oo bo Go Coe 


bo 0° 


co PR 


. a 


E to 


Ditto. * 

Come unto, Me (Babréd): sung by! 
Mr! Sinis Reeves eae 

The Violet = - - 


GEORGE..GARRETT. 
Parted. Sung by Miss: dulia Elton 


“CH. GOUNOD. 


There is a green hill far away, jn . 
Sung by Mdme. Patey, . . 

Ditto, in E (sung by Mr. Sintey) | 

The Daisy 2 BE -| 

Béware'(I know.a vibgidleh) 4. 

Sweet Baby, sleep Guullaby) - 

Queen of love - 

Evening Song (The soiot 3 of the 
evening “howts)} With: obbligato 
accompaniment, "for theaViola 

La Matguerite “ "7°" “02 “alee 

Perché piangi:?. azser* 4 Serre (4 

La Fativette (dedicated to Sig. eae “ye o 
doni wi Bay ‘Gs 

Quanti mai! (acaicatea’ ‘0 mandy: PUNY) 6. eee 

oe « bysMad.Conneany, = "ar~rt- Be va 

si «ees one Eis (dedi tO y'0¢ 

shia to wh Roure) wc. fe, - , Cos D 
(Le sagpier jour de Mai) ys ae 
song ( @ Lever). «3 EYE 

a: music (Aubade) © - Beep 

Autumn t d’automne) - Es 

O my prowdsilé(O nia belle webells): Ey f F! 3 

Venice (Venise) “- Ege | 3 


hE 1S OF 


& Va i’ ves 


. May 3 


1s 
™ * $ 


he ea bbe 
eee 


ee.” 3 2.4 


“BYto F 3.0 


See 


+ 


ao ARDODOOF 


Q.*.0@ 


1X 


J: ees. 
Far from thee - 
March onwatd~ - , : 
O’er all the mountain - 
The old year - - 
Reaper’s Song - 
Sighs, sung by Mdme. oy r ebelli. 
The Son of fhe Prophet - ~ .- 
The Star, dedicated to Mdme. Mio- 
lan-Carvalho 
Wherefore ? - 
I love the splendour of the Sight - - 
The King and the Mingtrel, - 
Sancta Maria. Sung’ by Mdme. 
Adelina Patti,, tes = 


ru ag HATTON. 


Sion’ cif my “Taw supreme. 
; Aisa.” ” Sung by'Mr. Santley © to F 4 


sr gk at oieeie?  S. JACOBY. 


Dots among the heds of sweet roses 
‘0: I hear ye sing - - - 
A’bimiple’ tuile, sometimes we hear 
> art +(Soldier’s, Legacy) ’ 


‘et | Lnever knew my, heart held fast (do. ) 


2 welcome,’ young soldier (do.) 
>You promised to come (do.) 
‘Pray, child, pray, song of the Sailor's 
ie Wife, from the Cantata “ Out- 
We ey ‘“WardBound. r Bang by Mdme. 
*'Patey Reds) 18 
The dast teh (Sea Song) - 
What'is't sie ? Cavatina, Sop- 
wt “eRe She: stoops fo conquer ” 
The:.crin cinning old. fox.(bass). Ditto 
he ‘E00 dod? old) Hitys of; the country 
vet’ © Squire. 7ASS)« Di to - 
‘Whiyfsadly; sighs. thes évining gale ? 
1s © Mezz0-Soprandy int. 
‘Am T not a pretty Barmaids? 2s (Sop. ) 
Ditto! do., wet os ow in D 
L:met her first. Tenor; ineB 
Ditto, ..,. do. pe 
Drink; friénds, drink: 
My. budsof May. ° Tenor": aut 
O @énstancepdear. Tenor, in AD - 
Dittos «Fre do., © to-do. °°: Eb 
He'll miss ‘the. ” Soprano ‘ED .- 
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wie ea AC 


aia Nae: that: shill: (a’ ‘Song of Spring) F to E, 
PS Gondoliera:" md. - 
bi ptt voit G: ‘A. MACFARREN. 
oJ The is King’s Danghia - - 
; ae 


me t 
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